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My3blkO3HaHUE

Komunueckas nunaus B TBOpuecTBe AsekcaHipa YaiikoBCKOTO
The Comic Line in the Works of Alexander Tchaikovsky

Kpusuukast EBrenus {lapunoBna

MocCKOBCKasi rOCy1apCTBEHHAsE KOHCEPBATOPHS
umenu I1.1. Yaiikockoro (r. Mocksa)

JIOKTOP UCKYCCTBOBEICHUS

npodeccop kadeapsl UCTOPUH 3apyOEKHON MY3bIKH
e-mail: ekrivitskaia@gmail.com

ORCID: https://orcid.org/0000-0002-6080-2481

AnHoTamus: CTaTbs MOCBSIIEHa 0CO00H JTHHUN

B TBOPUYECTBE U3BECTHOI'O POCCUNHCKOIO KOMIIO3UTOpA
A.B. YaiikoBckoro. Ctatyc KIacCuka, 3aBeAyIOIIEro
kaeapoii kommo3uuuu B MOCKOBCKOH
KoHcepBatopun, nipeacenatensi Cosera Coroza
koMno3utopoB Poccun He Memaet A.B. YalikoBckoMy
MUCaTh HE MPOCTO KOMUYECKHE COYMHEHHS: OHU YacTO
HOCSIT SMAaTaKHBIN, IOKUPYIOIIHA XapakTep. ABTOp
CTaThU IMpeJyIaraeT 0030p )KaHPOB U CIIOCOOOB
peanu3anuy Tonoca KOMHYECKOTro B IPOU3BEACHUSX
A.B. YaiikoBckoro. be3 ctpeMieHHS K TOTHOMY
OXBaTy OOLIMPHOTO KATaiora KOMIIO3UTOPA B CTaThe
BbIOpaHbl HanboJIee MOKa3aTeNbHbIC OIMYChl B Pa3HbIX
KaHpax, B TOM YHMCJIE BIIEPBbIEC JaH aHAJIN3
HanrcanHol B 2026 roxy 0acHe «OHIaTpa B T€aTpe»
1uIs1 6aca ¢ OPKECTPOM.

KiroueBble c10Ba: TOIIOC KOMUUYECKOIO,
MY3BIKaJIbHBINA IOMOp, KOMHYECKas ornepa, 6acHs,
Opuii bammer, Unpaap A6xpasakos, Biag Manenko.

st umtupoBanus: Kpusuukas E.J[. Komuueckas
TUHUS B TBOpUecTBe Anekcanapa Yaiikosckoro //
ACADEMIA: My3bIKO3HAHUE, UCTIOTHUTENBCTBO,
MeJaroruka My3slkajabHOro oopasoBanus. 2026. Ne 1
(18). C. 10-18.

Krivitskaya Evgenia D.

Moscow State Tchaikovsky Conservatory (Moscow)
Doctor of Art Criticism

Professor of the Department of History

of Foreign Music

e-mail: ekrivitskaia@gmail.com

ORCID: https://orcid.org/0000-0002-6080-2481

Abstract: This article explores a distinctive line

in the work of the renowned Russian composer
Alexander Tchaikovsky. His status as a classic
composer, head of the composition department

at the Moscow Conservatory, and Chairman

of the Council of the Union of Composers of Russia
did not prevent Tchaikovsky from writing more
than just comic works: they are often outrageous
and shocking. The author of this article offers

an overview of the genres and methods of realizing
the comic topos in Tchaikovsky’s works. Without
attempting to fully cover the composer’s extensive
catalog, this article selects the most representative
works in various genres, including the first analysis
of the fable «The Muskrat in the Theater» for bass
and orchestra, written in 2026.

Keywords: comical topos, musical humor, comic
opera, fable, Yuri Bashmet, Ildar Abdrazakov, Vlad
Malenko.

For citation: Krivitskaya E.D. The Comic Line
in the Works of Alexander Tchaikovsky //

ACADEMIA: musicology, performance, pedagogy.
2026. Ne 1 (18). C. 10-18.

© Kpusuuxkas E. /1., 2026
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My3blkO3HaHUE

HayuHno-nipocseturennckas aesreibHocTh M.@. ['Hecuna
B OO0miecTBax eBpeiickoi My3biku [letepOypra 1 MockBbI

(1908-1931)

Mikhail Gnesin’s scientific and education al activities
in the Jewish Music Societies of St. Petersburg and Moscow

(1908-1931)

KapauyeBckaa Mapus AjiekceeBHa
MockoBcKasi TocyJapCTBeHHasi KOHCEPBATOPHS
umenu I1.1. YaiikoBckoro (r. Mocksa)
3aMeCTUTEINh HauaIbHHUKA OT/IE]a KOMITBIOTEPHBIX
TEXHOJIOTHH U MH(POPMALMOHHON 0€30MacHOCTH
[JIaBHBIM penakTop caiita MockoBCcKon
KOHCEPBAaTOPUHU

