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C.A. BYIAHOB
HIocTAKOBUY U LIEAPUH.
HNITPUXU K UCTOPUYECKUM ®AKTAM
B3AVMMOOTHOUMWEHUN IBYX KOMIIO3UTOPOB

S. BouLANOV
SHOSTAKOVICH AND SHCHEDRIN: PERSPECTIVES
ON THE HISTORICAL RELATIONSHIP BETWEEN
THE Two COMPOSERS

AHHOTAUYMA: CraThsl NOCBSIEHA JMYHBIM B3aMMOOTHOIIEHUSIM KOMIIO3UTOPOB IMuUTpus IMUTpUeBUIa
[MTocrakoBmua 1 Pogyona KoncrantuHoBMua lllenprHa, KOTOpble pacCMaTpPUBAIOTCSl HE TOMbKO B KOHTEKCTe
MY3bIKJIbHO-CTWJIMCTUYECKOI TTPeeMCTBEHHOCTM, HO M B HPaBCTBEHHOM CMbIciae. OCOObIil aKkIeHT chelaH
Ha JIMYHBIX BOCIIOMMHAHMSX aBTOPa, CBsI3aHHBIX ¢ BbickasbiBaHusIMu P.K. lllenprHa, a Takke Ha UCTOPUUECKIUX
3MM30/1aX, B KOTOPBIX MPOSIBWJIMCH OTHOIIEHVEe KOMITO3UTOPOB K JIIOASIM 3I0XM M Uy>KOMY TBOPUYECTBY, MPO-
61ema xymosxkecTBeHHOI cBo6oabl B CCCP. AHanmu3upyioTcs GbakThl poskaeHusT «KapMeH-CIOMTbI», TOAIePsKKa
LlenpuubiM ITepBoit cumdonnn Anbdpena [lInutke, gesitenpHocTh LloctakoBuya u lenpuHa B Coro3e KOMIIO-
3utopoB PCOCP, nuckyccum o TexHUKe U Uaeonormu Ha riaeHyMme Coro3a KOMIO3UTOPOB 1966 rona, pasnmums
B [IpMpOJe I0MOpa ABYX KOMII03UTOPOB U nponsBeneHue llenpuna «Iuanoru c lloctakoBuuem».

Kno4eBBHE Cn0BA: llloctakoBny, llenpus, lllnntke, CCCP, My3bIKaabHas PeeMCTBEHHOCTb, My3bIKa/lb-
HbIl1 1oMOp, «KapmeH-cionTa», CO103 KOMIIO3UTOPOB.

ABSTRACT: The article is devoted to the personal relationship between the composers Dmitry Dmitrievich
Shostakovich and Rodion Konstantinovich Shchedrin, examined not only in the context of musical and stylistic
continuity but also in a moral sense. Particular emphasis is placed on the author’s personal recollections related
to R. K. Shchedrin’s statements, as well as on historical episodes that revealed the composers’ attitudes toward
the people of their era and others’ creative work, and the problem of artistic freedom in the USSR. The paper
analyzes the history of the Carmen Suite, Shchedrin’s support for Schnittke’s First Symphony, the activities
of Shostakovich and Shchedrin in the Union of Soviet Composers of the RSFSR, the discussions on technique
and ideology at the 1966 Union of Composers plenum, the differences in the nature of humor between the two
composers, and Shchedrin’s work Dialogues with Shostakovich.

KEYwoRDS: Shostakovich, Shchedrin, Schnittke, USSR, musical continuity, musical humor, Carmen Suite,
Union of Composers.

Byi1AHOB CEPTEV AJTEKCAHIOIPOBUY BOULANOV SERGEI A.

MOCKOBCKMIA rOCYapCTBEHHbBIN YHUBEPCUTET UMEHU Lomonosov Moscow State University (Moscow)

M.B. JlomoHocoBa (r. Mocksa) Candidate of Art Criticism, Lecturer

KaHamaoaT MCKYCCTBOBEAEHMS, ITPEIIogaBaTe/Ib e-mail: sergartplus@mail.ru

e-mail: sergartplus@mail.ru

ORCID: http://orcid.org/ 0009-0000-6736-8289
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M.A. KAPAUEBCKASA
O.1. IIOCTAKOBUY B MOCKOBCKOMH
KOHCEPBATOPUU (1943-1948)

