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PaGouas mporpamMma IUCHUTIIMHBI

HNHocTpaHHBIH A3BIK (AHTJIMHCKHUIN)

Pa3zpaborana B coorBerctBUu ¢ DPI'OC Bricmiero o0GpazoBaHust uisi 0Oy4YarOIIUXCS IO
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Muno6pnayku ot 17 aBrycta 2015 r. Ne 845; 3apeructpuposad B Muntocte 01.09.2015 Ne
38762).

Cocrapnena Ha ocHOBaHHM yueOHoro 1uiaHa no OOIl, yTBepxk1eHHOro Y YeHbIM COBETOM
Axanemun: npotokos Ne 3 ot 30.06.2025

Pa3pa0doT4yuk nporpamMmsi:
— IIpenonaBatens U.A. Xpynesa
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AHHOTAIUA K JUCIIUITJIMHE

He.]'ll/l . JOCTHXXCHHUC MPaKTUICCKOT O BJIaACHUA HHOCTPAaHHBIM SA3BIKOM,
ITIO3BOJIAIOIICTO HUCIIOJIB30BATh €ro npu HEMMOCPCACTBCHHOM
HpO(beCCI/IOHaJ'IBHOM n J1CJI0BOM O6I_IICHI/II/I B SI3BIKOBOM cpeace.

33}13‘11/11 COBCPIICHCTBOBAHUC U Z[&JIBHGfIHICC Pa3sBUTHUC TTOJYUYCHHBIX B MY3bIKaJIbHOM

BY3e 3HaHuii, HaBBIKOB U YMEHHMI 10 MHOCTPAHHOMY $I3bIKY B Pa3jIMYHbIX
BUJIaX PEYEBOM KOMMYHUKAILIMN; PACIIMPEHUE TEPMUHOJIOIMYECKOrO arnmapara
B mnpodeccuoHabHOM cdepe; COBEpIICHCTBOBAHME YMEHHUI UM HaBHIKOB
BEJICHUST MHOS3BIYHOTO MPO(hecCHOHATBHO-AETI0OBOrO OOIIEHUs, YriTyOleHue
3HAHUM O MUPE U3y4aeMOro SI3bIKA.

Komnerenuun obyuatormierocs,
dopmMupyemble B pe3ysibTaTe
W3yYCHUS TUCIUTUIAHBL:

VK-2: cnocoOHOCTBIO BUIETh U HHTEPIPETUPOBATH
(axTb1, cCOOBITHS, sIBIEHUS, Chepbl MPodhecCHOHaTHHON
NESTENbHOCTH B IIMPOKOM  HMCTOPHUYECKOM U
KYJIbTYpPHOM KOHTEKCTE;

VYK-5: cnocoOHOCTBIO TOJIB30BATHCS HHOCTPAHHBIM
S3BIKOM  KaK  CpPEICTBOM  MpOQeCcCCHOHAIBLHOrO
o011eHuS.

IIK-11: roTOBHOCTBIO Y4acTBOBaTb B KyJIbTYpPHOU
KU3HU  OOIIecTBa,  Cco3/laBasi  XYAOXKECTBEHHO-
TBOPUYECKYIO U 00pa30BaTEIbHYIO CpEAY;

[K-12: CITIOCOOHOCTBIO paspabaThIBaTh u
peanu3oBbIBaTh COOCTBEHHBIE M COBMECTHBIE C
MY3bIKAHTAMU-UCTIOJHUTENIAMH APYTUX OpraHu3aluii,
OCYILECTBIISIIOIINX 00pa30BaTEIbHYIO JAESTEIbHOCTD, U
YUPEXKIECHUN KYJIbTYpbl IPOCBETUTENBCKUE IIPOEKTHI B
HEJSIX MOMyJISIPU3aluU MCKYCCTBA B IIMPOKUX CIOSIX
oOuiecTBa, B TOM 4YHCJIE, M C HCIOJIb30BAHUEM

BO3MOXKHOCTEN paauo, TEJIEBUCHHS u
MH()OPMAIIOHHO-TEIEKOMMYHHUKAIIMOHHOM CEeTH
«HTEpHET.

1. HIEPEYEHD IINTAHUPYEMBIX PE3YJIbTATOB OBYYEHMUSA

M0 JUCHMILUIUHE (MOYJII0), COOTHECEHHBIX C INIAHUPYEMbIMH pPe3yJibTATAMU

OCBOEHHS 00pa30BaTeJbLHONH MPOrPaMMbI

B pesynbrare 0CBOCHHS TUCITUTUTMHBI ACCUCTEHT-CTAXED JTOJIKEH:
3HATh: - JIEKCUKY WHOCTPAHHOTO SI3bIKa OOIIET0 W TEPMUHOJIOTMYECKOTO XapaKTepa, B TOM
YHUCJie, OCHOBHYIO TEpMHHOJOTHIO corjacHo crnernuanu3anuu OIIOIl, moctaTounyro s
oUIMAIILHO JEIOBOTO YCTHOTO M TMHCHbMEHHOTO OOIIeHus, paboThl ¢ HAy4YHOU U
XYJI0’KECTBEHHOU JIUTEPATYPOH;

PABOYAS MPOrPAMMA ANUCLIMMTAHDBI
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- NHOCTPAHHBIN S3BIK HA YPOBHE, JOCTATOYHOM JUIsl Y4aCTUSI B MEXKIYHAPOIHbBIX
TBOPYECKHUX MPOEKTaX — (ECTHBAIAX, KOHKypCaxX, MacTep-Kiacca.

YMeTb: BECTHM Ha HMHOCTPAHHOM SI3bIKE Oecelay ¢ HOCHTENIEeM s3blKa M0 TMpobdiemMam
MY3bIKaJIbHOTO MCKYCCTBA, YYaCTBOBATh B OOCYKJIEHUU TeM, cBsi3aHHBIX ¢ BuaoM OIIOII,
WCIIOJIb30BAaTh B CBOEH pabOTe€ OPUTHHAIBHYIO HAYYHYIO U METOJIUYCCKYI0 MHOCTPAHHYIO
JUTEPaTypy MO CHEIHATLHOCTH;

- aHHOTHUPOBATh, pepeprupoBaTh U MEPEBOAUTH MPOPECCUOHATBEHYIO TUTEPATYPY CO CIIOBApEM
1 0e3 clIoBaps, COCTaBJIATh HAYYHBIE TEKCTHI HA HHOCTPAHHOM SI3BIKE;

- Bectu Oecemy Ha mpodeccnoHaIbHBIE TEMBI ¢ 3apyOeKHBIMH KoJuleraMu (TOBOpEHHE U
ay/IMpOBaHHE);

- pa3pabaThiBaTh Ha WHOCTPAaHHOM SI3bIKE TEMY JICKIMU-KOHIIEPTa, KOMMEHTHPOBATH
WCTIOJTHSACMBIE B JICKIMSIX-KOHIIEPTAX MPOU3BEACHUS MY3bIKaJIbHOTO HCKYCCTBA, TIPOBOIUTH
MacTep-KJ1acc Ha HHOCTPAHHOM SI3bIKE (ITMCHhMO, TOBOPEHUE);

- cBOOOJIHO YUTATh U MIEPEBOJUTH OPUTHHAIBLHYIO HAYYHYIO M METOJUYECKYI0 HHOCTPAHHYIO
JUTEPATypy TO CHEIMUATBHOCTH (YTEHUE W TEPEBOMA); OCYIIECTBISITH IMHCHMECHHBIE
KOMMYHUKAIIUHU ¢ 3apyO0eKHBIMH KOJUICTAaMHU.

Bnagers: WHOCTpAaHHBIM SI3BIKOM Ha ypPOBHE, JOCTATOYHOM ISl MPO(GECCHOHAIBHOTO U
OBITOBOTO OOIIEHHS C WHOCTPAHHBIMU CHEIUATUCTAMU W aJCKBaTHOW peaau3aiuu
KOMMYHUKATUBHOI'O HAaMEPEHHUs, HAaBbIKAMHU IOJTOTOBJICHHOWM MOHOJOTMYECKOW peyu, a
TAK)K€ HEMOJATOTOBIECHHOW MOHOJIOTHMYECKOW U JHAJIOTUYECKOM pEYbld B CUTyalHUH
opuIIMaTBLHOrO OOIIEHMS; HABBIKAMHU MHChbMa JUIsl MOJATOTOBKM HAYYHBIX MyOIUKaIui U
BEJICHUA MEPENUCKHU; HABBIKAMH MOJTOTOBKM MAaT€pUAIOB HA MHOCTPAHHOM SI3bIKE O CBOEH
npodeCcCHOHATBHOMN JACATEIHFHOCTH B BUIE TIEPEBOa, pe3IOMe, aHHOTAIIUH.