KaHIUAAT UCKYyCCTBOBEACHUS

e-mail: mashalight@yandex.ru

ORCID: https://orcid.org/0000-0002-2490-7614

AnHoTanusi: CTaThs MOCBAIIEHA MHOTOCTOPOHHEH
paboTe OAHOTO U3 KPYIMHEHIIINX OTeUeCTBEHHBIX
MY3BIKaJIbHBIX JIesiTeN el epBoil MoJIOBUHBI XX BeKa
M.®. I'necuna B OOmiecTBax eBpeiicKON My3BbIKH
[TetepOypra u MOCKBBI. DTOT acIieKT TBOPUYECKOH
Oouorpaduu KOMIIO3UTOPA PaHEE HE CTAHOBHUIICS
MIPEIMETOM CHENMATBHOIO HAYYHOT'O UCCIIEA0BAHUS.
Ha ocHOBe M3y4eHHBIX apXUBHBIX JIOKYMEHTOB (PsijI
KOTOPBIX BIEPBBIC BBOJIUTCS B HAYYHBIN 000POT)
paccMaTpuBaeTCs OpraHU3alMOHHAS, HAyYHas,
KOHILIEPTHAsl U IPOCBETUTENbCKAS ACSITEIBHOCTh
I'mecuna B pamkax OOIIeCTB, a TaK)Ke €ro TBOPYECKUE
KOHTAKThI C TIPEJACTABUTEIISIMU EBPEUCKOM
XYyJI0’)KECTBEHHOM MHTEIUTCHIUH.

Kurouessble ciioBa: M.@. ['HecuH, eBpeiickas
KYJIBTYpa, eBpeiickast My3bika, OOIecTBO eBpEHCKOM
HapoJ HOM My3bIkH, OOIIECTBO eBPEHCKOI My3BIKH,
B.4. [Ila6mrait, ncTopust pyccKOil My3bIKH, COBETCKAs
My3BbIKa.

st umtupoBanus: Kapauyesckas M.A. Hay4dHo-
IpOCBETUTENbCKAs AesTesbHOCTE M.D. ['Hecuna
B O0mecTBax eBpeiickoit My3biku [leTepOypra

u Mockssl (1908-1931) // ACADEMIA:
MY3BIKO3HAaHUE, UCTIOJIHUTENBCTBO, NIEAAroruKa
MYy3BIKaIBHOTO 00pazoBanus. 2026. Ne 1 (18).

C. 19-26.

Karachevskaya Mariya A.

Moscow State Tchaikovsky Conservatory (Moscow)

Deputy Head of Department for IT and Data Security
Editor-in-chief of the Moscow Conservatory website

Candidate of Art Criticism

e-mail: mashalight@yandex.ru

ORCID: https://orcid.org/0000-0002-2490-7614

Abstract: The article is devoted to the multifaceted
work of M.F. Gnesin, one of the largest Russian
musical figures of the first half of the twentieth
century, in the Jewish Music Societies

of St. Petersburg and Moscow. This aspect

of the composer’s creative biography has not
previously been the subject of special scientific
research. Based on the studied archival documents

(a number of which are being introduced into scientific
circulation for the first time), Gnesin’s organizational,
scientific, concert and educational activities within
the framework of Societies, as well as his creative
contacts with representatives of the Jewish artistic
intelligentsia, are considered.

Keywords: M.F. Gnesin, Jewish culture, Jewish
music, Society for Jewish Folk Music, V.Ya. Shabshai,
history of Russian music, Soviet music.

For citation: Karachevskaya M.A. Mikhail Gnesin’s
scientific and education al activities in the Jewish
Music Societies of St. Petersburg and Moscow
(1908-1931) // ACADEMIA: musicology,
performance, pedagogy. 2026. Ne 1(18). P. 19-26.
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My3blkO3HaHUE

Cronernuii renuit. K roounero Ipépas Kyprara
The century-old genius. Celebrating Gyorgy Kurtag

Ca¢ponos AuToH EBrenneBuy

MocKOBCKasi TOCyIapCTBEHHAsE KOHCEPBATOPHS
umenu I1.1. YaiikoBckoro (r. Mocksa)
bepnuHckmii yHUBEpCUTET HCKycCTB (T. bepnuH,
I'epmanms)

