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M.T. JKEaTelIEBA — T.B. CYXAHOBA

M.M. UTITIOJTNUTOB-UBAHOB U MV3BIKAJIbBHAM

KVYJIBTVPA COIO3HBIX PECIIYBJINUK

M. ZHYOLTYSHEVA — T. SUKHANOVA
M.M. IPPOLITOV-IVANOV AND THE MUSICAL CULTURE
OF THE UNION REPUBLICS

AHHOTAUMS: CTaThs MOCBSIIEHA TTPOCBETUTENLCKO mesaTenbHOCcTH M.M. MnmonutoBa-BaHOBa B pecITy6-
sukax CCCP. OcBeInaoTcst Majou3BeCcTHbIe (haKThl ero 6uorpaduu, cBSI3aHHbIE C BKIAaAOM B pedopMy npodec-
CMOHAIBHOTO MY3bIKaJIbHOTO 06pa3oBanusi B CoeTckoM Coio3e, MOMy/sspu3alyeil HapoJHO MY3bIKM U pas-
JIMYHBIX (POPM MaCCOBOT0 MCKyccTBa. OTHe/IbHOE BHUMAaHME yAeIseTcs myonmMuucTuueckum paboram M.M. V-
MonTOBa-VIBaHOBA O MY TSIX Pa3BUTHUS COBETCKOTO MCKYCCTBA M MY3bIKaJIbHOM cCaMOAesTeIbHOCTH.

KJIIOUEBBIE CIOBA: M.M. VnnonuTos-VBaHOB, My3bikanbHas KynbTypa CCCP, My3bIKaJibHOE 06pa3oBaHue
B pecniybnukax CCCP, HapozmHasi ecHsi, My3bIka B KuHeMaTorpade, caMoesiTeIbHOCTb, PYCCKMe HapOJHbIe MH-
CTPYMEHTBHI.

ABSTRACT: This article explores M.M. Ippolitov-Ivanov’s educational activities aimed at promoting the arts
inthe republics of the USSR. It highlights little-known facts about the biography of this conductor, composer, and
public figure, including his work on the modernization of professional music education in the Soviet Union and
the popularization of folk music and various forms of popular art. Particular attention is paid to M.M. Ippolitov-
Ivanov’s journalistic works on the development of Soviet art and amateur musical activity.

KEYwWORDS: M.M. Ippolitov-Ivanov, musical culture of the USSR, musical education in the republics of the

USSR, folk song, music in cinema, amateur performances, Russian folk instruments.
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A.E. KvyIUKOB
NMOTAHH HEITOMYK 'VMMEJIb U HOBOE
CAMOCO3HAHUE MVY3BbIKAHTA B XIX BEKE

A. KUuLIKOV
JOHANN NEPOMUK HUMMEL AND THE NEW
SELF-CONSCIOUSNESS OF THE MUSICIAN
IN THE 19TH CENTURY

AHHOTAUMSA: B cratbe 6uorpadus kommnosuropa VMoranHa Hermmomyka ['yMMenst paccMaTpuBaeTcsl B KOH-
TeKCTe M3MeHeHMIt B CaMOCO3HAHMM eBPOIeiiCKMUX MYy3bIKaHTOB, IIpou3olieninx Ha pybeske XVIII-XIX BeKoB.
Ha npumepe psizna pakToB 6uorpadmm KOMIIO3UTOPA MOKA3aHO, Kak ['yMMesTb OTCTauBasl IPUHIUITBI HOBOTO Ca-
MOCO3HaHMS My3bIKaHTa. PaccMoTpeH Bompoc o poiy I'ymmernst B GopMypoBaHUM TPagUIMY TaCTPOIMPOBAHMS
TIMaHKUCTOB U 60PBOBI 32 3AIUTY ABTOPCKUX MPAB B KOHTEKCTe 61orpaduit ero CoBpeMeHHUKOB.

K/NIOYEBBIE CIOBA: U.H. 'ymMmenb, aBTOPCKOe MpaBo, popTennanHasi My3bika, beTxoBeH, JIucCT, DcTepxasu,
Mouapr, KarejibMmericTep.

ABSTRACT: The article examines the biography of the composer Johann Nepomuk Hummel in the context
of changes in the identity of European musicians that occurred between 18th and 19th centuries. The article
uses facts from the composer’s biography to demonstrate how Hummel advocated the principles of a new social
identity for musicians. It also explores Hummel’s role in shaping the tradition of piano touring and the struggle
for copyright protection in the context of the biographies of his contemporaries.