M. KARACHEVSKAYA
D.D. SHOSTAKOVICH AT THE MOSCOW
CONSERVATORY (1943-1948)

AHHOTALMSA: CraThsl MOCBSIIEHa Mmegarornueckoii pabore [.10. llloctakoBuua B MOCKOBCKOJ KOHCEPBATO-
pun (1943-1948). Ha ocHOBe apXMBHBIX MaTe€pPMajoOB (B TOM UMC/Ie BIIEpBble BBOAMMBIX B HAYUHbI# 060POT)
TIpe/iCTaB/IeHa TIPEIoIaBaTelbCKasl NeaTeTbHOCTh KOMIIO3MTOPA Ha MOCTY Mpodeccopa TeopeTUKO-KOMITO3M-
Topckoro ¢axkyabTeTa MOCKOBCKOI KOHCepBaTOpuM: Kpyr yueHMKOB IllocTakoBmya, ero rmegarornyeckue mpyH-
LIAIIbI, 0COOEHHOCTHM YyUeGHOTrO0 Mpoliecca B BOGHHOE 1 TTOC/IEBOEHHOEe BpeMs.

Kno4EBBE c/oBA: [I.[. lloctakoBuy, MocKoBCcKast KoHcepBaTopus, B.4. [lle6aniH, megarormka, MCTOpust
PYCCKOJ My3bIKY, COBETCKAsI My3bIKa.

ABSTRACT: The article is devoted to the pedagogical work of D. D. Shostakovich at the Moscow Conservatory
(1943-1948). Based on archival materials (including those introduced into scientific circulation for the first
time), the teaching activity of the composer at the position of professor at the theory and composition
faculty of the Moscow Conservatory is presented: the circle of Shostakovich’s students, his pedagogical
principles, and the features of the educational process during the war and post-war periods.

KEYywoRrDSs: D. D. Shostakovich, Moscow Conservatory, V. Ya. Shebalin, pedagogy, history of Russian music,
Soviet music.

KAPAYEBCKAS MAPUSA AJIEKCEEBHA KARACHEVSKAYA MARIYA A.

MocKoBcCKas rocyapCcTBeHHas KOHCepBaTOPUS UMeHN Moscow State Tchaikovsky Conservatory (Moscow)

IL1. Yaiikockoro (r. Mocksa) Deputy Head of Department for IT and Data Security

3aMeCTUTesb HauaJbHMKA OT/Iea KOMITbIOTE PHBIX
TEXHOJIOTU ¥ MHGOPMAaLIMOHHO 6e30TIaCHOCTH,
IJIaBHBINM pefakTop caiTa MOCKOBCKOJ KOHCEpBATOPUM

Editor-in-chief of the Moscow Conservatory website
Candidate of Art Criticism

KaHAMAAT UCKYCCTBOBeAeHNS e-mail: mashalight @yandex.ru

e-mail: mashalight @yandex.ru
ORCID: https://orcid.org/0000-0002-2490-7614

CraTbs noyyeHa 29.08.2026 Submitted: 29.08.2026
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A.b. KOBAJEB
OCOBEHHOCTU JXAHPA TAPMOHU3AILIUU
B IYXOBHOW MVY3BIKE H.C. TOIOBAHOBA

HA ITPUMEPE XEPYBUMCKOM IIECHU
HA «BUIg PABBOMHUK»

A. KOVALEV

FEATURES OF THE HARMONIZATION GENRE

IN THE SACRED MUuSIC OF N.S. GOLOVANOV

AS EXEMPLIFIED BY THE CHERUBIC HYMN
ON «VIDYA RAZBOYNIK»