KOMITO3UTOP, MIPETIO/IaBaTeNb

OpTaHu3aTop MPOCKTOB COBPEMEHHOW MY3bIKH
MY3BIKQIBHBINA TTYOIUIUCT

e-mail: neuronov(@mail.ru

ORCID: https://orcid.org/0009-0002-0677-1642

AnHoTanusi: CTaThsl MOCBSIEHA CTOJIETHEMY
100mIero BeHrepckoro komnosurtopa Apépas Kyprara
(p. 1926) — omHOTO M3 CaMBIX BBIJAIONITUXCS CPEIH
JKUBYIIUX aBTOPOB MY3bIKH HAIIETO BPEMEHHU.
PaccmarpuBatoTcst 0coOeHHOCTH €To
XYZA0KECTBEHHOI'O MBIIIJICHUS: aQOPUCTUYHOCTD
BBICKA3bIBaHUS U IIPEJEIIbHASA KOHIICHTPALHS
MaTepHaia, paboTa ¢ «HaliJJeHHBIMI» 3BYKOBBIMU
00BEKTaMH U CHCTEMA MY3bIKAJIbHBIX AJITFO3HUH,
CBA3BIBAIOLIMX €0 TBOPYECTBO C )KMBOU TpaauLUeH
ot Peneccanca no aBanrapma XX seka. Ocoboe
BHUMAaHHUE Y/ICJICHO TEME aBTOPCKOTO oOpeTeHus cebs
3aHOBO B 3pE€JIOM BO3PacTe U MOCIEAYIOIIEH IBOIFOLUU
OT IIUKJIOB MaJICHBKHX THEC JI0 MTO3HET0 00paIeHHS
KOMITO3UTOPa K CHM(OHUIECKOMY U OTIEPHOMY
*aHpaM. B crareke 3aTparuBaercs Takxe CBI3b
Kyprara ¢ kynbTypHbsIM IpocTpancTBoM LleHTpansHOI
EBporsl 1 coeqrHEeHne €ro KylabTypHOR
«TIOYBEHHOCTH» C YHUBEPCAIU3MOM XyI0)KECTBEHHOTO
SI3BIKA.

Kuaruessle cioBa: [Ipépap Kyprar, coBpemeHHas
MYy3bIKa, My3bIKJIbHBI MOJIEPHNU3M, MYy3BIKaJIbHBIN
MOCTMOJICPHH3M, «HOBasi My3bIKay, ahopucTriecKas
¢dopma, pparMeHTapHOCTb, BOKAJIBHBIHN LIUKII,
MOHOZpaMa, OTepa, My3bIKaJIbHbIE aJUIIO3UH,
LEHTpaIbHOEBpOMeiicKas TpaauLus, KOHTEKCTHOE
MBILICHHUE, KYIbTYPOJIOrHIECKOE MBILUICHHE.

Jast mutupoBanus: Cadhponos A.E. CroneTHuit
renuii. K obunero Asépas Kyprara // ACADEMIA:
MY3bIKO3HaHUE, HCIIOJIHUTEIBCTBO, TIEJaroruka
MYy3bIKATBHOTO 00pazoBanust. 2026. Ne 1 (18).
C.27-37.

Safronov Anton E.

Moscow State Tchaikovsky Conservatory (Moscow)
Berlin University of the Arts (Berlin, Germany)
Composer, Teacher

Contemporary Music Project Organizer

Organizer of contemporary music projects Music
Publicist

e-mail: neuronov@mail.ru

ORCID: https://orcid.org/0009-0002-0677-1642

Abstract: The article is devoted to the centenary

of the Hungarian composer Gyorgy Kurtag (b. 1926),
one of the most outstanding living composers

of our time. It examines the characteristic features

of his thinking: aphoristic expression and an extreme
concentration of musical material, the use of «found»
sonic objects («objets trouvesy), and a system

of musical allusions that link his work with a living
tradition extending from the Renaissance

to the twentieth-century avant-garde. Particular
attention is given to the theme of the composer’s
rediscovery of his artistic identity in mature age

and to the subsequent evolution of his work

from cycles of miniature pieces to his late engagement
with the symphonic and operatic genres. The article
also addresses Kurtag’s connection with the cultural
space of Central Europe and the way his cultural
rootedness is combined with the universalism

of his artistic language.

Keywords: Gyorgy Kurtag, contemporary music,
musical modernism, musical post-modernism, «new
musicy, aphoristic form, fragmentation, vocal cycle,
monodrama, opera, musical allusion, Central European
tradition, contextual thinking, cultural thinking.

For citation: Safronov A.E. The century-old genius.
Celebrating Gyorgy Kurtag // ACADEMIA:
musicology, performance, pedagogy. 2026. Ne 1(18).
P.27-37.