KEYWORDS: Johann Nepomuk Hummel, copyright, piano music, Beethoven, Liszt, Esterhazy, Mozart, capellmeister.
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A.E. MAKCUMOBA

KABOC — I'IMUHKA. XOPOBAY ITOJIU®OHUHA

A. MAKSIMOVA

CAVOS — GLINKA. CHORAL POLYPHONY

AHHOTAUMS: BrBopuectBe M.U. [nuuku (1804-1857) 3HauMTenbHOE MecTO 3aHMMasIa onudoHus, 3abmk-
CMpOBAHHas B €ro KJIaBUPHbBIX (yrax, B UCITAHCKMX yBepTIOpax 1 «KamapuHckoii». BiecTsimmM ob6pasiiom uc-
T10/Ib30BaHMsI MOMMGOHMYECKO TEXHUKHM CTaja IepBasi ornepa KIacCuKa PycCKoi My3biku — «KM3Hb 3a aps»
(1836) — c ee bnecTsIIeit ABOHOM (yroit B XOPOBO# MHTPOAYKIMU. B HACTOsIIEH CTaThe MPOCIeXeHbI hak-
TOPBI, CTIOCOOCTBOBABINME OCBOEHMIO [TIMHKOI CIOKHBIX KOMITO3UIIMOHHBIX ITPUEMOB, — obyueHue y 3. JleHa,
3HAKOMCTBO C perepTyapoM, CO3aBaeMbIM CTapIIMMM COBpEMEHHMKAMM, B KOTOPOM BbIJle/IeHbI TeaTpabHbIe
counHenust K. KaBoca (1777-1840) — manoussectHble onepa «/Ban CycanuH» (1815) u my3bika k gpame «Co-
KoJt KH351 SIpocnaBa TBepckoro, mnu CyskeHblit Ha 6e/ioM KOoHe» (1823). BhIsIBJIeHbI TOKIECTBEHHbIE HOMEpa
B 3TUX COUYMHEHMSIX, YKa3aHO Ha MCII0NIb30BaHME MY3bIKM OIEDHI B IpaMe, a Tak)ke paCCMOTPEHbI COBIAZal0-
IIye 10 My3bIKAJIbHOMY MaTepuary XOpbl, OCHOBAaHHbIE Ha MPUHIMIIAX MMTOMMGOHNUECKOTO M BApUALIMOHHOTO
pasBuTusi. OnpeeneHbl MPUHIUITEI 00PAOOTKM HAPOIHOM MY3bIKM, MIPEACTaBIeHHbIe B couMHeHMsIX KaBoca,
OTMeYeHa UX HelocpeAcTBeHHAsI TPOoeKLys Ha ornepy [MyHKM.

Kn04EBBIE CI0OBA: KaBoc, [nuka, CycanuH, xopoBas monubonHus, dhyra, ornepa, GonbkiopHas o6pa6orka.

ABSTRACT: In the work of M.I. Glinka (1804-1857), a significant place was occupied by polyphony,
recorded in his keyboard fugues, in Spanish overtures and «Kamarinskaya». A brilliant example of the use
of polyphonic technique was the first opera «classic of Russian music» — «Life for the Tsar» (1836) — with
its brilliant double fugue in the choral introduction. This article examines the factors that contributed
to Glinka’s mastery of complex compositional techniques — training by Z. Den, familiarization with the
repertoire created by his older contemporaries, which includes the theatrical works of C. Cavos (1777-1840),
including the little-known opera «Ivan Susanin» (1815) and the music for the drama «The Falcon of Prince
Yaroslav of Tver, or the Bride on a White Horse» (1823). Identical numbers in these compositions have been
identified, the use of opera music in drama has been pointed out, and choruses based on the principles
of polyphonic and variational development that coincide in musical material have been examined. The
principles of folk music processing presented in Cavos’ compositions are identified, and their direct
projection on Glinka’s opera is noted.

KeEywoRrDS: Cavos, Glinka, Susanin, choral polyphony, fugue, opera, folkloric processing.
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A.C. KomMmAPOB — A.B. TAHOHOB
ANTEKCEN KOMAPOB — AHTOH TAHOHOB:
«J71s1 MEHS BCETIA ITEPBMYHA KOHUEITL U »