AHHOTAU U : [lyxoBHO-MY3bIKaabHOe TBOpuecTBO H.C. [o10BaHOBa 0XBaThIBaeT OTPOMHOE KOIMUECTBO ITPO-
U3BeAeHUI, MPUHAIEXAIMX K TPAAUIMOHHBIM XaHpPaM PYCCKOIi JyXOBHOI MY3bIKM, [ KOTOPBIX XapaKkTepHa
TecHasl CBSI3b C IIePKOBHO-TIEBUECKOIi TPAAMILIMEli ¥ B OCHOBE KOTOPBIX JIeKaT TEKCThI 60TOCTYKeOHBIX MTEeCHOTIe-
Huit. IIpousBenenus H.C. To0BaHOBA OTHOCSATCS K PA3HBIM CTY’K6aM CyTOUHOTO, HEJIEIbHOTO ¥ TOOBOTO KpyTa
(Imtyprust, BceHonHoe 6meHme, mpa3mHuky, [ToctHast v LIBeTHas Tpuonb). [To mMpM3HAKy MCIIONIb30BAHMS B ITPO-
M3BeJIeHMSIX ITOIJIMHHBIX 1IePKOBHBIX MeJIO[IMIA (POCIIeBOB, HAIIEBOB) BBIAEJSIOTCSI TPY X SKAHPOBBIX PA3HOBU/ -
HOCTM. ITO TapMOHM3ALMSI ITOAJMHHOTO IIePKOBHOTO HareBa, aBTOPCKask KOMITO3UIMS € a/UTIO3MSIMM Ha 1iep-
KOBHBII HareB, CBOOOMHAS aBTOPCKask KOMIO3uUIMs. [TJaHHAsI CTaThsl MOCBSIEHA TapMOHM3ALUY TIOAJIMHHOTO
1IepKOBHOT'O HalleBa Ha IpuMepe XepyBMMCKOIi MTecHM Ha «Bupast pa36oitHuK» B pegakuyuu 1943 romga. Crerr-
I/[Cb]/[‘{eCKI/[e YepThbl KOMITIO3UIIMN TTE€CHOIIEHMA pacCMAaTPUBAIOTCA C TOUKM 3PpEHMS MHTOHAIIMOHHO-Me/Ioanve-
CKOJt 0CHOBBI, (aKkTypbl, GOpMOOGPA30BAHMS U JIaJOTapMOHMUYECKMX 0cO6eHHOCTel . OCOObIi MHTEpeC B pakyp-
ce MHAVBUAYAIbHOTO CTWISI KOMITO3UTOPA BbI3bIBAaeT (DaKkTypa MeCcHOIMEHMs C UMUTAIMOHHBIM MPOBeJeHNEM
HavYa/IbHOI MMKPOTEMBI B Pa3HbIX IOJIOCAX, YTO CIIOCOGCTBYET BYaIMPOBAHMIO CTPOdMUUYECcKOi GopMbI, cO3aaeT
OIIyIIIeHe eqVHCTBA TIOCTPOEHMSI B COOTBETCTBIM CO CTPYKTYPOI 1 cofiepskaHueM 60ToCTyKeGHOTO TeKCTa.

B pesynbraTe aHanm3a XepyBUMMCKOJ ecHM Ha «Buast pa360iiHMK» OTMeUYeHbl 0COGEHHOCTH, XapaKTepHbIe /IS
’KaHpa rapMOHM3alMM LePKOBHbIX necHomnenuit H.C. To10BaHOBBIM. JTO JIOTMKA ¥ MaCIITA6HOCTh KOMITO3M-
1IMM, TOCTUTaeMble 6arofapsi CMeJIOMY COUYETAaHMI0 rapMOHMYECKMX TPUEMOB PasHbIX 3T0X, BUPTYO3HOMY
BiafeHnio nonudoHmeit. KoMmosuimoHHble MpyeMbl IOAUYMHEHbI 06Pa3HOMY COEePsKaHMUIO TIECHOIeHMS, Xa-
paKTepy coBepiIeHNs] 60TOCTYKeHUSI.

Knwo4dEBBIE Cci1OBA: H.C.TonoBaHoB, pycckasi [yXxOBHasi My3bika, HOBoe HampaBiieHye, sKaHp, TapMOHM3a-
LM LIEPKOBHOTO HaleBa, MUKpPOTeMa, XepyBUMCKasl ITeCHb.

ABSTRACT: N.S. Golovanov’s spiritual music encompasses a vast number of works belonging to the traditional
genres of Russian sacred music, characterized by a close connection with the church singing tradition and
based on the texts of liturgical hymns. N.S. Golovanov’s sacred works pertain to various services of the daily,
weekly, and annual cycles (Liturgy, All-Night Vigil, feasts, the Lenten and Pentecostarion Triodion). Three
genres are distinguished based on the use of authentic church melodies (chants, chants) in the works. These
are harmonizations of authentic church chants, original compositions with allusions to church chants, and free
original compositions. This article examines the harmonization of an authentic church chant using the Cherubic
Hymn to “Vidia Razboynik” (“Seeing the Robber”) in its 1943 edition as an example. Specific features of the chant
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composition are examined in terms of its intonational and melodic foundation, texture, form formation, and
harmonic modal characteristics. Of particular interest from the composer’s perspective is the chant’s texture,
with its imitative presentation of the initial microtheme in different voices. This contributes to the veiling of the
strophic form and creates a sense of unity in its construction, in keeping with the structure and content of the
liturgical text.