© Cadponos A.E., 2026
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My3blkO3HaHUE

Hpamaryprudeckasi QyHKIHS My3bIKH B IO3TUKE ONEPHOTO

U paMaTUYE€CKOro CIEKTaKJIe (Ha mpuMepe UHTEPIpETALIUA
oMbl H.B. T'oromsa «MepTBbie Ay B TOCTAHOBKAX
boneiioro u Manoro teatpos Poccun)

The dramatic function of music in the poetics of opera

and drama (using interpretations of N.V. Gogol’s poem
«Dead Souls» in productions by the Bolshoi and the Maly
Theatres of Russia as an example)

Cenos SIpociaB BukropoBn4
Tl'ocynapcTBeHHbIN akagemMuueckuit Maiblid Teatp
Poccuu (1. Mocksa)

TeaTpOBel, KaHIUIaT UCKYCCTBOBEICHUS
MTOMOIIIHHK TUPEKTOPA MO TBOPUYESCKUM BOITPOCAM
e-mail: slsedov(@yandex.ru

ORCID: https://orcid.org/0009-0005-0409-8628

AHHoTaumsi: B craThe paccmatpuBaeTcst poJib
MY3BIKaJIbHOM COCTaBIAIONIEN B ITpoLiEcce
(hOpMHPOBaHUS CHHTETUUECKOTO Xy 10’KECTBEHHOT'O
o0pa3a B ONIEPHOM U JpaMaTU4YECKOM CIEKTAKIIIX.
OCHOBHBIM IIPEIMETOM UCCIIEIOBAHUS SIBIISIOTCS
CMBICII000pa3yIoLIe MOMEHTHI, BOSHUKAIOIINE

BO B3aMMOJICHCTBUU UCKYCCTB Pa3HOM NpUPOIbI —
MY3BIKH, CII0Ba, PEXKUCCYPHI U clieHOTpadgun —
BHYTPH €IMHOTO CLIEHUYECKOTO IIPOU3BEACHUS.
YKa3aHHbIE MOMEHTHI pACCMOTPEHBI HA MaTepraie
My3biku onepsl P.K. Hlenpuna «MepTBbIe qymm»
(1976 1977), a Taxke My3bIKaJILHOTO O(OPMIICHUS
cnekrakisi TAMT Poccun «MeptBbie nymm» (2021),
BKITIOYAIOIIETO ()parMEHTHI TPOU3BEICHUIM

P.K. lllenpuna, A.I'. llautke u A.C. Ilomsaexa

(B apamxupoBke ['.B. I'yceBoit). My3bIkanbHbII
MaTepual aHAIM3UPYETCS C TO3ULINI pelieNTUBHON
3CTETUKH, U3y4alouIeil )KU3Hb TEKCTa BO BPEMEHHU

1 OOBSACHSIONIEH pa3HUILy BOCTIPHATHUS

U XyJI0’KECTBEHHOI'0 3HaYeHUs 00pa3HBIX PELICHNI
CHEKTaKJIs B 3aBUCUMOCTH OT COIIMOKYJIBTYPHOM
cutyauun. Ha ocHOBe aHanm3a oOpa3zHOro cTpos,
MEJIOANYECKUX, (PaKTYPHBIX, JT1aJOBO-TOHAIBHBIX
pellIeHH, a TaKKEe IpaMaTypriuuecKon GyHKIUHI

B KOHTEKCTE CIIEKTaKJIA IpeiaraeTcs KaHpoBOe
oIpenesieHHE My3bIKaJIbHOI'O MaTepuaia, HanooJee
OJIM3KOro KayecTBaM JpaMaTudecKoro
WHTOHUPOBAHUS U My3bIKJIbHBIX KapTHH;
(bopMynupyercs 3HaUUMOCTb €r0 POJIH B KOHLEIIMN
CIEKTaKJIEH, IPECTABIAIONINX TPAKTOBKY KJIFOUEBBIX
MOTHBOB II03MBI 1'orosst «MepTBbIe Ty,

Sedov Yaroslav V.

State Academic Maly Theatre of Russia (Moscow)
Theatre scholar, Candidate of Art Criticism
Creative Director’s Assistant

e-mail: slsedov(@yandex.ru

ORCID: https://orcid.org/0009-0005-0409-8628

Abstract. This article examines the role of musical
composition in the formation of a synthetic artistic
image in opera and drama performances. The primary
focus of the study is the meaning-forming moments
that arise in the interaction of different arts — music,
lyrics, direction, and scenography—within a single
stage work. These moments are examined using

the music of R.K. Shchedrin’s opera «Dead Soulsy»
(1976-77), as well as the musical score for the GAMT
production of «Dead Souls» (2021), which includes
excerpts from works by R.K. Shchedrin,

A.G. Schnittke, and A.S. Polyachek (arranged

by G.V. Guseva). The musical material is analyzed
from the perspective of receptive aesthetics,

which studies the life of a text over time and explains
the differences in the perception and artistic meaning
of a performance’s imagery 38 depending

on the sociocultural context. Based on an analysis

of the figurative structure, melodic, textural,

and modal-tonal solutions, as well as the dramatic
function in the context of the performance, a genre
definition of musical material is proposed that most
closely resembles the qualities of dramatic intonation
and musical images. The significance of its role

in the concept of performances that present

an interpretation of the key motifs of Gogol’s poem
«Dead Souls» is formulated.
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KuaroueBble cioBa: «MepTBble ayiin», Hukomnait
I'orons, Pognon Ulenpun, Ansdpen Hlautke, bopuc
[Toxposckuii, Banepuit JIesenrans, Anexceit
HyOpoBckuii, Mapust YTpoOuHa, ApaMaTyprudeckas
dbyHKIHS.