A. KOMAROV — A. TANONOV
ALEXEY KOMAROV — ANTON TANONOV: «I THINK THAT
THE CONCEPT IS ALWAYS PRIMARY»

AHHOTALMS: Becena mocssieHa UCCTENOBAHNIO aKTyaJbHO TEHIEHIMM 06palleHs COBPeMEHHbBIX KOM-
MTO3UTOPOB K COYETAHUIO XOpa M AOMpBI. [IpeiiecTByione myoanKaum 1MKIa, yBUAEBIIMe CBET B XKypHae
«Academia: My3bIKO3HAHME, UCITOMTHUTEIBCTBO, Tiegaroruka» (N2 9, 10, 12), 6bu1M TOCBSIIEHbI TTPECTaBUTESIM
MOCKOBCKOJ KOMIIO3UTOPCKOI 1ikonbl — K. Bonposy, E. INoaraiiny u A. YajikoBckoMy. B ocHOBe JaHHOI ITy-
GIMKAIMY JIEKUT UHTEPBBIO C KOMIIO3UTOPOM CAHKT-TIeTepOYPrcKoii IKOAbl AHTOHOM TaHOHOBBIM. [ToBOIOM
TIOCITY3KIJIa TIPEMbEPA XOPOBOTO TPUITTHXA «Ky3HEUMK» 11 X0pa, AOMPbI ¥ GOPTENMaHO, COCTOSIBIIASICS B paM-
Kax (ectuast «Prima Domra». B xofe MHTepBbIO pacCMaTPUBAIOTCS BOIIPOCHI B3aMMOI eI CTBMSI II03TUYECKOTI0
TEKCTa ¥ MY3bIKaTbHO (hOPMBI, SKaHPOBOTO CUHTE3a, POJIY JOMPHI B COBPEME@HHOM aKaJ[eMUIeCKOM MCKYCCTBE,
a TakoKe MHIOMBMAYaJIbHblEe YepThl KOMIIO3UTOPCKOrO MblllieHNs AHTOHA TaHOHOBa. OTAe/NbHOe BHMMaHMe
yZe/1leHO TBOPYECKOMY COTPYLHUYECTBY KOMIIO3UTOpPA C JOMPUCTKOI ExaTepuHoii MouanoBoi 1 XopMencTe-
pom AnekcaHIpoM PeDKMHCKMM, IEPCIIEKTMBAM Pa3BUTHUS perepTyapa Jj1sl JOMpbI 1 Xopa. ViccnenoBaHue no-
Ka3bIBaeT, YTO JOMPa OPTaHMYHO BITMCHIBAETCSI B COBPEMEHHYIO XOPOBYIO MY3bIKY, OTKPbIBAET HOBbIE TEMOPO-
BbI€ M VICIIOJTHUTENbCKME BO3MOKHOCTU. [10sIB/IeHVe HOBBIX COUMHEHUV MIOATBEPXKIAET YCTONYMBbIN MHTEPEC
KOMITO3UTOPOB K pacCIIMPeHNIO JaHHOTO HAMlPaBIeHUSI.

KJIOUEBBIE CJIIOBA: gOMpa, xop, AHTOH TaHoHOB, EkaTepuHa MouanoBa, AnekcaHzp PeDKMHCKIIL, XOpOBbIe
rpeMbepbl, Poccuiickast akaeMusi My3bIKM MMeHM [HeCUMHBIX, KaMepHbIi Xop «Altro Coro», hectuBasb «Prima
domra». mompa, xop, AHTOH TaHOHOB, EXaTepuHa MouajoBa, AjiekcaHip PDKMHCKMIA, XOPOBBIE TTPEMbEPHI,
Poccuiickast akageMust My3bIKM MMeHM [HeCUMHBIX, KaMmepHbIit xop «Altro Coro», pectuBanb «Prima domrax.

ABSTRACT: This conversation examines the growing tendency among contemporary composers to combine
choir and domra. Previous publications in this series, published in the journal «Academia: Musicology,
Performance, Pedagogy» (no. 9, 10, 12), focused on representatives of the Moscow compositional school —
K.Bodrov, Ye. Podgayts, and A. Tchaikovsky. The present article is centred on an interview with Anton Tanonov,
acomposer of the St. Petersburg school. The occasion for the conversation was the premiere of the choral triptych
«Kuznechik» (The Grasshopper) for choir, domra and piano, which took place as part of the «Prima Domra»
Festival. The interview addresses questions of the interaction between poetic text and musical form, genre
synthesis, the role of the domra in contemporary academic music, and the individual characteristics of Anton
Tanonov’s compositional thinking. Particular attention is given to the composer’s creative collaboration with
domra player Ekaterina Mochalova and choral conductor Alexander Ryzhinsky, as well as to the prospects for
expanding the repertoire for domra and choir. The study demonstrates that the domra integrates organically
into contemporary choral music, revealing new timbral and performative possibilities. The emergence of new
works confirms the sustained interest of composers in developing this repertoire.