The analysis of the Cherubic Hymn to “Vidia Razboynik” (“Seeing the Robber”) highlights features characteristic
of N.S. Golovanov’s harmonization of church chants. These include the composition’s logic and scale, achieved
through a bold combination of harmonic techniques from different eras and a virtuoso mastery of polyphony.
Compositional techniques are subordinated to the figurative content of the chant and the nature of the service.

KEYwoRDS: Russian sacred music, New Movement, genre, harmonization of church melody, microtheme,
N.S. Golovanov, Cherubic Hymn.
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VIK 78.04

A.U. TABOVII
OIIBIT CO3IAHUYA NJOIMMOJHEHHON
OPKECTPOBKU KAHTATHI ' CBUPUIOBA
HA TEKCTHI A. BJIOKA «BAPKA XU3HU»

A. GAVDUSH
EXPERIENCE IN CREATING AN AUGMENTED ORCHESTRATION
FOR G. SVIRIDOV’S CANTATA «THE BARK OF LIFE»
(TO TEXTS BY A. BLOK)

AHHOTAUUS: CraThsl aHOHCUpPYET IOsIBieHMEe TOJHOM OpKeCTPOBOI BepcuM KaHTaThl «bapka >KU3HU»
I.B. CBupuamoBa Ha TeKCTbl Asekcanapa bioka. ITo munimatuse ®onpga A.C. BeloHeHKO — TpaBoo6iagaTenst
Hawieaus aBTOpa — M Ha OCHOBAHMM MMEIOIMXCS B HAMMUMM apXMBHBIX MaTtepuaynioB K 110-meTuto aBTOpa
KOMITO3UTOp-apamskupoBIMK Cepsk Kopp HOMOMHMII ¥ OTKOPPEKTMPOBAJ IIepBble ABe YacTy KaHTAThl U Op-
KeCTPOBaJI MO KIaBUPY ee GMHAT — TPEThIO YaCTh. APAHKMPOBLIVK MTOCTAPAICS COXPAHUTD CTWIIb U IYX CBU-
PUIOBCKOTO MMChbMa, He Hapylas 6ajiaHca ¢ BOKaJIbHOM TapTueii U apXUTEeKTOHUKY IMK/Ia. Be3ycioBHO, 3TOT
OTIBIT OYIET MHTEPECEH [/l TPUBJIEUEHNST OITyca B KOHIIEPTHbII perepTyap.

KJIOUEBBIE CJIOBA: KaHTaTa, OPKEeCTPOBKA, LIMKI, TapTUTYpa, «bapka skn3umn», CBupuaoB, biok.

ABSTRACT: The article highlights the release of a full orchestral version of the cantata «The Bark of Life», set
to texts by Alexander Blok and Georgy Sviridov. On the initiative of the Belonenko Foundation, the custodians
of the composer’s legacy, and timed to coincide with his 110th anniversary, composer and arranger Serge Corr
revised and augmented the first two movements based on available archival materials and orchestrated the final,
third movement from the piano-vocal score. The arranger sought to preserve the style and spirit of Sviridov’s
writing, maintaining the balance with the vocal part and building the overall architecture of the cycle.

KEYWORDS: cantata, orchestration, cycle, score, «Bark of Life», Sviridov, Blok.
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VIK 78.071

A.K. I[IETPOB
OCOBEHHOCTU XOPMEMVWCTEPCKOTO
IMTOAXOOA K MVY3bIKE PA3JIMYHBIX
NCTOPUKO-CTHUINCTNUYECKHNUX DIIOX:
OT PEHECCAHCA 0O ABAHTAPOA XX BEKA

A. PETROV
THE DISTINCTIVE FEATURES OF THE CHOIRMASTER’S APPROACH
TO MUSIC OF VARIOUS HISTORICAL AND STYLISTIC ERAS:
FROM THE RENAISSANCE TO THE AVANT-GARDE
OF THE 20TH CENTURY