Jast mutupoBanus: Cenos f.B. JIpamatyprudeckas
(DYHKIUSI MYy3bIKH B TIOITHKE ONIEPHOTO

U IpaMaTHYECKOr o CIIEKTaKiIeH (Ha mpuMepe
uHTepnperauni nosmsl H.B. 'orons «MeptBbie
JIylIu» B TocTaHOBKax bosbiioro u Manoro teatpoB
Poccun) // ACADEMIA: my3biko3HaHueE,
HCIOJTHUTENBCTBO, MIEJarOruKa My3bIKaJIbHOTO
obpa3zoBanums. 2026. Ne 1 (18). C. 38-43.

© Cepnos 4.B., 2026

Keywords: «Dead Souls», Nikolai Gogol, Rodion
Shchedrin, Alfred Schnittke, Boris Pokrovsky, Valery
Leventhal, Alexei Dubrovsky, Maria Utrobina,
dramatic function.

For citation: Sedov Ya.V. The dramatic function

of music in the poetics of opera and drama (using
interpretations of N.V. Gogol’s poem «Dead Souls»
in productions by the Bolshoi and the Maly Theatres
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McnoaHuTEIbCTBO

OT 2HAPMOHUYECKOTO KJIaBUPa K MUKPOTOHOBOMY (hOPTETHAHO
From the enharmonic keyboard to the microtonal piano

Bbopoaun bopuc bopucosuu

VYpanbckas rocy1apcTBEHHAss KOHCEPBATOPHSI
nvenn M.I1. Mycoprckoro (1. Ekarepun0Oypr)
JIOKTOP UCKYCCTBOBEJICHUS, TTpoheccop
3aBeyroIui Kadeapoit HCTOPUU U TEOPUH
HCIIOJHUTEIBLCKOTO HCKYCCTBA

e-mail: bbborodin@mail.ru

ORCID: https://orcid.org/0000-0002-5297-4064

AHHOTanus: B ctaThe npeacTaBicH KpaTKui
HUCTOPUYECKHUN 0YePK MUKPOTOHOBBIX CHCTEM
€BpOIEUCKON MY3bIKM B UX KOHTAKTE CO CTPYHHBIMU
KJIABUIITHBIMU HHCTpyMeHTaMU. OOBEKTOM BHUMaHUS
CTAHOBSITCSl HJICH MY3bIKAIbHBIX TEOPETUKOB
AntnunoctH, Peneccanca, XIX u XX cronerwii,
KOMITO3UTOPCKHUE ommychl A. Matione, /.M. Tpabauu,
Y. Aiie3za, U.A. Brimnerpanckoro. Llensio 0630pa
SIBIIIETCS OIIPEJIEIIEHNE OCHOBHBIX 3aKOHOMEPHOCTEN
0003HAaYEHHOT0 TIpollecca. B aHTHYHON My3bIKaIbHOM
TEOPHH CIIOKMIIACH UEPAPXHSI POAOB MY3bIKH,
COTJIACHO KOTOPOH TUAaTOHWKA BOCIPUHUMAJIACh KaK
SIBIIEHUE, €CTECTBEHHOE IS CITyXa, a JHAPMOHUKA —
Kak oO0pa3oBaHue, CI0XKHOE AJs BocrpusaTus. Takas
CyOOpIUHALIMS IPOCIICKUBACTCS U B MOCTICAYIOLIHIE
MeproAbl. AHTUYHBIE TPAKTATHI CTATH OPUEHTHPOM
JUTsE My3BIKaHTOB PeHeccanca, mpoOyIuB y HUX
HWHTEepeC K MUKPOXPOMATHKE, KOTOPas SBUJIACH
MOJAJIBHOM JIaJIOBOIl OCHOBOM psifia NpOU3BEICHUN
BTOpoii mosioBuHEI X VI Beka. K atomy nepuoy
OTHOCHTCS NOsBIIeHUE B MTanny 3HApMOHUYIECKOTO
knaBupa — cimbalo cromatico. JlaHHBIN HHCTPYMEHT
HE UMeJl IHPOKOT0 pacpOCTPAaHEHMS], U CIIEIHAIbHO
npeJHa3HaYeHHbIE U HETO MPOU3BEICHUS ObLIN
Tak)ke HeMHOTO4HCIIeHHBI. Ko BpeMeHn n300peTeHus
(hopTennano cTaOMIN3UPOBAIICS PUCYHOK
KJIaBUATYpPHI, B KOTOPOM OTpa3uiach
cthopMupoBaBIIascs eBpONecKas CucTeMa
OpraHm3alfy 3BYKOB, OCHOBaHHAs