KEYwWORDS: domra, choir, Anton Tanonov, Ekaterina Mochalova, Alexander Ryzhinsky, choral premieres,
Gnessin Russian Academy of Music, Chamber Choir «Altro Coro», the «<Prima Domra» Festival.
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E.OI. KPUBUILIKAS

ONEPA O BEAUKOM OTEUECTBEHHOM BOWMHE

N EE JKAHPOBbBIE METAMOP®O3bI

E. KRIVITSKAYA
THE GREAT PATRIOTIC WAR OPERA
AND ITS GENRE METAMORPHOSES

AHHOTALMS: CTaThsl MpeACTaB/IseT MAaHOPAMHBbIi 0030p ornep o Bennkoit OTeuecTBeHHO BOJiHe, CO3HaH-
HbIX B Poccun B Teduenme nocinegHux 80 seT. [TocTaBieHa Lieflb — MPOCAeAUTb, KaK CKIaAbIBaaach KOHIEMIUS
OCMBICJIEHUST BOEHHBIX COBBITIIT CpeICTBAMM BbIPa3UTEIbHOCTM OMEPHOTO kaHpa. Kakiue CiokeThl BhIGMpanu
KOMIIO3UTOPBI, KaKMe CMbIC/IOBbIe aKIIeHThI paccTaBisin. [1o onepam 1940-X rof0oB MOKHO M3yUaTh UCTOPUIO
OCHOBHBIX 60€BbIX CpaskeHUI: B IMOPETTO OTpaskeHbl KOHKPETHbIE COOBITHS, MCTOpUUecKKe repon. Co Bpeme-
HeM Ha TIePBbIii TUIAH BBIXOAST CYyObEKTUBHbBIE MTEPEXMBAHMS OTAETbHBIX MEPCOHAXKEN, TIABHBIM CTAHOBUTCS
He WITIOCTpauys COOBITHUI, a X OCMBIC/IEHME. A oTepa M3 TePOMKO-3MMYEeCKOro kaHpa TpaHchopMupyercs
B JIMPUKO-TPAreANitHbIN, YaCTO MOTyYaeT KaMEPHYIO TPAKTOBKY BIUIOTH O MOHOOTIEDHI.

KIIO4YEBBIE CJIOBA : omnepa, Benukast OteuecTBeHHas BoitHa, Cepreii IIpokodses, Kupumt MonuaHos, ['puro-
puit ®pun, Meuncia BaitH6epr, Anekcanap YaiilKoBCKuiA.

ABSTRACT: The article presents a panoramic overview of operas about the Great Patriotic War created
in Russia over the past 80 years. The study aims to trace how the concept of interpreting wartime events evolved
through the expressive means of the operatic genre, examining what plots the composers selected and where
they placed semantic emphases. The operas of the 1940s serve as a chronicle of the major battles, with librettos
reflecting specific historical events and figures. Over time, the subjective experiences of individual characters
come to the forefront, shifting the focus from illustrating events to conceptualizing them. Consequently, opera
transforms from a heroic-epic genre into a lyric-tragic one, frequently adopting a chamber interpretation,
up to the format of a mono-opera.

KEYWORDS: opera, Great Patriotic War, Sergey Prokofiev, Kirill Molchanov, Mechislav Weinberg, Grigori Frid,
Aleksander Tchaikovsky.
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A.I0. CYXAHOBA
K BOIIPOCY O TEMBPOBBIX CBOVCTBAX
PYCCKOI'O AKAJEMNYECKOI'O BOKAJIBHOTIO
NCITIOJIHUTEJIBCTBA