AHHOTAUMS: B cTaThbe pacCMOTpPEHBI CTU/IEBbIE NPUMETHI XOPOBOI MYy3bIKM DPa3JIMUYHBIX MCTOPUUECKUX
3II0X, COCTABJISIONIVE GOTaThIii 6arask My3bIKaJIbHO-BbIPA3UTENbHBIX CPEJICTB AUPUKEepa XOpa NPy UCITOMHN-
TEeJIbCKOV MHTEpIpeTalyuy TOTO VI MHOTO COUMHEeHMs. [IpedmpuHsITa TOMbITKA CO3JaHMS CBOEOOPa3HOTO
MCTOPUKO-CTUIUCTUUECKOTO «ITyTEBOIUTENSI», B KOTOPOM BaskHeliIMe BeXy PasBUTHSI aKaJleMUUeCcKOi My3bl-
k1 (PeHeccaHc, 6apOKKO, KIaCCUIU3M, POMaHTU3M, XyLOXKECTBEHHbIE TeueHNsT XX BeKa) OXBAU€HBI C TTO3UIINIA
MPaKTUKYIOIIEero xopmeicrepa. BHMMaHue yielneHO He TOMbKO OOIIMM IapameTpaM MY3bIKaJbHOTO SI3bIKA,
HO ¥ Cyrybo TeBYecKOi crenyuduke — mpyeMaM BOKaTbHO-XOPOBOI TEXHOIOIMM, 0COGEHHOCTSIM XOPOBOTO
MMCbMa, TeMOPATbHO 1 KOMMUECTBEHHOI XapaKTepUCTUKe Xopa. ABTOP BIIEPBbIe BBIHOCUT O3HAUEHHYIO ITPO-
671eMaTUKy B paKypce OUPYKePCKO-XOPOBOH CIEIMaIbHOCTM Ha YPOBEHb HAYUHOTO OCMBICIEHMSI, CYMMMUPYSI
6OJTBIIIOE KOJTMYECTBO COBPEMEHHBIX aHAIUTUYECKUX MCTOUHMKOB, TIOCBSIIIIEHHBIX CTUIEBBIM ITPO6IeMaM UCTO-
pudecKy MHGOPMUPOBAHHOTO UCITOHUTENBCTBA, ¥ COGCTBEHHbBIV T MHOTOJIETHMI IUPUKEPCKII OIIBIT.

KJIIOUEBBIE CJIOBA: MCTOPUUYECKHUII CTU/Ib B MY3bIKE, UCTOPUUECKY MH(DOPMMUPOBAHHOE MCIIOTHUTEIBCTBO,
XOPOBOI1 perepryap, crennduKa BOKaIbHO-XOPOBOIO MCIIONTHUTEIBCTBA, 0COOEHHOCTY PaOOThI C XOPOM, IMPU-
>KepCcKast MHTepIpeTarysl.

ABSTRACT: The article examines the stylistic features of choral music from various historical eras, which
constitute a rich repository of musical and expressive means available to a choir conductor when creating
an interpretation of a particular piece. An attempt is made to create a kind of historical and stylistic «guide»,
in which the most important milestones in the history of academic music (Renaissance, Baroque, Classicism,
Romanticism and artistic movements of the 20th century) are covered from the perspective of a practicing
choirmaster. Attention is paid not only to the general parameters of musical language but also to the purely
singing specifics — techniques of vocal-choral technique, features of choral writing, and the timbral and
quantitative characteristics of the choir. For the first time, the author brings this issue, from the perspective
of conducting and choral conducting, to the level of scientific comprehension, summarizing a large number
of modern analytical sources devoted to stylistic problems of historically informed performance, as well as his
own many years of conducting experience.

KEYwoORDS: historical style in music, historically informed performance (HIP), choral repertoire, specifics
of vocal and choral performance, features of working with a choir, conductor’s interpretation.
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VIK 78.03