Ha TeMIeprupoBaHHOM cTpoe. KiapuiHsle
WHCTPYMEHTBI CTAHOBSITCS CIEPKUBAFOILIIM,
CTaOUIM3UPYIOMINM (DaKTOPOM, TIPETISITCTBYFOIIIHM
panuKanbHBIM HOBAIMSAM B MY3bIKaJIbHOM HCKYCCTBE.
3TO 00CTOATENBCTBO CTAHOBHUTCSI OCOOCHHO
HaTJISIHBIM TIpU oOpateHnd k chepe
MHUKPOXPOMATHKH, COXPAHUBIIEH, KaK U B aHTHIHBIC
BpPEMEHA, JIMIIb JIOKAIBHOE 3HAYEHHE.
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Abstract: This article presents a brief historical
overview of microtonal systems in European music

in their interaction with stringed keyboard instruments.
The article focuses on the ideas of music theorists

of Antiquity, the Renaissance, and the 19th and 20th
centuries, as well as the compositional works of

A. Maione, D.M. Trabachi, C. Ives, and

I.A. Vyshnegradsky. The purpose of this review is to
identify the fundamental principles underlying this
process. Ancient musical theory developed a hierarchy
of musical genres, according to which diatonicism was
perceived as a phenomenon natural to the ear, while
enharmonics were perceived as a complex formation.
This subordination can be traced in subsequent
periods. Ancient treatises became a reference point for
Renaissance musicians, awakening their interest in
microchromaticism, which became the modal
foundation of a number of works in the second half of
the 16th century. This period also saw the appearance
of the enharmonic clavier — the cimbalo cromatico —
in Italy. This instrument was not widely used, and
works specifically designed for it were also few in
number. By the time the piano was invented, the
keyboard’s design had stabilized, reflecting the
established European system of sound organization
based on the tempered scale. Keyboard instruments
became a restraining, stabilizing factor, hindering
radical innovations in musical art. This circumstance
becomes especially evident when turning to the sphere
of microchromatics, which, as in ancient times,
retained only a local significance.

Keywords: enharmonics, microchromatics, microtonal
music, temperament, mode, string keyboard
instruments, enharmonic clavier, piano.
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Abstract: This interview is a scholarly discussion
between M.S. Vysotskaya, Doctor of Art History and
Professor at the Moscow Conservatory, and F.K.
Karaev, renowned composer and Professor at the
Moscow Conservatory. The discussion covers a wide
range of topics, from issues of audience perception and
artist dress codes to an overview of 20th-century
compositional techniques and an assessment of
influential figures such as S.A. Gubaidulina, E.V.
Denisov, and R.K. Shchedrin. The discussion helps to
reveal aspects of F.K. Karaev’s aesthetics, his view on
the nature of creativity, and his role as an organizer of
contemporary music festivals.

Keywords: Faradzh Karaev, The Second Viennese
School, Sofia Gubaidulina, Festival of Contemporary
Music named after K. Karaev.
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W cromHuTEeNhCTBO

Bxrnan poccuiickux aesreneit B GOpMHUpOBaHNE U Pa3BUTHE
XOpOBOT'0 UCKyCCTBA B TaPKUKUCTaHE

The contribution of Russian figures to the formation and
development of choral art in Tajikistan

KysaemoBa AHHa AHATOJIb€BHA

WHucTuTyT HcTOpUM, apXeoJIoTuu 1 dTHOTpadun
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AHHoOTanus: JlaHHas cTaThs MOCBALIEHA
JESTEIIBHOCTH POCCUMCKUX MY3BIKaHTOB

B CTaHOBIICHUH XOPOBOTO MCKYCCTBa B Ta/PKUKHUCTaHE.
Bonbmias yacts paboTel choKycHpoBaHa Ha XOpe
Teatpa onepsl u Oanera umern C. AHHN Kak
€IMHCTBEHHOM NPO(eCCHOHAIbHOM KOJIJIEKTHBE
pecnyOnuku. [IpoBenen 0030p pa3BUTHA JAHHOTO
KOJUIEKTHBA, a TAKXKE Y4aCTUS B 3TOM NPHEIKHUX
My3bIkaHTOB 1 XopMeiictepoB (E.A. [Ipokodnes,

[1.C. Mupomranuaenko, A.Il. Emenun). Kpome toro,

B CTaThe aHAIU3HPYETCS POJIb XOPMENCTEPOB

B CaMO/IeSATENFHBIX KOJUIEKTHBAX U 00pa3oBaTeNbHBIX
yupexnenusx (3.B. Tpoxuna). YnoMuHaroTcst UMeHa
TaJPKMKHCTAHCKUX XOp MEUCTEPOB, MOITYIHBIINX
MY3bIKaIbHOE 00pa30BaHKE B peciyOIrKe U 3a ee
Mpe/ielIaMy U OKa3aBIIKX BIUSHUE HA TAIKUKCKYIO
XOpOBYI0 KyIbTypy (X.M. Mynokasios,

I".®. ApabGoB). B 3aknroueHnu 1aeTcsi KpaTkoe pe3roMe
0 3HAYCHUH pabOTHI POCCUICKUX AESITEeNIeH NCKYCCTBA
JUTSL XOPOBOTO UCKyccTBa Ta/KUKUCTaHA.