A. SUKHANOVA
ON THE QUESTION OF TIMBRE PROPERTIES
OF RUSSIAN ACADEMIC VOCAL PERFORMANCE

AHHOTAUMSA: CTaThs MOCBSIIEHA UCCIENOBAHMIO TEMOPOBBIX CBOJCTB PYyCCKOTO aKaJeMMUIeCKOro BOKaIbHOTO
MCIIOJTHUTE/IbCTBA. B Heil paccMaTpuBalOTCst MCTOKM (OPMMPOBaHMSI HaLMOHAIbHOM BOKaIbHOI IIKOJIBI, CBSI3aH-
Hble C IlepeHeceH)eM 3BYKOBbIX M1ea/I0oB 3aIlaJHOeBPOIEIICKOi ONIepHO TpaAULIMM Ha PYCCKYIO IIOYBY M BIUSIHU-
eM Ha HUX Tpagyulyii HApOAHO-TIeCEHHOV U LIepKOBHO-TIEBUECKOi KyIbTyp. [lasee CyMMUPYIOTCS TOUKM 3pEHUS
pasnMYHbIX UCCIefoBaTeneit Ha GyHKIMM OCHOBHBIX KOMIIOHEHTOB FOJIOCOBOTO amrapaTta (ObixaHye, oJoskKeHue
TOpTaHM, Pe30HATOPBI) U UX Poib B (hopMMpoOBaHUM TeMOpa, a TaKkKe Ha MPUPOLY TaKUX SIBIEHMIA, KaK BbICOKAsI
reByeckasi GopmMaHTa 1 BUOPATO. 3aTParnBaeTcsi BOITPOC JKaHPOBOI crielindUKM OTIepHOTO, KAMEPHOTO U XOPO-
BOTO IEeHMs], a TAKKe 3aBYCUMOCTD 3BYKOIIOAAUM OT aKyCTMUeCKMX YCIOBUIL ToMeleHmii. OTaoenbHOe BHUMaHue
yIemnsieTcsl Takoke KOMIZIEMEHTaPHOMY B3aMMOJEeCTBUIO T0I0CA C MHCTPYMEHTAIbHBIM COITPOBOXKAEHMEM, TeH-
JIePHBIM, BO3PACTHBIM U QM3MOIOTMUECKMM 0COOeHHOCTSIM IeBIIOB. PaccmoTpeHme crieindyKy KOHKPETHBIX TEM-
6poB 6a3upyeTcs Ha MPUMEeHeHUY COBPEMEHHOTO KOMITBPIOTEPHOTO CIIEKTPATbHOTO aHanmM3a (IIporpaMma iZotope
RX 10) bparmeHTOB 3amuceit MCTIOMHEHVSI BBIAAIOIIMXCS POCCUICKMX BOKAIMCTOB Pa3HbIX OKoneHuit (I. BuiiHeB-
ckas, T. CunsiBckast, E. O6pasiosa, B. ATianToB, [I. XBopocTOBCKMiA, A. Ji13eH, B. Mwuiep). V3yueHne rpadukos
CTIEKTPOB VX TOTIOCOB TIO3BOMMIIO BepUMUIIMPOBATD U YTOUHUTH CTyXOBbIe BIleuaTaeHus. Ha ocHoBe HabmopeHmi
BBISIBJISTIOTCS] OCOOEHHOCTH, Haybosiee TUITMYHBIE 7SI PYCCKOJA IIKOIbI aKaieMIIeCcKoro BOKaa.

KJIIOYEBBIE CJIOBA: PyCCKas akageMmuecKasa MIKOJ/Ia IeHNsd, TeM6p rojioca, rmeB4yeckas KyJabTypa, BbICOKasi
IeBuyecKast (bopmaHTa, Pe30HaTOopkI, BI/IﬁpaTO, OIlepHO€ UCITIOJTHUTE/IbCTBO, CHEKTpEU'Ibelf/Il aHaJIn3.

ABSTRACT:TThe article is devoted to the study of the timbre properties of Russian academic vocal performance.
It examines the origins of the formation of the national vocal school associated with the transfer of the sound ideals
of the Western European opera tradition to Russian soil and the influence of the traditions of folk song and church
singing cultures on them. The following summarizes the points of view of various researchers on the functions
of the main components of the vocal apparatus (respiration, laryngeal position, resonators) and their role in the
formation of the timbre, as well as on the nature of such phenomena as high singing formant and vibrato. The issue
of genre specifics of opera, chamber and choral singing, as well as the dependence of sound supply on the acoustic
conditions of the premises, is touched upon. Special attention is also paid to the complementary interaction of
voice with instrumental accompaniment, gender, age and physiological characteristics of singers. Consideration
of the specifics of specific timbres is based on the use of modern computer spectral analysis (iZotope RX 10
program) of fragments of recordings of outstanding Russian vocalists of different generations (G. Vishnevskaya,
T. Sinyavskaya, E. Obraztsova, V. Atlantov, D. Hvorostovsky, A. Eisen, V. Miller). Studying the graphs of the spectra
of their voices made it possible to verify and clarify the auditory impressions. On the basis of observations, the
features most typical of the Russian school of academic vocals are revealed.

KEYwoRDS: Russian academic school of singing, timbre of voice, singing culture, high singing formant,
resonators, vibrato, opera performance, spectral analysis.
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K.H. KAOBIKOB
bo/lbIIOM CBOOHBIN XOP IMPOEKTA
M3PA MOCKBBI «MOCKOBCKOE JOJITOJIETUE»:
METOOUYECKUE ACIIEKTHI OPTAHU3ALIMOHHOMU
U PENMETULMOHHOMN PABOTHI

K. KADYKOV
THE GRAND COMBINED CHOIR OF THE MOSCOW MAYOR’S
«MOSCOW LONGEVITY» PROJECT: METHODOLOGICAL ASPECTS
OF ORGANIZATIONAL AND REHEARSAL WORK