T.b. CYXAHOBA
MYVY3bIKAJIBHBIE CEMEVCTBA
HA POCCUMCKOM KOHUEPTHOW CIIEHE:
1800-1820-e TOOKI

T. SUKHANOVA
MUSICAL FAMILIES ON THE RUSSIAN
CONCERT STAGE: 1800s-1820s

AHHOTALIMS: Hacrosimas craThst — mepBast U3 LMK/IA ITyOaMKalnii, MOCBSIEHHBIX 0630py XPOHMKY KOHLIEPT-
HOV >KMU3HM CTOIMYHBIX TOPOIOB Poccuiickoii mmmnepuy nepsoii monoBmHbl XIX Beka ¢ yyacTuem ceMeli My3bl-
KaHTOB. B cTaThe B MCTOPUUECKOI TIOCTIEN0BATETBHOCTY ITPUBOISITCS OMTYOIMKOBAHHbBIE B TIEPMOANYECKO TIeYaT
1800-1820-x romoB (haKTbl, CBSI3aHHBIE C YCIOBUSIMU OCYLIECTBIEHUSI KOHIIEPTHO IeITebHOCTM CEMEMHBIX KOP-
TIOpaLMii, COCTAaBOM YYaCTHMKOB KOHIIEPTOB. OTHeTbHOM MCCIeN0BATELCKON MTPOOIeMOIi CTajl aHAIM3 KOHILIEPT-
HOTO perepTyapa I0 JOCTYIIHbIM K HACTOSIIIIEMY BpeMeHM MCTOYHMKAM.

KJIIOUEBBIE CJIOBA : KOHIIepTHas XKu3Hb Poccuiickoit uMmnepuy mepBoii moysoBMHbI XIX Beka, XpOHMKA MH-
CTPYMEHTAJIbHOTO ¥ BOKAJIbHOTO UCIIOTHUTENbCTBA, My3bIKaJbHbIe CEMeNiCTBa, YCIOBUS OCYIeCTBIeHMS KOH-
LIepPTHO IesiTeTbHOCTH, KOHIIEPTHBII perepTryap.

ABSTRACT: This article is the first in a series devoted to reviewing the chronicles of concert life in the capital
cities of the Russian Empire in the first half of the 19th century, featuring musicians’ families. The article presents,
in historical order, facts published in periodicals from the 1800s to the 1820s regarding the conditions under which
family corporations performed concerts and the composition of their participants. A separate research objective
was the analysis of the concert repertoire based on currently available sources.

KeEywoRrDS: concert life of the Russian Empire in the first half of the 19th century, chronicle of instrumental

and vocal performance, musical families, conditions for concert activities, concert repertoire.
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M.B. bOMKOBA-KOBAY
MYVY3BIKA HA YPOKE
KIIACCHUYECKOI'O TAHLIA. I/IMHPOBI/IBAL[I/IH
KAK ®OPMA MY3bIKAJIBHOI'O OTBETA
HA ITJIACTUUYECKUMN OBPA3

M. BoykKovA-KOVACH
MUSIC IN CLASSICAL DANCE CLASS.
IMPROVIZATION AS A FORM OF MUSICAL
RESPONSE TO A PLASTIC IMAGE

AHHOTALMS: Bamer — UCKycCTBO 06pa3Hoe, TMepefaloniee UyBCTBA M COCTOSIHUS Yepe3 CUCTEMY JKECTOB,
IBVKeHMIT 1 103. BaseTHbIi Knacc kKak opma Gpu3nUecKoil TPeHMPOBKY TAHIIOBIIMKA TaKKe SIBJISIETCS Cpefl-
CTBOM Pa3BUTHS €T0 aKTEPCKOTO MACTEPCTBA, IMOLMOHATbHOI chepbl 1 CTIOCOGHOCTM PEarupoBaTh Ha MY3bIKY,
Ha Ty 06pa3HO-CMBICJIOBYIO MHPOPMAILIMIO, KOTOPYIO OHAa HeceT. B 9ToM cMbIciie GajieTHbI YPOK, a TeM Gosee
GaJIeTHBI KJIACCUYUECKUIT 9K3aMeH — 3TO CBOeOGPasHbIii MUHM-CIIEKTAKITb, & TOYHEE, SKCTPAKT (<KOHCITEKT»)
MHOXECTBA CIIEKTaK/ei, B KOTOPOM TePCOHaXkM M 06pa3bl CMEHSIIOT APYT APYTa, a YIPasKHEHUST TTOCTPOEHbBI
TaK\M 06pa3oM, YTO ITO3BOJISIOT TAHIIOBIIVKY OTTAYMBAThH PA3IMUHbIE IPAHM CBOETO BhIPA3UTEIHHOTO aIapa-
Ta. IToc/ieoBaTeNbHOCTD YIIPAKHEHN T OXBaThIBAET MIMPOKUI CIIEKTP 06pa3HO-IMOIVMOHAIbHBIX CLIEHUUECKUX
COCTOSIHMIA: OT JIMPUYECKOTO PA3AYMbsI — IO SIPKUX IPaMaTUIeCKMUX BCIUIECKOB, OT JIETKO/ CKepI[03HO TaHIIe-
BaJIbHOCTY — JI0 TIATETUUECKUX T€POUKO-IMUUECKUX KyTbMUHALIMIA. BaseTHbI yPOK MpodeccMOoHaNbHOTO TaH-
I[OBIIMIKA — 9TO CBOeOGpasHas «3IHIMKIONEqUsI» Xopeorpadbuueckux 1a, BhIpakeHHbIX sI3bIKOM Tejta. U, ecTe-
CTBEHHO, TaKoe pa3sHoo6pasue TAHIIEeBAJIbHBIX BHIPA3UTENTBHBIX CPEACTB IPEObSIBISIET 0COOble TpeGOBaHMS
K KaueCTBY MYy3bIKJIbHOTO COMTPOBOKAEHMS, SI3bIK KOTOPOTO AOJIKEH ObITh SKBUBAJIEHTEH COMEPKAHNIO TAHIIA.
TOBOPSI OGBITOBBIM SI3BIKOM, OH JTOJKEH OBITh «O TOM Ke» M «TeMMU JKe CJIOBAMM», TOJIbKO «Ha JPYTOM SI3bIKE.