Kuarouessble cioBa: TamxukucraH, xop, TeaTp onepsl
u Oanera umenn C. AliHu, oriepa, 1eKaaa KyabTyph
U MCKYCCTBa, YUWIHILIE, aHCAMOJIb, CAMOAEATENLHOCTb.
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Abstract: This article is dedicated to the contribution
of Russian figures to the development of choral art

in Tajikistan. Much of the work focuses on the chorus
of the S. Aini Opera and Ballet Theatre, the republic’s
only professional ensemble. It also provides

an overview of the ensemble’s development

and the role of visiting musicians and choirmasters
(E.A. Prokofiev, P.S. Miroshnichenko, A.P. Emelin).
The article also analyzes the role of choirmasters

in amateur groups and educational institutions

(Z.V. Trokhina). Then several names of Tajik
choirmasters who received their musical education

in the republic and abroad and who have influenced
Tajik choral culture are cited (Kh. M. Mullokandov,
G.F. Arabov). Finally, a brief summary

of the significance of Russian artists and their work
in choral art in Tajikistan is provided.

Keywords: Tajikistan, choir, S. Aini Opera and Ballet
Theater, opera, decade of culture and art, college,
ensemble, amateur performances.
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AnHoTanusi: CTaThs MOCBSIEHA MAJIOU3YYEHHBIM
acrHeKTaM JeATENbHOCTH PYCCKOT0 KOMIIO3UTOPA,
nupuxepa u negarora M.M. NnnonuroBa-MBaHoBa,
CBSI3aHHBIM C Pa3BUTHEM MY3bIKaJIbHOIO 00pa3oBaHus
U MY3BIKaJIbHOT'O IIPOCBETUTENBCTBA B [ py3un.

B cratbe paccMaTpuBaeTcs BKJIaJ KOMIIO3UTOPA

B opraHu3anuo padoTsl THOIUCCKOTO OTaEICHUS
Hmnepatopckoro pycckoro My3bslKajabHOTO 0011ecTBa
(1882—-1893). Cpenu ee OCHOBHBIX PE3yJIbTATOB:
pedopma yueGHoro nporiecca B Tuducckoi
MY3BIKaJIBHOM IIKOJIE M MY3BbIKaJIbHOM YUWIIMIIE,
(dbopmupoBaHrEe 00Pa30BATEINBHON CHCTEMBI

B rOCyJapCTBEHHOU KOHcepBaTopuu ['py3uun
(1924-1925). OTnenpHas 3a1aua UCCIICTOBAHUSI —
npocneanTs BausiHue Mnnonurosa-lBanosa

Ha COCTOSIHME KOHUEPTHOM U TeaTpalbHOU KU3HU
Tudmuca. baromapst ero nesTeIbHOCTH B KAUeCTBE
XyZA0XKeCTBEeHHOro pykoBoauTens Tudnucckoro
onepHoro Teatpa B 1880—1890-e roer ObIT
MIEPECMOTPEH pernepTyap, CTaIH PETyIIpHBIMU
KOHLIEPTHI CUM(POHNYECKON MY3bIKH. 3HAUNTEIICH
BKJIa/1 KOMIIO3UTOPA B BOCCTAHOBJICHUE IPY3HHCKOTO
LEPKOBHOTO MECHOTICHHSI, COOMpPaHUE U HCCIIeOBAHUS
TPY3HHCKOTr0 (hOJBKIOpa: MM BIEpBbIC ObLIa
MHULMUPOBaHa 3Kkcreaunus no Kaxeruu ¢ nensio
3aITUCH TPY3UHCKOTO MY3BIKAJILHOTO (POTBKIIOpa

13 MEPBOMCTOYHHKA.
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student
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Abstract: This article explores little-studied aspects of
the work of the Russian composer, conductor, and
educator M.M. Ippolitov-Ivanov, which is associated
with the development of music education and musical
enlightenment in Georgia. The article examines the
composer’s contribution to the organization of the
Tiflis branch of the Imperial Russian Musical Society
(1882-1893). Its main results include the reform of the
educational process at the Tiflis Music School and
Music College, and the forming of the educational
system at the Georgian State Conservatory (1924—
1925). A separate objective of the research is to trace
Ippolitov-Ivanov’s effect on the state of concert and
theatrical life in Tiflis. Thanks to his work as artistic
director of the Tiflis Opera Theatre in the 1880s and
1890s, the repertoire was revised, and symphonic
music concerts became regular. The composer made a
significant contribution to the restoration of Georgian
chant and the collection and research of Georgian
folklore: he was the first to initiate an expedition to
Kakheti with the purpose of recording Georgian
musical folklore from the source.