AHHOTALMS: CTaThs MOCBSIEHA YHUKATbHOMY JTIOOUTETHCKOMY KOJUIEKTUBY — BOJIBIIIOMY CBOTHOMY XOPY
rpoekTa M3pa MocKBbI «MOCKOBCKOE IO/TO/IeTHE». B cTaThe 0606I1eH OIMBIT PENeTUIIMOHHOM 1 KOHIIEPTHO
paboThI (KOHIIEPTHI, (PecTUBaIN, MeOMATIPOEKThI) KOJUIEKTMBA B KOHTEKCTE JTI0OUTEIHCKOTO XOPOBOTO ABIIKE-
Hus B Poccuu. PesynbraToMm gesTenbHOCTM BOJbIIOro CBOGHOTO Xopa IpoeKkTa Mapa MockBbl «MOCKOBCKOe
JIOJITOJIETHE» CTasia pa3paboTKa YHUKAIbHBIX TPUHILIUIIOB ¥ METOLOB PEITETUIIMOHHOM pabOoThI, OMMPAOIIMXCS
HAa OIIBIT IIKOIbHBIX U JTIOOUTEIBCKUX XOPOB Pa3IMYHOTO COCTaBa. biaromapsi BHEIPEHNIO B IPOEKT COMMYTCTBY-
IOIIMX 06pa30BaTeIbHbIX ¥ POCBETUTETHCKMX MEPOIIPUSITUI — OCHOB BOKaJjia, XOPOBOTO COMb(EIKIMO, TEKTO-
pusl IO My3bIKaTbHO KyJIbType ¥ XOPOBOMY UCIIOIHUTEIbCTBY — XOPUCTBI TIOTYYalOT BO3MOXKHOCTb PA3HOCTO-
POHHEro pa3BUTHS, UTO [TOJIOKUTENBHO CKa3bIBAETCS Ha eSATEIbHOCTU KOJIJIEKTUBA.

KJIIOUEBBIE CJIOBA: Bonbmioit cBOgHbIN X0p «MOCKOBCKOE IONTONETHE, TIOOUTENTbCKUIA X0, KyAbTypHAs
SKVI3Hb CTOJIUIIBI, TPOEKThI M3pa MOCKBBI, pereTUIIMOHHAS paboTa, perepTyapHast OIUTIKA KOJIEKTUBA.

ABSTRACT: This article is dedicated to a unique amateur group—the Grand Combined Choir of the Moscow
Mayor’s «Moscow Longevity» project. The paper summarizes the choir’s experience in rehearsal and concert
activities (concerts, festivals, media projects) within the context of the amateur choral movement in Russia.
The Grand Combined Choir of the Moscow Mayor’s «Moscow Longevity» project has developed unique rehearsal
principles and methods, drawing on the experience of school and amateur choirs of various compositions.
Through the integration of supplementary educational and cultural programs into the project — including vocal
training, choral solfeggio, and lecture courses on musical culture and choral performance — choir members are
given opportunities for comprehensive artistic development, which positively impacts the group’s activities.

KeEywoRrDS: Grand Combined Choir «Moscow Longevity», amateur choir, the capital’s cultural life, Moscow
Mayor’s projects, rehearsal work, ensemble repertoire policy.
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B.B. KPACOB
NUCHUNIUNHA «XOPOBOM KJIACC» B XXI BEKE:
K IIPOBJIEME ITATPUOTUYECKOTO BOCIIUTAHUS
B CUCTEME BBICHIETO ITPO®ECCUOHAJIBHOTO
OUPUXEPCKO-XOPOBOIO OBPA3OBAHUY

V. KrRASOV
THE DISCIPLINE « CHORAL CLASS» IN THE 21ST CENTURY:
ON THE PROBLEM OF PATRIOTIC EDUCATION IN THE SYSTEM
OF HIGHER PROFESSIONAL CONDUCTING
AND CHORAL EDUCATION

AHHOTALIMS: B cTaThe MpeacTaBjied OMbIT paboThl XOPOBOIO Kjlacca C TOYKM 3PEHUSI LieJIeHarpaBJIeHHOTO
MaTPUOTUIECKOTO BOCTIUTAHMS OYIYIIMX AUPUKEPOB aKaJEMUUECKOTO XOPa B IIPOIIECCe By30BCKO MOATOTOB-
Ku. [TaTpuOTHMUeCKOe BOCITMTAHME 3aKTI0UaeTcss B GOpMUPOBAHMY TyXOBHO-HPABCTBEHHbBIX IIEHHOCTENA : TI06BYU
K PomyHe, rpaskIaHCKOM OTBETCTBEHHOCTU M TOTOBHOCTM K CiyskeHUio OTeuyecTBy. OHO BK/IIOUAeT M3yueHue
MCTOPUM, COXpaHeHMe TPaguInii, pa3BUTHE COILMATbHOM aKTUBHOCTM U YBaskeHMe K Ky/IbType CBOEro Hapoma
B IIPOI[ECCe KOIJIEKTUBHOTO TBOPUYECTBA.