KJIOYEBBIE CJIOBA: 00pa3HbIil acleKkT, My3bIKaJlbHO-XOpeorpadguyeckass MOZIE/Ib, My3bIKaJbHbI SKBMBA-
JIEHT TaHLeBaJIbHOTO ABMKEeHUS, CTUIIEBasi TApMOHMSI, METPOPUTMMUECKasl My/Ibcaliysl, My3blKaJbHasi UMIIPO-
BM3alMs, KOHIIepTMelicTep 6ayeTa, My3bIKa JIJIsl ypoKa TaHIIA.

ABSTRACT: Ballet is the figurative art that expresses human feelings and characters through a system
of gestures, grips and postures. The ballet class as a physical form of training for a dancer is also a means
of developing acting skills, emotional tone and the ability to respond to music, to the figurative and semantic
information that it contains. In this sense, a ballet lesson is a kind of mini-performance, more precisely,
an extract, or a «summary» of the consideration of spectra, in which «characters» and «images» replace each
other, and the exercises are built in such a way that they make the dancers master various facets of their means
of expression. The sequence of exercises includes a wide range of sources, gestures, facial expressions and
dance. The ballet lesson of a professional dancer is an «encyclopedia» of the classical dance language.

Such a variety of dance means highlights high demands to the quality of musical accompaniment. The musical
language should be equivalent to the dance content, it should tell « the same story».

KEYwoRDS: figurative aspect, music-dance model, musical equivalent of choreographic movement, stylistic
harmony, metro-rhythmic pulsation, musical improvisation, ballet accompanist, music for dance class.
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E.OI. KPUBUILIKAS
MAPUSA 3AJIECCKASA: «BUOTPA®UYECKUE
KHUTru cepuu JK3JI IOCTOVIHBI BOUTU
B VUEBHVYIO [TIPAKTUKY»

E. KRIVITSKAYA
MARIA ZALESSKAYA: «THE BIOGRAPHICAL BOOKS
OF THE ZHZL SERIES (“LIVES OF REMARKABLE PEOPLE”)
DESERVE TO BE INCLUDED IN EDUCATIONAL PRACTICE»

AHHOTAUUS: MHTepBbIO MIpeAcTaBiseT cepuio «Ku3Hb 3aMeuaTe/ibHBIX JIloAeii» u3maTenbcTBa «Momomast
rBapgusi». Ero rnaBHbI pemakTop M.K. 3anecckas pacckasbpiBaeT 06 MCTOPUM U OCOOEHHOCTSIX 3TOM cepum,
ee 3BOJIOIMY 32 6ojlee UeM MOTYTOPABEKOBOI TIEPMO, CYIIEeCTBOBAHMS, & TAKXKE O CBOeH paboTe HAJL MOHOTpA-
bustmu, mocBseHHbIMK P. BarHepy 1 @. JIUCTY, ¥ TTOTPYsKeHUY B 3apyOeKHbIE apXUBBI TUX KOMITO3UTOPOB.

KJI0OYEBBIE CJIOBA: «Mosogas reapausi», cepusi « KusHb 3amMmevartesibHbIX J0fei», Puxapn Baruep, ®epeHiy,
JIucT, XyooskecTBEHHOE 06pa3oBaHue.