2. MECTO JUCIUILINHBI B CTPYKTYPE OBPA3OBATEJIBHOM
INPOI'PAMMBbI

B crpykrype OOIl BO pucuuminHa «WHOCTPaHHBIA $A3BbIK (AHTJIMHCKUI)»
HaxoauTcsl B paszzaene «OOMIeKyIbTypHbIE NUCHUIUIMHBY M CBSI3aHA C JUCHUIUIMHAMHU
JAHHOTO LIMUKJIA.

Hukn (pasnen) OOIT
1.2.1.2. ol

3.0bBbEM IUCHUIIJIMHBI MOAYJIA)

B 324YeTHBIX eJUHULAX C YKA3aHHEM KOJINYeCTBA aKaJeMHUYeCKHX YaCcOB, BbIeJIeHHbIX
HA KOHTAKTHYI0 pa0oTy 00y4aomuxcs ¢ npenoaaBareseM (1o BUJAaM 3aHATHII) U HA
CaMOCTOSITEJIbHYI0 PadoTy 00y4arommnXxcs

PABOYAS MPOrPAMMA ANUCLIMMTAHDBI Crp. 513 28
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3.1.006mas TpynoeMKocTh (00beM) TUCHUIUIMHBI (MOIYJIS) COCTaBIsAeT 9 3a4eTHBIX
equnui] (3E), 324 akamemMudeckux Jaca.

3.2.O06BEM AUCHUIUIMHBI (MOYJIS) IO BUAAM YUEOHBIX 3aHITHH (B aKaIeMUYECKUX Yacax):

Kon-Bo akageMuueckux
Bun yueOHoM paboThI 1acoB
o opmam oOydeHus

OO6m1ast TpPyI0EMKOCTh TUCIUILIUHBI 324

KonTakTHas paboTta o0yuaromuxcs ¢ 176
npernoiaBareneM (Mo BuAaM y4eOHbIX
3anstuii), BCET'O:

Jlexuuu (JI)
Cemunapsi (C) -

[Ipaktuueckue 3anarus (I13) 172

CamocrosTenbHas paboTa CTyIeHTa 148
(CPC)

Dx3ameH (I) 4
3auer (3)
HuddepennmpoBannblii 3auet ([13)

4. CTPYKTYPA U COAEP)KAHUE JUCHUIIJINHBI

OCHOBHBIE  OCOOCHHOCTH  aKaJEMUYECKOr0 MPOU3HONICHUS U  WHTOHAIWU,
XapakTepHble s cepbl TpodhecCHOHATbHON KOMMYHHUKAIUH.

VYriny6nenne mnoHuManus audQepeHnranuu JIGKCUKA 1Mo cepaM NpUMEHEHUS
(ObITOBAs, TEPMHHOJOTMYECKasi, OOIlIEHay4Has, opuuuanbHas W jApyrasd). Jlekcuueckuii
MUHUMYM B 00beMe 4000 yueOHBIX JIEKCHMYECKHUX €IMHULl (BKJIOYas (Ppa3eojoru3Mbl U
YCTOHYMBBIE  CJIOBOCOYETaHUs) MPO(ecCHOHATbHO-TEPMUHOIOIHUECKOTO  XapakKTepa.
OCHOBHBIE TPAaMMAaTHYECKHE SBJICHUSA, XapaKTepHBIE I podeccnoHanbHoi peun. [lonsTue
00  OOMXOIHO-TUTEPATYPHOM,  O(PHUIMATBLHO-IEJIOBOM, HAYYHOM  CTUJISIX,  CTHUJIE
XYJ0XKECTBEHHOM suTeparypbl. OCHOBHbIE OCOOCHHOCTH HAay4YHOro CTWid. PasroBopHas
peub. [lmamormdeckass W MOHOJOTMYECKAas pPEYb C HCIONB30BAHWEM HamOomee

y1'IOTpG6I/IT€J'IBHI>IX JICKCUKO-TpaMMAaTUYCCKUX CPCACTB B KOMMYHHMKATHBHBIX CHUTYyallUAX

PABOYAS MPOrPAMMA ANUCLIMMTAHDBI Crp. 6 13 28
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TBOPUYECKOI0, MPOPECCUOHATBFHOTO U oduiManbHoro odmieHus. OCHOBBI MyOJIUYHON peyu
(yctHOE cooOmenue, nokian). KomiekTuBabie 00CyKICHUS.

AynupoBanue. lloHMMaHue IaUATOTHYECKOW W MOHOJIOTHYECKON peun B cdepe
npodeccuoHanbHOW KOMMYHUKAIIUH.

UreHrne W MOHMMAaHWE TEKCTOB IO OOIIEMY W CIEIUATBHOMY MPOGECCUOHATLHOMY
poduIIIo.

Hanucanue npe3eHTauuii, JOKIAgOB; TE3MCOB, aHHOTAIIMI; YaCTHOIO WU JIEJIOBOTO
MUChMa; HaNMCaHWE TBOPUYECKOW Oworpadum, 3asBKU JJIs y4acTHS B MEXIYHApOIHOM

KOHKYPCC Ha HHOCTPAHHOM A3BIKC, COCTABJICHUC PE3IOME HA NHOCTPAHHOM SA3LIKC.

Pasnen I. Artistic Principles of the Vocal Art.

BBenenue. Lean u 3agaun kypca. Tema 1.
1. Berynutenbnas nekuus. OCHOBHBIE 3JIEMEHTBI TPOrPaMMBbl, TPEOOBAHUS K UTOTOBOMY
sk3ameny. @opmuposanue noprdomnuo (Portfolio).
2. PekomeHryemas tureparypa.

Tema Ne 2

[

. Self-presentation.

2. Theory of tone focus: the basic elements; the artistic ear; breath control.

W

. HoBbI€ NEeKCHUECKHE €AMHUIIBI.

Tema Ne 3
1. Self-presentation discussion.
2. Theory of tone focus. Tone production. Nuances. Melodic coherence. Tone
connection and manners of singing.
3. HoBsie JeKkcHYeCKHe eIUHUIIBI.
Tema Ne 4
1. My artistic goals (Portfolio).
2. Theory of tone focus. Interpretation: the musical elements, diction, accentuation, tone
portrayal, facial expression and posture. Styles in singing.

3. HoBsblie nekcnueckue enuHuibl. MOHUTOPUHT MPOWICHHOM JICKCUKH.

PABOYAS MPOrPAMMA ANUCLIMMTAHDBI Crp. 7 n3 28
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Tema Ne 5

I. My artistic goals discussion (Portfolio).

2.
3.

1

2
3.

1

2.
3.

1

2
3.

1

2
3.

Choice in repertoire. Construction of programs.
HoBble lekcnYecKre eMHMIIbL.

Tema Ne 6

. Personal characteristics (Portfolio).

. Theory of tone focus. Divisions and subdivisions of the voice.

HoBrle tekcnyeckue e TuHUIIEL.

Tema No 7

. Personal characteristics discussion (Portfolio).

Theory of tone focus. The vocal apparatus. Respirator. Tone producer. Amplifiers.
Articulators.
OTpaboTKa HOBBIX JICKCUYECKUX CITUHUII.

Tema Ne 8

. CocraBienue TBopueckoil 6uorpapuu Ha uHOCTpaHHOM si3bike (Portfolio).

. Theory of tone focus. The Breath: high, middle, low, combined.

OTpaboTKa HOBBIX JIEKCHUECKUX €AMHUIL. MOHUTOPUHT IPOWUICHHON JIEKCUKHU.

Tema Ne 9

. Cocramnenue TBopueckoi onorpadguu Ha uHOCTpaHHOM si3bike (Portfolio).

Discussion.

. Description of exercises for acquisition of a long breath. Retaining the breath.

Exhaling slowly. Converting the breath into sound.
OTpaboTKa HOBBIX JIEKCUUECKUX €IMHMUII.

Tema Nel0

. Basic elements ot'CV. Introduction.
. Tone production. Factors for amplifying and beautifying of tone.

. OTpaboTKa HOBBIX JICKCUUYECKUX €TUHHII.