C TOUKM 3peHMST MaTPUOTUUECKOTO BOCITUTAHNS 0603HAUEHbI COBPEMEHHbIE TEHIEHIIVN, BHOCSIIE CYIeCTBeH-
Hble KOPPEKTUBbI B KOMITIEKC CHOPMIMPOBAHHBIX 3HAHW, yMEHU ¥ HABBIKOB; M3y4YaeTCs perepTyapHast IOJIUTHU -
Ka; OCBEIAIOTCS aKTyaJIbHbIe (POPMbI KOHIIEPTHO-ITPOCBETUTENIbCKOI paboThL. [IPUBOMASTCS pe3yibTaThl BHEApE-
HMSI pa3paboTaHHO CUCTEMBI B KOHILIEPTHYIO ITPAKTMKY Ha ITpuMepe nearenbHocTy KamepHoro xopa MOCKOBCKO#
KOHCEepBaTOPUM (XyHOOKECTBEHHBI PYKOBOIUTENb U IUPUKEP — 3aCTy>KEHHbII 1esTeNb UCKyccTB PO, mpodeccop
A.B. ConoBbéB), Xopa cTyneHTOB ['0cyiapcTBeHHOr0 My3bIKaJIbHO-T1€1arornyeckoro MHCTUTyTa uMmenu M.M. Y-
TONUTOBA-IBaHOBA (XyHAOXKECTBEHHBIN PYKOBOIUTENDb U IUPVIKEP — KaHAMIAT UCKYCCTBOBEIEHMS, TIpodeccop
B.B. KpacoB) u Bornbiioro cBogHoro xopa MockBbI (IMIaBHbI xopMericTep — mpodeccop A.B. CooBbEB).

KJIIOUEBBIE CJIOBA : XOPOBOJi K/1acc, My3bIKaJibHOE 06pa3oBaHie, IaTPMOTMUECKOE BOCIIMTAHNE, COBPE-
MEHHas XOpOBasi My3bIKa, XOPOBOE TBOPYECTBO, XOPOBOE MCIIOTHUTETHCTRO.

ABsTRACT: This article presents the experience of a choir class in terms of the targeted patriotic
education of future academic choir conductors during their university training. Patriotic education involves
the development of spiritual and moral values: love for the Motherland, civic responsibility, and a willingness
to serve the Fatherland. It includes the study of history, the preservation of traditions, the development of social
activism, and respect for the culture of one’s people through collective creative work.

From a patriotic education perspective, current trends are identified that significantly alter the body
of knowledge, skills, and abilities developed; repertoire policy is explored; and current forms of concert and
educational activities are highlighted.

The results of the implementation of the developed system in concert practice are presented using the example
of the activities of the Chamber Choir of the Moscow Conservatory (artistic director and conductor — Honored
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Artist of the Russian Federation, professor A.V. Solovyov), the Students’ Choir of the State Musical Pedagogical
Institute named after M.M. Ippolitov-Ivanov (artistic director and conductor - candidate of art history, professor
V.V. Krasov), The Great Combined Choir of Moscow (principal choirmaster — Professor A.V. Solovyov).

KEYWORDS: music education, patriotic education, contemporary choral music, choral creativity, choral

performance.
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N.A. XPYIEBA
K MIPOBJIEME U3YUYEHUSMI
MHOCTPAHHDBIX A3bIKOB AKAOJEMNUYECKUUMU
BOKAJINCTAMMW HA YPOBHE CIIELHMAJJIUTETA