ABSTRACT: This interview introduces the famous «Lives of Remarkable People» series by the «Molodaya
Gvardiya» publishing house. Editor-in-Chief Maria Zalesskaya shares the history and unique traits of the series,
tracing its evolution over a lifespan of more than 150 years. Furthermore, she talks about her own work
on monographs dedicated to Richard Wagner and Franz Liszt, and her deep dive into the composers’ foreign
archives.

KEYWORDS: «<Molodaya Gvardiya», «Lives of Remarkable People», Richard Wagner, Franz Liszt; arts education.

KruBuiikasg EBreHusd JABUIOBHA

Axagemus xoposoro uckyccrBa umeHu B.C. [TorioBa
(r. Mocksa)

MocKoBcCKasi TOCyIapCTBEHHAs! KOHCepBATOPHUS UMeHU
[1.1. YajikoBckoro (T. MockBa)

IOKTOP UCKYCCTBOBeeHMsI, mpodeccop Kadenpsl ucTopumn
3apy6ekHOI MYy3bIKU

e-mail: ekrivitskaia@gmail.com
ORCID: http://orcid.org/0000-0002-6080-2481

3AJIECCKAS MAPUI KUPUIIOBHA

UspartensctBo «Monopas reapaus» (I. Mocksa)
I'naBHBIN pefakToOp — AUPEKTOP

e-mail: alanzal7 @mail.ru

ORCID: http://orcid.org/0009-0001-8623-7089

20

KRIVITSKAYA EVGENIA D.
Victor Popov Academy of Choral Arts (Moscow)

Moscow State Tchaikovsky Conservatory (Moscow)
Doctor of Art Criticism
Professor of the Department of History of Foreign Music

e-mail: ekrivitskaia@gmail.com

ZALESSKAYA MARIA K.
«Molodaya Gvardiya» Publishing House (Moscow)
Editor-in-Chief — Director

e-mail: alanzal7 @mail.ru



Crarbs nonyvyena 10.08.2026
Omo6peHa mocse pereHsupoBanus: 15.09.2026
Ony6nukoBaHa: 30.09.2026

21

Submitted: 10.08.2026
Approved: 15.09.2026
Published: 30.09.2026

vy InlJelvioiu



viInlJelvioiaiu

VIK 7.07-05

E.H. HukutTuHdA — A.B. COJIOBBEB
ITAMATU BAJTEPUU I'HEBBIIMEBOVM-TEBJIMHOMN.
JKM3HB, HATIOJTHEHHAS MV3bIKOU

E. NIKITINA — A. SOLOVYEV
IN MEMORY OF VALERIA GNEVYSHEVA-TEVLINA.
LIFE FILLED WITH MUSIC

AHHOTAUMS: CTaThs MOCBAIIEHA TAMSTHI [TeJarora, XOPOBOTO AMPYKePa, KAaHAMAATA TeJaroTMYeCcKuX HayK,
IoleHTa MOCKOBCKOTO IelarorMueckoro rocyJapcTBeHHoOro yHuBepcutera B.K. THeBbIleBOi-TeBIMHOI.
BriepBbie ocBeIaoTcst GpakThl ee 6uorpad i, 3Tarbl 00yueHuss B MOCKOBCKO# KOHCEpPBAaTOPUY Ha OCHOBE TOKY-
MeHTOB 13 apxuBa MI'K, paccmaTpuBaeTcs ee BKJIaj, B My3bIKaJbHOE 06pa3oBaHye CTyIeHTOB-XOPMEiCTepOB.

KJIIOUEBBIE CJIOBA : Baymepus I'HeBbiieBa, bopuc TeBinH, XOpoBoe MCKYCCTBO, MOCKOBCKast KOHCEpBAaTOPMSI,
MOCKOBCKMt ITejaroTM4ecKuii TocyapCTBEHHBI YHUBEPCUTET.

ABSTRACT: The article is dedicated to the memory of V.K. Gnevysheva-Tevlina, a prominent educator, choral
conductor and Candidate of Pedagogical Sciences, Associate Professor at Moscow Pedagogical State University.
For the first time, facts of her biography and the stages of her studies at the Moscow Conservatory are brought
to light based on documents from the Moscow State Conservatory Archives. The paper also examines her
contribution to the musical education of choral conducting students.

KEYwWORDS: Valeriya Gnevysheva, Boris Tevlin, choral art, Moscow Conservatory, Moscow Pedagogical State

University.
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