Tema Ne 11

1. CocraBnenne pestome Ha nHOCTpaHHOM si3bike. CV (Portfolio).

PABOYAS MPOrPAMMA ANUCLIMMTAHDBI Crp. 8 13 28
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2. Theory of tone focus. Resonances and wave-reflections. Chest, head and face
resonances.
3. OTpaboTKa HOBBIX JEKCHUECKUX €IMHHUII.
Tema Ne 12
1. CocraBnenue peszrome Ha nHOCTpanHOM si3bike. CV (Portfolio). Discussion.
2. Theory of tone focus. Chest, head and face resonances.
3. OrtpaboTKa HOBBIX JICKCHUECKUX CIHHHII.
Tema Ne 13
1. Writing a review (concert review, artist review, festival review, etc.) Introduction.
2. Theory of tone focus. Tone focusing. The vocal tube. Types of focus.
3. OTpaboTKa HOBBIX JIEKCUUECKUX €AUHUIL. MOHUTOPUHT IPOUIEHHON JIEKCUKHU.
Tema Ne 14
1. TBopueckoe 3a/1aHue: MOCEUICHIE KOHIIEPTA U HAITMCaHKUE OT3bIBa HA KOHIIEPT, TOCTAHOBKY
wim aptucta. Writing a review (concert review, artist review, festival review, etc.).
2. Theory of tone focus. The normal and natural singing tone. Part. I
3. OtpaboTKa HOBBIX JCKCUYCCKHUX CITUHUII.
Tema Ne 15
1. Writing a review. Discussion.
2. Theory of tone focus. The normal and natural singing tone. Part.2.
3. OTpaboTKa HOBBIX JIEKCUYECKUX €JIMHHUII.
Tema Ne 16
1. Writing an official letter. (Portfolio).
2. Theory of tone focus. Change of mouthforms (mouth opening for pitch)

3. OTpaboTKa HOBBIX JJEKCUUYECKUX €AUHUIl. MOHUTOPUHT IPOUIEHHON JIEKCHUKH.

Tema Ne 17
1. Portfolio review.
2. Presentation of selected tasks.
3. Open-group discussion of the learned topics.
Tema Ne 18

PABOYAS MPOrPAMMA ANUCLIMMTAHDBI Crp. 913 28
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3auetHoe 3aHsTHe 110 Pazneny 1. TectupoBanue 3HaHMi IpoitAeHHOM Jekcuku. KoHTpoapHas

pabota. Jloknaasl u mocneaytromiee oocyxaenue (Group-discussion).

Pasnea I1. Practice of the Vocal Art.

Tema Ne 19
I. Writing an official letter (Portfolio).
2. The lost vocal art. Breathing and breath control: theoretical and practical. Part. I
3. O3HaKOMUTEIBHOE YTEHUE U IIEPECKA3 TEKCTOB.
Tema Ne 20
1. Writing an official letter (Portfolio). Discussion.
2. The lost vocal art. Breathing and breath control: theoretical and practical. Part.2
3. O3HaKOMHTEIBHOE YTEHHUE U TIEPECKa3 TEKCTOB.
Tema Ne 21
1. Applying to an international musical competition (Introduction).
2. The lost vocal art. Breathing and breath control: theoretical and practical. Part.3
3. O3HaKOMUTENBHOE YTEHHUE U NIEPECKA3 TEKCTOB.
Tema Ne 22
1. Application to a musical competition (Portfolio).
2. The vocal art. Voice placing. Part. 1.
3. O3HAKOMUTEIBHOE YTCHHUE U MEPECKA3 TEKCTOB.
Tema Ne 23
1. Application to a musical competition application. Discussion.
2. The vocal art. Voice placing. Part. 2
3. OtpaboTka HOBOM JICKCUKH.
Tema Ne 24
1. Visa application form (Portfolio).
2. The vocal art. Voice placing. Common errors.

3. O3HAKOMMTEIBLHOE YTEHUE U I1EPECKA3 TEKCTOB.

PABOYAS MPOrPAMMA ANUCLIMMTAHDBI Crp. 10 u3 28



(henepanbHoe rocyaapcTBEHHOE BIOMKETHOE YUpEXAEHME BbiCLLEro 06pa3oBaHus
«AKAOEMUSA XOPOBOIO UCKYCCTBA UMEHU B.C. TMOMNOBA»

Tema Ne 25
1. Filling the visa application form and applying for the visa at a visa center.
2. The resurrection of the "Lost vocal art"
3. O3HaKOMUTEIHLHOE YTCHUE U MEePECKa3 TCKCTOB.
Tema Ne 26
1. Writing a cover letter. Introduction.
2. The synthesis of voice production. General observations in practical voice-building.
Part. 1
3. O3HaKOMUTEIBHOE UTEHUE U MEPECKA3 TEKCTOB.
Tema Ne 27
1. Writing a cover letter for a musical competition application. (Portfolio).
2. The synthesis of voice production. General observations in practical voice-building.
Part. 2
3. O3HAaKOMUTEIBHOE YTCHHUE U MEPECKA3 TEKCTOB.
Tema Neo 28
1. Writing a cover letter for a job application. (Portfolio).
2. The synthesis of voice production. Registers.
3. O3HaKOMUTEIIBHOE UTCHUE U MEPECKA3 TEKCTOB.
Tema Ne 29
1. Writing a cover letter. Discussion.
2. The province of the voice specialist.
3. O3HaKOMHTEIBHOE YTECHHE U TIEPECKa3 TEKCTOB.
Tema Ne 30
1. Writing translations (Portfolio).
2. Practical considerations for teachers and singers. Part.l.
3. O3HaKOMUTEIBLHOE YTEHHUE U MEPECKA3 TEKCTOB.
Tema Ne 31
1. Writing translations (Portfolio).
2. The use of vocal exercises.

3. O3HaKOMHUTENBHOE YTEHUE U MEPECKA3 TEKCTOB.
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Tema Ne 32
1. Writing translations (Portfolio).
2. Vocal exercises. Theory and practice.
3. O3HaKOMHTEIBHOE YTECHHE U TIEPECKa3 TEKCTOB.
Tema Ne 33
1. Writing translations (Portfolio).
2. Psychological aspects of singing.
3. O3HaKOMUTENTHLHOE YTEHUE U IIEPECKA3 TEKCTOB.
Tema Ne 34
1. Writing translations (Portfolio).
2. Singing practice: home and classroom practice routine.
3. O3HaKOMUTEIBHOE UTCHUE U MEPECKA3 TEKCTOB.

Tema No 35

[S—

. Writing translations (Portfolio).

\O]

. Singing practice: stage performance.

(8]

. O3HaKOMHUTENbHOE YTEHHE U NIePEeCcKa3 TEKCTOB.
Tema Ne 36
3auetHoe 3aHatHe no Paspeny II. TectmpoBanue 3HaHMII HOBOHM JeKCHKHU. [IMChbMEHHBIN

IIEPEBOA OTPbIBKA TCKCTA. O3HaKOMMTEIILHOE YTCHHUE OTPBIBKA TCKCTA U €CI'0 IIEPCCKa3.

Pasnea I11. The Art of Conducting.

Tema Ne 37
1. Great conductors of the past.
2. Ilpocmotp ¢unsma "Great Conductors of the Past" Ha anrnuiickom si3pike. 3aiaHue Ha
nonnManue. OOCyXIeHne B TpyIIIe.
3. OtpaboTKa HOBOH JICKCUKH.
Tema Ne 38
1. The Art of conducting. Definition. Summary of the history of conducting.

Psychological basis for conducting.
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2. Urenue TCKCTOB, IICPCCKaA3 U BLI60pO‘{HBII>'I IIePeBOa OTPLIBKOB TCKCTA.

3.

Nzydenne HOBOI nekcuku. OOCyKIeHNEe JaHHON TEMBI B TPYTIIIE.

Tema Ne 39

1. Personal traits necessary in conducting.

2. UreHue TEKCTOB, IepecKa3 U BEIOOPOUHBINA MEPEBO OTPHIBKOB TEKCTA.

3. U3yuenue HoBOM Jekcuku. OOCyKIeHUE NaHHOM TeMbl B rpymnne. MOHUTOPUHT

JICKCUYCCKHUX CIUHHNIL HpOfII[GHHBIX TEM.

TEM.

Tema Ne 40
Interview with Leon Botshtein: The art of the conducting.
[IpocnymmBanue 3anucu UHTEPBBIO. 3a1aHne Ha moHnMaHue. OOCYKIEHUE TEMBI.

OtpaboTKa HOBOM JIEGKCUKH.

Tema No 41

. The technique of the baton.

. UTeHne TEeKCTOB, Iepecka3 U BRIOOPOYHBIN NIEPEBO/] OTPHIBKOB TekcTa. OOCykIeHne

JAHHOM TEMBI B TPYIIIIE.

HSY‘-ICHI/IC HOBOU JICKCUKH. MOHI/ITOpI/IHI‘ JICKCUYCCKUX CAUHUII ITPCABIAYIITUX

Tema No 42

. The baton technique. An important principle of time beating. A firm attack, the

release, the hold.
YreHue TEKCTOB, MepecKa3 U BHIOOPOUYHBIN MEPEBOJT OTPBHIBKOB TeKcTa. OOCYkKIeHNE
JaHHOM TE€MBI B IPYIIIIE.