I. KHRULEVA
REVISITING THE PROBLEM OF FOREIGN LANGUAGE
TRAINING FOR CLASSICAL VOCALISTS AT THE SPECIALIST
DEGREE LEVEL

AHHOTAUMA: CraThs pacCMaTPMBAET ITPOOBIeMY U3YUEHMS MHOCTPAHHBIX SI3bIKOB CTYIeHTaMM-BOKaJIMCTAMMU
110 TIporpamMme crenuanaurera 53.05.04 My3bIKaabHO-TeaTpaabHOE UCKYCCTBO. TpaAuLIMIOHHO OGymyIiue orep-
HbIe TIeBIbI BO BpeMsl 0OYYeHMsI B By3e ITPOXOAST 00sI3aTeNbHbBIN KypC UTAIBSIHCKOTO SI3bIKa B CBSI3YU C €ro
TPAAMIMOHHBIM CTaTyCOM «SI3bIKAa OTepbI». B yue6HbIE TIAHBI MHOTMX KPYITHBIX TOCYZAPCTBEHHBIX BY30B,
TIpeIaraolMx mosydyeHe 06pasoBaHmst 1Mo AAHHOI CIIeNMaaIbHOCTH, 0 CUX TIOP He BKIIOUEHbI KypPChl APY-
I'MIX MHOCTPAHHBIX SI3bIKOB, A)Ke aHIVIMIICKOTO — Ha TaHHBI MOMEHT CAaMOTO PacIIpOCTPAHEHHOTO SI3bIKa MEX-
KYJIbTYPHOJ KOMMYHMKAIIMY MMUPOBOTO MY3BbIKAJbHOTO COOOIIECTBA. ABTOP CTaThy CUMTAET HEOOXOMMMbIM
[1epecMOTPeTb «UTATbSTHOLIEHTPUCTCKUI» MTOLX0, KOTOPbIi, Kak 0OHAPYKMBAET UCTOPUIECKAs] PETPOCTIEKTHU -
Ba, CJIOKMJICS. BO MHOI'MX MY3bIKaJbHbIX By3ax elle B 311oxy CCCP. Kak nokasbiBaeT IIpakTUKa, COBpeMeHHast
JIefiCTBUTENLHOCTD 00SI3bIBAET JIIOOOTO MY3bIKAHTA BIAIETh AHITIMICKYM SI3bIKOM Ha pa3rOBOPHOM YPOBHE, UTO
TpebyeT M3yyeHus] COOTBETCTBYIONIE) AVCIUIUIMHBI B TeYeHVe KaK MUHUMYM 6—8 ceMecTpoB. [IJis meBIia Ke,
MCIIO/Ib3YIOIIEr0 MHOCTPAHHBIE SI3bIKY He TOIBKO AJ1SI KOMMYHMKALIMM, HO TaKKe TPY UCTIOTHEHMUM BOKAJIbHBIX
TIPOM3BeZeHN, aKTYalIbHbIM SIBJIIETCSI BK/IIOUEHME B yUeOHBIN MIaH KPaTKUX 03HAKOMUTEIbHBIX KYPCOB Ta-
KMX pacIipoCTpaHEHHbIX B MUPE KJIaCCUUECKOi MY3bIKM SI3bIKOB, KaK UTATbIHCKUI, HEMELIKMIA U GpaHIly3CKUiA,
OITHAKO 3TV KYPChI IOJKHBI ObITH VCITOHUTEIbCKY OPUEHTUPOBAHHBIMM, TO €CTh COCPENOTOYEHHBIMM Ha TTPO-
6s1eMax MpaBwWI YTeHMSI, OpGOIIMIM B IIEHUU U TIOCTAHOBKY MTPOU3HOLIEHMS. B CBSI3M C BKITIOUEHMEM B yUeOHbIE
TITaHbI GOJTBITMHCTBA BY30B TOIBKO OJHOTO MHOCTPAHHOTO SI3bIKA aBTOP MpeAJiaraeT 06beIMHUTb TTOH00HOe
npodeccroHaIbHO OPMEHTVPOBAHHOE M3yUeHYE NOMOIHUTENIbHBIX MHOCTPAHHBIX SI3bIKOB B paMKax eIWHO
JIVUCLUMIUIVHBL.

KIIO4YEBBIE CJIOBA: yue6HbIe ianbl, PTOC, M3yueHMe MHOCTPAHHBIX SI3bIKOB, 00pa3oBaHye akajgeMuye-
CKOTO BOKQINCTA, CTIEIUATIUTET, aHTJIUIACKUI SI3BIK, UTATbSTHCKUI SI3bIK, GDPAHITY3CKMIA 13K, HEMEITKUIA SI3bIK.

ABsTRACT: The article addresses the challenges of foreign language training within the framework of the
five-year specialist degree program Art of Musical Theatre (53.05.04). Traditionally, during their degree studies,
future opera singers in Russia complete a mandatory course of the Italian language, owing to its historical
status as «the language of opera». The curricula of many major state higher education institutions that offer this
major still fail to include courses of any other foreign languages — most notably English, the primary medium
of intercultural communication in the global music industry. The author argues for a critical re-evaluation
of the «Italianocentric» approach, which, as a historical retrospective shows, emerged in many conservatories
back in the Soviet era. Current practice indicates that the contemporary professional landscape requires any
musician to have a command of conversational English, which necessitates a course of at six to eight semesters.
Meanwhile, since singers utilize foreign languages not only for communication but also in vocal performance,
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it is highly relevant for the curriculum to integrate condensed courses of foreign languages that are widely used
in classical singing—such as Italian, German, and French. However, such courses must be strictly performance-
oriented, that is, focusing on the development of proper pronunciation, reading rules and orthoepy in singing.
Given that most curricula can only accommodate one foreign language, the author proposes combining this
professionally oriented study of additional foreign languages into a single discipline.

KEYwoRDS: curricula, Federal State Educational Standard, foreign language learning, classical singer’s
education, a specialist degree course, the English language, the Italian language, the French language,

the German language.
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