N3ydyeHnne HOBOM JIEKCHKH.

Tema Ne 43

. The baton technique. Length of the stroke. Non-measured music. Recitative.

YreHue TEKCTOB, epecka3 M BHIOOPOUYHBIN MEPEBOJT OTPBHIBKOB TeKcTa. OOCyxaeHne
JTAaHHOM TEMBI B TPYIIIIE.

N3ydyeHne HOBOU JIEKCHUKH.

Tema Ne 44
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1. The art of conducting. The legendary conductors of the Golden Era. Parts 1. (Video

Film).

2. [IpocmoTp ¢unbma Ha aHrauiickom ss3bpike. OOCykIeHHe B Tpymnme. 3ajJaHue Ha

IIOHMMAaHHC. OTpa6OTKa HOBOU JICKCHKH.

Tema Ne 45

1. The art of conducting. The legendary conductors of the Golden Era. Parts 2 (Video

Film).

2. IlpocmoTp ¢mibMa Ha aHTIAKACKOM si3bike. OOCyXaeHue B Tpymme. 3ajaHue Ha

noHumanue. OTpaboTka HOBOM JIEKCUKHU.

Tema Ne 46

1 . Interpretation in conducting. The conductor as interpreter. Interpretation in vocal music

and in instrumental music.

2.

YreHue TEKCTOB, Nepecka3 U BHIOOPOUYHBIN MEpEeBOJI OTPBIBKOB TeKcTa. OOCykaeHne
JAHHOM TEMBI B TPYIIIIE.
W3ydenne HOBOI IeKCHKA. MOHUTOPHHT JIGKCHYSCKUX AMHUILL IPEIBITYIITNX TEM.
Tema Ne 47
Interpretation in conducting. Tempo, the metronome, the Italian tempo terms,
variation in tempo. Tempo nuances.
YreHue TEKCTOB, Nepecka3 U BHIOOPOUYHBIHN MEPEeBOJT OTPBIBKOB TeKcTa. OOCyxaeHue
JAHHOW TEMBI B TPYMIIE.
N3ydeHnne HOBOM JIECKCHKH.
Tema Ne 48
Interpretation in conducting. Dynamics. Timbre in instrumental music. Phrasing in
vocal music.
YreHue TEKCTOB, Nepecka3 U BHIOOPOUYHBIHN MEPEeBOJT OTPBHIBKOB TeKcTa. OOCyxaeHne
JTAaHHOW TEMBI B TPYIIIE.

N3ydeHnne HOBOM JICKCHKH.

Tema Ne 49
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1. Interpretation in conducting. Melody, harmony, and pitch registers. Physical means
used by the conductor for indicating expressional effects. Rhythm.
2. UreHue TEKCTOB, NepecKa3 U BEHIOOPOUHBIN MEPEBO] OTPHIBKOB TekcTa. OO0CykaeHNE
JTAHHOM TE€MBI B TPYIIIIE.
3. N3yueHne HOBOM JEKCUKUA. MOHUTOPHHT JIEKCUYECKUX €IUHUL] IPOUICHHBIX TEM.
Tema Ne 50
1. The supervisor of music as conductor. Directing young children and older children.
The high school chorus in public.
2. UteHue TEKCTOB, MEPECKa3 U BLIOOPOUHBIN NEPEBO OTPHIBKOB TekcTa. OOCyKIeHHe
JTAHHOW TEMBI B TPYIIIIE.
3. HM3ydeHue HOBOM JIEKCUKH.
Tema Ne 51
1. Seating plan of a symphony orchestra. Proportion of instruments. Pitch standards.
Tuning.
2. UreHue TEKCTOB, MEPECKa3 1 BLIOOPOUHBIN NIEPEBO OTPHIBKOB TekcTa. OOCYKIeHHE
JTAHHOW TEMBI B TPYIIIIE.
3. M3yueHue HOBOM JIEKCHUKHU.
Tema Ne 52
1. The Conductor as voice trainer. The conductor's need of vocal training.
2. UreHune TEKCTOB, Mepecka3 U BEIOOPOYHBIN NIEPEBOJ] OTPHIBKOB TEKCTA.
OOcyxJIeHre TaHHOW TeMBbI B TPYIIIIE.
3. N3ydyeHnne HOBOU JIEKCHUKH.
Tema Ne 53
1. The art of program making. Conductor and accompanist.
2. UteHue TEKCTOB, MEPECKa3 U BEHIOOPOUYHBIH MEPEBO/ OTPHIBKOB TEKCTA.
OO6cyxaeHre TaHHOW TeMBI B TPYTIIIE.
3. 3ydeHue HOBOM JIEKCUKU. MOHUTOPHUHT MPOWICHHBIX JICKCUYECKUX EUHHII.
3aueTHbli ypok. [IpocnymmBanue moAroTOBICHHBIX JOKIAI0B U MPE3eHTAIIHHA.

KonTponsHnas padora mo Pazmeny II1.
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Pasznea IV. The Art of Opera.
Tema Ne 55

1. The art of opera.
2. O3HaKOMUTENBHOE YTEHHE TEKCTOB, Mepeckas, nepeBoi. OOCyx aeHHe B TpyIax.
Pacripeenenue 3amaHmii 1O TOATOTOBKE JOKIAJ0B. MOHUTOPUHT HOBOUW JICKCHUKH
MPEABLIYIINX TEM.
Tema Ne 56
1. The world history of opera. Monteverdi, Pergolesi.
2. O3HaKOMHTENBbHOE YTEHHE TEKCTOB, IMepeckas, nepeBod. OOCyxaeHue B rpymnmnax.
Pacnipenenenue 3aianuii mo MoAroToBKe JA0KiIan0oB. TBopueckue 3amxanus (Portfolio).
Tema Ne 57
1. The world history of opera. Gluck, Rossini.
2. O3HakOMUTENIbHOE UYTEHUE TEKCTOB, IMepeckas, mepeBos. OOCyxaeHue B Tpymmax.
Pacnpenenenne 3amaHuii MO MOATOTOBKE JOKJIANOB. MOHUTOPUHI NPOMACHHOMU

JICKCUKH.

Tema No 58

1. The world history of opera. Operatic art of Mozart.
2. O3HaKOMHTENBHOE YTEHHE TEKCTOB, IMepeckas, mnepeBoia. OOcyxkaeHHe B TpyIIax.
Pacripenenenue 3aqanuii mo moAroToBKe MOKIaa0B. TBopueckue 3ananus (Portfolio).

Tema Ne 59

1. The world history of opera. Operatic art of Verdi.

2. O3HaKOMMTENBHOE YTEHHME TEKCTOB, Iepecka3, mnepeBoi. IlpociymmBanue
MOATOTOBJIEHHBIX NOKIanAoB. OOCyXaeHue B TpyImnax. PacrpenencHue 3agaHuii 1Mo
MOJTOTOBKE JIOKJIAI0B.

Tema Ne 60

1. The world history of opera. Operatic art of Puccini.

2. O3HaKOMHTENILHOE 4YTEHHE TEKCTOB, Iepeckas, rmnepeBoa. [IpocinymmBaHue

MOTOTOBIIEHHBIX A0KIanoB. OOcyxneHue B rpymnmnax. PacmpejeneHue 3amaHuil 110

IMOATOTOBKE JOKJIAOB.
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Tema Ne 61
1. The world history of opera. Operatic art of Richard Wagner.
2. O3HakOMUTENIbHOE UYTEHUE TEKCTOB, IMepeckas, mepeBos. OOCyxaeHue B Tpymmax.
Pacnpenenenne 3aganuil o MoAroToBKE AOKIAI0B.
Tema Ne 62
1. Contemporary opera. Benjamin Britten, Carlisle Floyd, Philip Glass and beyond.
2. O3HaKOMHUTENBPHOE YTEHHE TEKCTOB, Iepeckas, mepeBod. OOcykaeHue B Tpymmax.
Pacnpenenenue 3ananuii o noAroToBKe AOKIAI0B.
Tema Ne 63
1. Prominent European and Russian singers of the XX-th century. Reports listening.
2. IlpocnymuBaHue AOKIAOB, OOCyXAeHHE B Tpynmne. MOHUTOPUHI MpONHACHHOU
JIEKCUKH.
Tema Ne 64
1. Russian Music before Mikhail Glinka. Musical Culture in Kievan Rus' (9-th -early 12-
th centuries).
2. O3HaKOMMTENBHOE 4YTEHHME TEKCTOB, Iepeckas, mnepeBoi. IlpocinymmBanue
MOATOTOBJIEHHBIX NoKIanAoB. OOcyXaeHue B TrpyImmnax. PacnpeaencHue 3agaHuii 1Mo

IIOATOTOBKE JOKJIAO0B.

Tema Ne 65
1. 18-th and 19-th century: Russian Classical music.
2. O3HaKOMUTENTLHOE YTEHHE TEKCTOB, Mepeckas, mepeBoia. OOCyxaeHHe B TpyIIax.

Pacnipenenenue 3amaHuii IO MOATOTOBKE JOKJIAI0B. MOHHTOPUHT JIEKCUKU TPEIBIITYIIIX
TEM.
Tema Ne 66
1. Russian opera on the world stage: Opera coming to Russia (18-th century); Opera
before Glinka - 19-Th century.
2. O3HaKOMHTEIBPHOE YTCHHE TEKCTOB, TNepeckas, mepeBoi. OOCyXkaeHHe B rpyInax.
Pacnpenenenne 3amaHuii 1O IMOArOTOBKE JOKIANOB. MOHHUTOPUHI HOBOW JIEKCUKHU

NPEIBIAYIINX TEM.
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Tema Ne 67
1. Music art of Glinka Mikhail Ivanovich and his operas "Life for the Tsar" and "Ruslan
and Luidmila". Dargomyzhsky Alexander Sergeevich and his operas "Mermaid" and
"Stone Guest".
2. O3HakoMUTENIbHOE YTEHUE TEKCTOB, Iepeckas, nepeBod. OOcCyxaeHue B Ipymnax.
MOHUTOPUHT JTEKCUKHU MPOUIECHHBIX TEM.
Tema Ne 68
1. Musorgsky Modest Petrovich and his operas "Khovanshchina","Sorochinskaya Fair"
and "Boris Godunov".
2. O3HakoMHTENIbHOE YTEHHE TEKCTOB, Iepeckas, mepeBoi. OOCyxaeHue B TpyImnax.
MOHUTOPHUHT JIEKCUKH MPEABIIYIINAX TEM.
Tema Ne 69
1. Rimsky-Korsakov Nikolay Andrcevich his operas "Golden Cockerel" and "Tale about
Tzar Saltan Rimsky-Korsakov's mythological operas "A Night in May"," Christmas
Eve" and "Mlada".
2. O3HaKOMHUTEIBFHOE UYTEHHE TEKCTOB, Mepeckas, mepeBoi. OOcyxaeHHe B rpymnmax.
MOHUTOPHUHT JIEKCUKH MPEABITYIINAX TEM.
Tema Ne 70
1. Tchaikovsky Pyotr Ilyich and his operatic art. Three great tragic operas: "Maid of
Orlean", "Mazepa" and "Charodeika"; "Evgeny Oncgin", "Queen of Spades" and
"lolanta".
2. O3HaKOMHUTENIHHOE YTEHHE TEKCTOB, Iepeckas, mepeBon. OOcyxaeHue B rpymmnax.
MOHUTOPHUHT JIEKCUKH MPEABITYIINAX TEM.
Tema Ne 71
1. Prokofiev Sergey Sergeevich and his operas "'Fiery Angel" and "War and Peace".
Shostakovich Dmitry Dmitrievich and his opera "Lady McBeth of Mzensk District".
2. O3HaKOMHTEIBLHOE UTEHUE TEKCTOB, Nepeckas, nepeBol. OOCyKIeHHe B IpyMIax.

MOHUTOPHHT JIEKCUKU TPOUJICHHBIX TEM.

Tema Ne 72
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3ayetHoe 3aHsthe 1o Paszpenmy IV. IlpocnymmBaHue [OKJIQJAOB M MPE3EHTALMH 1O
pacnipeneneHabM TeMaM. Kontponbaas padora. Pesusus [Toptdommo.

5. YYEBHO-METOJIMYECKOE U HH®OPMALUMOHHOE OBECHEYEHHUE JUCIUAILIUHBI
«MHOCTPAHHBIUA A3bIK (AHI'/IMUCKHHN)»

OcHoBHAasI JIMTEPATYpAa:

1. bensxosa E. 1. Aurnmiickuii 361K U1 acnupaHToB: yueOHoe nocobue / E. U. benskona.
- Cankt-IletepOypr: AnTtomnorus, 2007.

2. I omuuprackuit FO.b., lNomuupbiackas H.A. I'pammaruka: Coopuuk ynpaxsenuid. CII0.,
2010.

3. Learn to Read Science: xypc anrnumiickoro si3bika st acnupantoB. / H.W. [1laxoga.

8. I'. Peitnronsa, B.U. Canuctpa u np. - 5-e uza., ucnp. M.: Gnunra: Hayka, 2004.

4. Komoxxnas B.B. Pa3Butue HaBbIKOB ycTHOUM peun: «Yuumcs oomenuto» (ITocodue mms
acriupantoB) / B.B.Komosxnas, E.C.I'opmenesa, 11.B. Muxanesa; Ots. Pen. I'.H. Anekciok.
AH YCCP. Kad. Unoctp. A3. - Kues: Hayk. lymka, 1990.

5. Kymnukosa ['.K. English. Free conversation: yue6.moco6ue / I'.K.Kymaukosa. M.:
@nunta: Hayka, 2009.

6. MenbHukoBa M.B. AHI0-pyccKuii CJIOBapb CJIOBOCOYETAHUN U KIIUIIE TS
cnenpanucra-ucciaegonatens/ [lepm. roc. TexH. yH-T. [lepmsb, 2000.

7. MunakoBa T.B. AHrnuiickuii sS3bIK U1 aCOUPAHTOB U COUCKATENEH: yueOHoe nocodue /

T.B. MunakoBa. Openoypr: 'OY OI'Y, 2005.

X. Munbsp-benopyueBa A.Il. Aurno-pycckue o00pOThl HAYYHON peuu: METOINYECKOE

nocobue / A. I1. Munssip-benopyuesa. -4-¢ u3a. Mocksa: ®@naunta: Hayka, 2010.

9. Po3anoBa JI.I'. AHI0-pyCcCKHil TEMAaTUUECKUN CIIOBAPh AJI BEACHUS HAyYHBIX
muckyccnit (¢ mpumepamu): okoso 3000 cinoapubix equnuil / JI. I'. Po3aHoBa.

Mocksa: ['mocca-nipecc, 2002.

10. [IBetkoBa T.K. 'paMmaTHKa aHTJIMICKOTO s3bIKA. YTPAKHEHHS C KIIOYaMU: yueOHOe

rmocobue. M., 2005.

5.2. JlonoJHUTEJLHAS JUTEPATYPA:
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1. Bowles M., Boult A., The Art of Conducting. Da Capo Press, 1975.

2. Gcehrkens K.W. Essentials in Conducting. Winthrop Rogers Ltd., 2011

3. Kwartin B. Fundamentals of Vocal Art. Including the Theory of Tone Focus and
Organization of vocal instruction. Criterion Publishing Company, New York, 1941.

4. Maes F., A History of Russian Music From Kamarinskaya to Babi Yar. University of
California Press, Ltd., 2002.

5. Michael Swan. Practical English Usage. Oxford University Press, 2005.

6. Tims N., Bell J., Redson Ch., Cunningham G. Face2face. Upper-intermediate
workbook.Cambridge University Press, 2007.

7. Topics, texts, tensions” essays in music theory on Paavo Heininen, Joonas Kokkonen,
Magnus Lindberg, Usko Merilainen, Einojuhani Rautavaara, Kaija Saariaho & Aulis
Sallinen / ed. By Tomi Makela. - Magdeburg: Univ., 1999.

8. Warren Show W., The Lost Vocal Art and Its Restoration with Practical exercises for the
use of singers and teachers. Philadelphia & London J.B. Lippincott Company, 1914.

9. Weingartner F., Weingartner on Music and Conducting: On Conducting / On the
Performance of Beethoven's Symphonies / The Symphony Since Beethoven. Dover
Publications Inc., 1970

10. MuTepakTUBHBIN AHIIO-pycCKUil cloBaph My3bIKaidbHbIX TepMHHOB OnLine English-
Russian Music Dictionary. DNIEKTPOHHBIN pecypc

[http://www.vsemusic.ru/literature/dictionary/engrusdictlist.php - ]

11. Interview  with  Leon  Botstein.  Ayaumoszamucb.  DJIEKTPOHHBIH  pecypc

[http://bigthink.com/videos/the-art-of-conducting-music], 2010.

12. The Library of Congress. DNEeKTPOHHBIN pecypc

[http://memory.loc.gov/ammem/index.html]

5.3. IIporpamMMHoOe o0ecrieyeHue:

B mporecce MEKIMOHHBIX U MPAKTHYECKUX 3aHSATHHA MCHOJIB3YETCS CIENyoIee
porpaMMHOE 00ecIieYeHHE:

mporpaMMsl, o0ecreunBaroiye 10cTym B ceTh MuTepHeT: «Googlechromey;
MIpOrpaMMBbl, IEMOHCTPAIIMH BUIEO MaTeprasioB: nmpourpeiBaresb « Windows Media Playery;
MPOTPaMMBI JJIs IEMOHCTPAIIUHU M CO3/1aHus mpe3enTaruii: «Microsoft PowerPointy.
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5.4. Ba3bl JaHHBIX, HHPOPMAITMOHHO-CHIPABOYHLIE U HONUCKOBLIE CHCTEMbI:

Ha3zBanue 351eKTpOHHOrO

Anpec B UHTEpHETE

Tun nocryna

AJIEKTPOHHBIN KypHAT

pecypca
['ymanuTapHbie u | http://www .hses-online.ru/ CBOOOIHEBIN TOCTYTI
COLIMAJILHBIE Hayku: | Arch.html

bousbioi
OHIMKIIONE MY ECKUIMA
CnoBapb

http://www.vedu.ru/
BigEncDic

CB0OOIHBIN HOCTYTT

DNeKTpOHHAas
SHIMKJIONE NS u
oubnmoreka «PynuBepcy

http://www.runivers.ru

CB0oOOHBIN HOCTYTT

Hayuynas  snekTtpoHHas
oubnmoreka
«KubepneHnakay

http://cyberleninka.ru

CB0OOHBIN HOCTYT

Ennnoe okHO gocTtyna k
00pa3zoBaTeIbHBIM
pecypcam

http://window.edu.ru

CB0oOOHBIN HOCTYT

bubnuoreka «['ymep» -
Tr'YMaHUTapHbIC HAYKU

http://www.gumer.info

CB0OOHBIN HOCTYT

eLIBRARY Hayunas | http://elibrary.ru Yacte pecypca — B
DIIEKTPOHHAS CBOOOTHOM JTOCTYTIE
oubmuoreka (HOb)

VYHuBepcuteTckas http://uisrussia.msu.ru/is4/ Yacte pecypca OTKpbITa B
MH(pOpMaLMOHHAs main.jsp CBOOOJHOM JI0CTYyIIE
cuctema POCCHUA

OTKpBITHII TeKcT. | http://opentextnn.ru/music/ CBoOOaHBIH 1OCTYIT
DNEKTPOHHOE Perception/?1d=1673

NePUOIHUECKOE U3TaHUE

HarmmonansHas CBoOonHbIll  mocTym ¢
AIEKTPOHHAS https://H36.pd T00BIX KoMIbIoTepoB XU
oubmuorexku (HOB) umenu B.C. [TonoBa

OBbC «OpaiiT» http://www.biblio-online.ru | CBoO0OHBIN TOCTYT
DneKTpoHHas CBoOOIHBIH TOCTYTT
oubnuoteka Philosophy | http://www.philosophy.ru/

[Icuxomornyeckas http://www.psychology- CBoOOaHBIHN HOCTYTT
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ouommoreka online.net/
OPUTHHAIBHBIX TEKCTOB

6. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIHUIIJINHBI

bubnunoreka (kHUKHas, HOTHas1), GOHOTEKA, KOMIIBIOTEPHI, 3BYKOBOCIIPOU3BOSLIAs
anmaparypa.

7. METOAUYECKHUE PEKOMEHJIALIMA 11O OPTAHU3ALIUU U3YYEHUSA
JUCHHUITJINHBI
[TporpamMmoii IpenyCMOTpPEHBI CIAEAYOIE BUAbI Y4e0HO0il padoThl. * ay JUTOPHBIE

TPYIINOBBIE 3aHATUS (JICKIIMOHHBIE 3aHATHS) TIO0J] PYKOBOJICTBOM TMPENOJaBaTeiis 0
MOZYJIIM, B TOM YHUCJE MPOBEICHUE MPE3CHTALMI M0 KaXIOW TeMe, a TaKKe OLEHOYHBIX
MPOMEKYTOYHBIX aTTECTAIIMA JIJIT KOHTPOJS CaMOCTOSTEIhHOW pabOThl aCCHUCTEHTOB-
CTaXXEpOB;

* o0s3arenbHas caMOCTOsITeNIbHAas paboTa acCHUCTEHTa-CTakepa IO OIpeIelIeHHBIM
y4ueOHOM mporpamMmMoii Temam (MMMCBMEHHBIA TIEPEBOJI TEKCTOB, TOJATOTOBKA
MIPE3CHTAMN M JOKJIAJ0B, COCTABJICHUE PE3IOME, HAlMCAHUE OT3bIBA HA KOHLEPT U
BBITIOJTHEHUE IPYTUX TBOpUYECKUX 3amanuii s [lopTdonno);

* VHJIMBUJyaJbHbIC 3aHITUS ACCHUCTEHTA-CTa)Kepa MOJ PYKOBOACTBOM IIPEINOJAABATENS:
paboTa HaJ COCTaBJICHUEM MUCHMEHHBIX OTUETOB IO 3TaraM paboThl HaJ BHIOpaHHOMN
TEMOW; MOHUTOPUHT HOBOM JIEKCUKH;

. WHIMBUYaTbHBIE KOHCYJIBTAIMH C PA300POM MHUCHbMEHHBIX OTYETOB IO dTaraM

paboTHI HAJ TEMOIA.

7.1.PEKOMEHJALIMA JJII CAMOCTOSITEJIbHOWH PABOTbI (CP) ACCHCTEHTOB-
CTAXKEPOB
CamoctosarensHass pabota (CP) sBiseTcssi BaKHOW COCTaBHOW 4YacThiO IIpoliecca

MOJATOTOBKM ACCHUCTEHTOB-CTAXKEPOB, OCBAMBANOUIMX AUCUUIIIMHY «HOCTpaHHBIN SI3BIK
(anrymiickuii)». B camocTosiTe/IbHYI0 padOTy aCCUCTEHTOB-CTAaXXEPOB BXOJUT JBa THUIA
MOJIFOTOBKH: 00ILasi ¥ CrieluanbHasl.

OO0masi moaroroBkKa (IOJArOTOBKA K TEKYILIMM ayAUTOPHBIM 3aHATHUSAM) BKIIIOYAET:

CaMOCTOATCIBHOC OCBOCHHEC A3LIKOBOI'O Martcpualia i HpO(i)eCCI/IOHaJ'II)HOFO 06HI€HI/I$I,
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BBEJICHHOTO Ha ayJUTOPHBIX 3aHATHUSX TMOJ PYKOBOJCTBOM IperoaaBaTelis (B TOM UHUCIE
HOBBIX JIEKCUYECKHUX €IMHUI] MPO(ecCHOHaTHLHON JIEKCHUKH );

- TIPOCMOTPOBOE HYTEHHE B IIENAX MOHWCKa W 0TOOpa HWH(POpPMAIMU IO 3aJaHUIO
MpernoaBaTes, MoJTy4YeHHOMY Ha ayJUTOPHBIX 3aHATHUAX;

- aHATUTHYECKOE YTEHHE 0TOOpaHHON MH(POPMAIIHH;

- BBINOJIHEHUE MMUCbMEHHBIX 3a/IaHUM;

- TOATOTOBKA MPE3CHTAIUU MPOEKTa, TOKIa/1a, MOHOJIOTHYECKOTO BhICKA3bIBAHUS 110

n30paHHON TEMe.

PesynbraThl 9TOM MOATOTOBKM MPOSBISIOTCS B aKTHBHOCTH aCCHCTEHTa-CTakepa Ha
3aHATHUSIX U KaYECTBEHHOM YPOBHE MOATOTOBIICHHBIX 3a/JaHUH.

CneuuajbHasi MOATOTOBKA (BBINIOJHEHHWE JOTMOJHUTENBHBIX WHAWBHIYATbHBIX H
IPYNIOBBIX 337]aHUi1) BKIIOYAET:

- nouck (moabop) ¥ H3ydyeHUE JOIMOJHUTEIBHOM JUTEpaTypbl, B TOM YHUCIE
AIIEKTPOHHBIX HCTOYHUKOB WH(POpPMAIMM TO aKTyaIbHBIM TNpoOjJeMaM BOKAJIBHOTO
HCKYCCTBA;

COCTaBIICHHWE BBICKA3bIBAHUH C OOOCHOBAaHMEM CBOEW TMO3UIMHU ISl y4acTUs B

TPyIIOBOM OOCYXICHHH, POJIEBOI UTpe (COBEIIaHME, IEPETOBOPHI) U 1edaTax;

- pa3paboTKa Mpe3eHTAIMOHHBIX MAaTEPUAIIOB MO MTPOCKTY;

- y4acTHe B aHalu3e U 00CYKJIEHUHU MIPE3EHTAIH IPYTUX aCCUCTEHTOB-CTaKEPOB;

- CcOCTaBJeHHE COOCTBEHHOTO TJIOCCApHs IO TEMaM BOKAJIBHOTO W JAHPHIKEPCKOTO
MCKYCCTBa Ha aHTJINHCKOM SI3BIKE.

CrienpanbHble (OPMBI CAaMOCTOSITENIBHONW pabOThl HamNpaBlieHbl Ha YyriayOJeHHe u
3aKpeIuIeHne 3HAHWN acCUCTeHTa-cTaxkepa. O pe3ynbTraTaXx CaMOCTOSATEIBHON MOATOTOBKH
y4ammecs TOKIaIbIBAIOT Ha ayJUTOHBIX 3aHATHUSIX, a TAKKE B (OpME MUCHbMEHHBIX OTYETOB
(mo »2yeKTpoHHOW TouTe, MO0 B pacmedyaTaHHOM BHAE). bamibl 3a CHeHalbHYIO
CaMOCTOSATENIBHYIO TIOJTOTOBKY TaKXe YYHUTHIBAIOTCS MPH MUTOTOBOW aTTECTAIlMH IO KYpCY.
Bce muceMeHHBIE TBOPYECKHE 3a/IaHUsT COCTABISIOT MHANBHIyanbHOe [TopTdhonmo kaxmoro

ACCUCTCHTA-CTaXKCpa.
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OLIEHOYHBIE CPEJCTBA AJIs1 KOHTPO.JISI YCOIEBAEMOCTH:
7.2.1. BOIPOCHI K DK3AMEHY
9K3dM€H HpOBO,Z[I/ITCH B KOHIIEC Kypca JJIA HpOBepKI/I JOCTHUIKCHUA C(bOpMI/IpOBaHHOCTI/I

KOMIIETEHIIMH, 3asIBJICHHBIX B 1eysAX [IporpaMmsl.

Ha sk3aMeH BbIHOCHTCS:

1) ¢honeTnyeckoe UTeHUE OTPHIBKA TEKCTa HA MHOCTPAHHOM SI3bIKE BCIYX;

2) NMCbMEHHBIN TECT HA 3HAHHUE JIEKCUYECKUX €ANHMI] U TEPMUHOB 10 CHEIUAIIBHOCTH

Ha MHOCTPAHHOM SI3BIKE;

3) dreHue u nepeckas OTpbIBKA TEKCTA;

4) nucbMEHHBIN NEPEBOJI OTPBIBKA TEKCTA O€3 CIIOBAPS;

5) Oecena Ha 3aIaHHYIO TEMY:

- TOArOTOBJIEHHAass peub (cooOIleHue, cojlepkaiiee MNpoPecCHOHATBHO-EIOBYIO
WH(OPMAIIHMIO B paMKaX MTPOUIEHHON TeMAaTUKH, 00beM BBHICKA3bIBAHMS: 5-7 MUHYT);

- HEMOJArOoTOBJIEHHAass peyb (Oecelna C HK3aMEHATOPOM B TEMAaTHUYECKHX paMKax
IIPENIOKEHHOM CUTyaluN ).

OK3aMEH OLEHHUBAeTcs Mo S5-0ajulbHOM CHCTEME B COOTBETCTBUU C KPHUTEPUSMH,

MPUMEHSEMBIM NP TeKyIeM KOHTpoJe (cM. 1. «kKonTponbsHas paboTay).

7.2.2. KPUTEPUM OLIEHKU 3HAHUM HA DK3AMEHE
NHCTpyMEHTHI yIpaBIeHUs KadeCTBOM MPOTrpaMMbl AUCHMUILUIMHBI «HOCTpaHHBIN

A3BIK» BapbUPYIOTCS B COOTBETCTBUU C BUAAMHU, (POpMaMH U YPOBHEM CIIOKHOCTH KOHTPOJIS.

Jis mMoHuTOpWHTAa (HOPMUPOBAHUS KOMIIETEHIIMI MPEAIOoNaraloTcs Cileayromne
BUAbI KOHTPOJISI: TEKYIIMH, NPOMEKYTOUHBIA, MTOrOBBIH KOHTpPOJb). KOHTpoib
OCYUIECTBIIAECTCA B cieayromux ¢popmax: yCTHOM U NUCbMEHHOU. [10 YPOBHIO CJI0KHOCTH
KOHTPOJIb MOXKET OBITh MMPOCTHIM (€.g. 3a1aHus Ha 5-10 MUHYT), CJIOKHBIM (€.g. KOHTPOJIbHBIN
YPOK, UHAUBUIYAJBHBIN MPOEKT) U KOMILJIEKCHBIM (e.g. KOHTpOJIbHas padboTa).

Texywjuit KoHmpoab OCYLIECTBISIETCS HA KaXJIOM 3aHSATUU B YCTHOM (hopMe B BHJIE
(bpoHTATEHOTO, BRLIOOPOYHOTO, TPYIITIOBOTO MITU HHAMBUAYAIEHOTO OMPOCA, a TAKXKE YIaCcTUs
ydamuxcsi B 00CyXJI€HUU 3aJlaHHOM TeMbl, WK B MHUCbMEHHOU (popme B BUE HEOONbIINX
TECTOB IO JIGKCMKE W 3aJaHui Ha IepeBoA. TeKylmuil KOHTPOJb TaKXe IPeaIoyaract

IIPOBEPKY BBIIIOJIHEHMS IIMCbMEHHBIX JOMAIIHUX 3aaHUM. Y POBEHb CIIOKHOCTH: IIPOCTOM.
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Ilpomesicymounvtit KoHmpoJb OCYIECTRISICTCS 110 3aBEPIICHUH IPOXOXKICHUS YACTH
Kypca (Moxyiist) B hopme nuddepeHnnpoBaHHOTO 3a4eTa (KOHTPOJIbHAS paboTa), a TAKKe B
BUJIC TIPE3CHTAIIMH HHIUBUAYATBHOTO IPOEKTa aCCHCTEHTA-CTakepa (Mpe3eHTalns JOoKIaaa
Ha BBIOpAHHYIO TeMy) JTUOO MUCHMEHHOTO TIEPEBOJIa ayTEHTHUYECKOTO TEKCTa Ha PYCCKHM
S3bIK 10 3a7aHHOM TeMartuke (u3 pacuera 5000 3HakoB B cemectp, win 10 000 3HakoB 3a
y4eOHbIH roj1). YpoBeHb CI0KHOCTU: KOMIIEKCHBIN/CIOKHBIMH.

KOHTDOJ’II)Haﬂ paﬁoTa COCTOHUT u3 ABYX Pas3aciion: JICKCUYCCKOI'O 151

KOMMYHHKaTUBHOTO. Ka)x/p1i1 pasjienn oneHuBaeTcs o 5-0ajuibHON CUCTEME.

B niepBom pazjene NpCACTaBJICHBI JICKCUYCCKO-TPAMMATHYCCKUC 3adaHUA: TICPECBOJ]

CJIOB U BBIPAXKCHUU C aHIVIMKUCKOTO s13bIKa HA PYCCKUM U C PYCCKOIO Ha AHITIMHUCKUH S3BIK,
3a7aHusl  Ha  IOJICTAHOBKY, IIOMCK/COIIOCTaBJIEHHME SKBUBAJIEHTOB, HCIIOJIb30BaHUE
MpaBWIbHBIX TpaMMaTH4YecKuX (GopM W T.I. MarepuanoM [Uisi 3TUX 3aJaHUM CIIyX,aT
JIEKCUYECKUE €IMHUILIBI (CII0BA, YCTOWYHMBBIE BBIPAXKEHUSI, TEPMHUHBI U IIP. ), PEKOMEH/1yeMBbI€ K

3aIIOMHHAHUIO M aKTUBHOMY yTIOTPEOJIEHUIO B PEUH, a TAKXKE MPONUICHHBII IrpaMMaTHIECKAN

MarepHa.

5 0aJuIoB
Omauuno

CrnoBa ¥ BBIpQXXEHHUSI TEPEBEICHBI MTPABUIIHLHO, UCTIOIBL30BAHBI AKTUBHBIE BCE
HEOOXOIUMBIE JICKCUYECKUE CAWHHIBI W3 TPONUACHHOTO 3a MPEIbIIYIIHA
Nepuo/1 JeKkcuyeckoro Marepuana (6onee 76%), nepeBoja ¢ aHTIUMHCKOro Ha
PYCCKHI M C PYCCKOTO Ha aHTJIMHCKWN BBIMIOJHEH IMOJHO W KOPPEKTHO C
WCIOJIb30BAHUEM MTPABMWIIBHBIX TpaMMaTudecKux Gpopm. OmmboK B HAMCAHUH
HET.

4 Gamna
Xopouwio

CrnoBa u BbIpaXKeHUs MEPEBEACHBI KOPPEKTHO C YaCTUUYHBIM HCIIOJIb30BAaHUEM
HEOOXOIUMBIX JIEKCUYECKUX €IUHUI] U3 MPOMIEHHOTO 32 PEIbIAY NI epruoa
nekcudeckoro marepuana (61-75 %), nepeBoj ¢ aHTJIMKUCKOTO HA PYCCKUM U C
PYCCKOTO Ha AaHTJIMUCKUW BBIMIOJIHEH KOPPEKTHO C HE3HAYUTEIbHBIMHU
omMOKaMd B TpaMMaTHYECKUX KOHCTpyKuusx. Mwmerorcs omubku B
MIPaBOIMCAHUM AHTTIUHCKUX CIIOB.

3 Oamta
Yooenemeo-
pumenvhno

CnoBa u©  BBIpaXEHHUS TIepeBeJeHbl (parMEHTapHO CO  CKYAHBIM
MCIOJIb30BAHUEM HEOOXOJIMMBIX JIEKCUYECKUX E€AMHMI] U3 MPOHIECHHOro 3a
MpeabAyuil mepuoa Jekcudeckoro marepuana (45-60 %), mepeBon c
AHIVIMMCKOTO HA PYCCKMM M C PYCCKOTO Ha AaHIVIMACKUN BBIIOJIHEH
(dbparMeHTapHO, MMEIOTCS MPOIYCKH WM HEBEPHBIM NEPEBOJ HEKOTOPBIX
€IMHMI] AKTUBHOM JIEKCHKH, JOMYIIEHbI TPyOble TpaMMaTHYEeCKUE OIIMOKH.
Nwmerotest omOku B
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Bo BTOpoM pazaene KOHTpOHBHOﬁ pa6OTBI IIPOBCPACTCA YMCHHC ACCHCTCHTOB-

CTaXXEPOB NMOHUMATh MUCHMEHHYIO PeYb (UTEHHE TEKCTOB) U BhIpaXXKaTh KOMMYHUKATUBHBIE
HaMmepeHusl (repecka3 TekcTa, AeHUHMIMS TIOHSITHH, a TaKKe BBINMOJHEHHWE KpPEaTUBHBIX
3aJlaHUii B KOHTEKCTE TECTHUPYEMOM TeMbl (HampuMmep, IMPEACTaBUTh MY3bIKAIbHBIN

KOJIJICKTHUB UJIX OTACIIbHOI'O UCIIOJTHUTCIIA 1 T.H.).

5 6annos VYyamuiicsa untaer 6€rio, ¢ NpaBWIbHBIM (OHETHUECKUM MPOU3HOIIEHUEM H
Omauuno pEYEBOM MHTOHALMEH, ACCUCTEHT-CTAXKEP CAMOCTOATENBHO U3J1aracT CBA3HOU
MOHOJIOTHYECKON peubl0 TMepecka3 TEeKCTa, OTBEUAeT Ha BCE TMOCTABJICHHBIC
BOMPOCHI, CBOOOJHO ONEPUPYs CIELUaTbHOW TEPMUHOJIOTHEN B KOHTEKCTE
TECTUPYEMOM TEMBL.

4 Gamna ACCHUCTEHT-CTaXE€p YHUTAET TEKCT CBSI3HO, C HEOONBIIMMHU May3aMH WIH
Xopowo IOMapKaMi B IPOM3HOUIEHMM W pEYeBOM HWHTOHALIMH, IIEPECcKa3 TEKCTa
OCYLIECTBJIIETCS B LIEJIOM KOPPEKTHO, B P€UYM COJIEPKATCS HE3HAYUTEIbHbIE
rpaMMaTUYeCKUe OWIMOKHM, CleluajgbHas TEPMHUHOJIOTHS B  paMKax
TECTUPYEMON TeMbl 3a/leiCTBOBaHa (parMeHTapHO, B OTBETaX Ha
MOCTABJIEHHBIN BOMIPOCHI IPUCYTCTBYIOT MAY3bl.

3 Gamna ACCHUCTEHT-CTaXEp YMTACT TEKCT C OCTAHOBKAMHU, IMOBTOPSIS CIOBA, UMEIOTCSA
Yooenemeo- |ommbku B TNPOU3HOIIEHUH U PEUYEBOM HWHTOHAIIMM, TIE€pecka3 TEeKCTa
pumenvho OCyHIECTBIISIETCS (PparMeHTapHO, HO KOPPEKTHO; CIICIUATbHASI TEPMUHOJIOTHSI

HE UCIIOJB30BaHa WK UCIIOJb30BaHa MUHHUMAJIBHO.

[To pe3ynbTaTamM KOHTPOJIBHOM pabOThI, a TAKXKE MPU yUeTe aKTUBHOCTH yUalllUXCs Ha
MPOTSHKEHUU CEMECTPA U BHIMOJIHEHUSI MU TEKYIIUX 3aaHUI IO MOHUTOPUHTY U3y4aeMOro
Marepuasna, ONpeNeNsieTcss YpPOBEHb NPUOOPETEHHBIX 3HAHWM, YMEHUH U HaBBIKOB
ACCUCTEHTOB-CTaXepOB. Pe3yibTaThl BceX KOHTPOJIBHBIX pabOT 3a y4ueOHbI cemecTp/Toj
MO3BOJISIIOT CPABHUTH CTEIIEHb BIIAJICHUS ACCUCTEHTAMH-CTaXKEPAMU MaTEPUATIOM Pa3IuYHbIX
TE€M U YCTAHOBUTbH MPOTPECCUI0 UBMEHEHUN YPOBHS UX KOMIETEHIIUM.

Bce otyeTtHble pabOThl aCCHCTEHTOB-CTAXXEPOB, @ TAK)KE BBITIOJIHEHHbIE TBOPYECKUE

3aJaHusA (COCTaBJIeHI/Ie PC3tOMC Ha MHOCTPAHHOM A3BbIKC, HAIITMCAHUC 3asABKU U Y4aCTUA B
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MEXIyHapOJJHOM KOHKYpCE, HalllMCaHUE 3CCe, MUCbMEHHBIE MEpPEBOJIbI TEKCTOB M IPOUY.)
xpansaTcs B 1uaHoM [lopTdhonmo kaxkoro acCUCTeHTa-CTaxepa.

HNTOoroBplii KOHTPOJIb OCYIIECTBIISIETCS B BHUIE AK3aME€HA IO 3aBEPIICHUH Kypca
JUCHMIUIMHBI 10 TIOJY4YEHUM JAomycka. J[OIyCKOM K HTOTOBOMY 3K3aMEHY SBISETCS
YCHEIIHOE BBINOJHEHUE MUCBMEHHOIO NEPEBOJa HAYYHOIO TEKCTa I10 CHEUAJIbHOCTH Ha
A3bIKe 00yueHus (CTaThsl WM OTPBIBOK U3 MoHOoTpadun) B oobeme 10000 3nakoB. TemaTuka
TEKCTOB JUIsl MepeBoJia JOJDKHA COBNAJaTh ¢ TEMOW JUCCEPTALIMOHHOIO HUCCIIEAOBaHUS.
[TucrMeHHBII TepeBo caeTcst 3a 2 HEJENU A0 K3aMeHa B COOTBETCTBYIONIEM O0()OPMIICHUN

(B pyKOIUCHOM MJIM HAOpAaHHOM Ha KOMITBIOTEPE BUJIE).
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JUCT PETUCTPALIMY U3MEHEHUM

[aTa BHeceHus
N3MEHEHWUM

KpaTkoe onvcaHue U3MeHeHU, BHECEHHBIX B P/,

N9 npoTtokona
Kadeapsbl

Axmyanuzupoeanvl CNUCKU Iumepamypul, 0OHO8/eH
nepeuens pecypcos UHGopmMayuoHHo-
MeNeKOMMYHUKAYUOHHOU cemu « Inmeprem»

Axmyanuzupoeanvl CNUCKU Iumepamypbul, 0OHOB/eH
nepeuens pecypcos UHGopmMayuoHHo-
MeNeKOMMYHUKAYUOHHOU cemu « Inmeprem»

Axmyanuzuposansl CRUCKU TUumepamypbwl, 0OHOBIEH
nepeyensb pecypcos UuH@opmMayuonHo-
MeneKOMMYHUKAYUOHHOU cemu « IHmepHem»
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