Keywords: M.M. Ippolitov-Ivanov, H.I. Savaneli,
Imperial Russian Musical Society, musical education
in Georgia, Tiflis Music School, Tiflis Opera Theatre,
Tiflis Conservatory, Georgian folk song.
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HaJ[ €€ KOMIIOHEHTaMH B MY3bIKAJIbHOM YUYUJIHUIIE

The key triad of solfeggio «perception — comprehension —
reproduction» and working on its components in a music college

Kaumentona JI1o60oBb CepreeBHa
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AnHoTauusi. Hactosimas craTest mocBsmieHa
BOIIPOCAM TPETOIaBaHUs CONb(EIKIO

B MY3bIKaJIbHOM YYMJIMIIE, TJ€ JaHHAS JUCLUIUIMHA
HaIlpaBjieHa Ha IPHOOPETEHUE U PA3BUTHUE CIIyXOBBIX
HaBBIKOB, HEOOXOIUMBIX AJIs Oyayrien
npodeccrnoHabHOM AEATEIbHOCTH My3bIKaHTA.

B craTbe yka3aHbl LeqH U 3a7a4H CONb(EHKNI0

B MY3bIKQJIbHOM YUHJIMILE, OTMEYAETCS,

4TO CUCTEMaTHYeCcKOoe H3ydeHHue npeamera Gpopmupyer
KOMIUIEKC 3HAHUH, YMEHHUH 1 HABBIKOB, CHOCOOCTBYET
nproOpeTeHHIo psaaa ooIMx 1 NpodecCHoHATBHBIX
KOMIIeTeHIMH. B leHTpe BHUMaHUS aBTOpa HAXOAUTCS
KITIOUeBasi TpHaJ[a «BOCTIPUSITHE — OCMBICIICHUE —
BOCIPOU3BE/ICHHE» U Pab0Ta HaJl € KOMIIOHCHTaMU
Ha 3aHATHAX conbdemkuo. [ToctanoBka mpoOIeMbl
OTpa’kaeT COBPEMEHHBIH B3I Ha CONb(EKIO

KaK 4aCTb KOTHUTUBHOT'O MY3bIKO3HAHU. ABTOp
paccMaTpuBaeT HEKOTOPbIE CTOPOHBI METOUKH
HaIpaBJIEHHOT'O BOCTIPUSATHS MY3bIKH: 0COOEHHOCTH
HaIlpaBJICHHOT'O BOCTIPHUATHA HOTHOI'O TCKCTA

MPY YTE€HHUH C JIMCTa MHOTOTOJIOCHS B aHCaMOJIe,
MPUHLMIIEL «CTPYKTYPHOTO CIBIIIAHUS» MY3bIKH

NP 3aIMCH MY3bIKaJIbHOTO TUKTaHTa. OCMBICIICHHE
MY3bIKaJBbHOT'O MaTepHala IPOaHaIN3UPOBAHO

Ha MPUMEpPE AUATOHUUECKHUX JIAZOBBIX JJIEMEHTOB,
M3y4yaeMbIX Ha Ha4aJIbHOM 3Tare MOArOTOBKU
CIELHATINCTOB CPEHEro 3BeHa. Bocnpoussenenue
MY3bIKH Ha YPOKax coJb(eKHO0 MOKa3aHO B aCIEKTe
Pa3BUTHS My3bIKaJIbHON MaMATH, a TAKXKE B BUJE
penko Bcrpevarommxcs popm paboThl, TAaKUX

KaK coib(eKUpOBaHKe Ha s3bIKe opurnHana. CTaThs
COJIEPKUT My3bIKaJIbHbIE TPUMEPEI

Ha PEKOHCTPYKINIO HOTHOTO TEKCTA, YCTHBIN TUKTAHT,
BapUaTUBHOE 33/1aHHE 110 BOCIIPOU3BEICHUIO
MY3BIKAJIBHOTO (pparMeHTa B pakType ¢ HECKOIbKHUMHU
YPOBHSIMH OTBeTa (MUHUMAIbHBINA, 0a30BBIi,
MOBBIILICHHBIH). ABTOP MOIYEPKUBAET MBICIIb O TECHOU
B3aMMOCBS31 KOMIIOHEHTOB TPHaIbl,

0 HE0OXOIUMOCTH CUCTEMHOTO MTOIX0/1a K KXKION

U3 €€ COCTaBIISIOIINX.

Klimentova Lyubov S.

Nighny Novgorod Musical College named
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Abstract. This article focuses on the issues of teaching
solfeggio in a music college, where this discipline

is aimed at acquiring and developing auditory skills
necessary for future professional activities

of musicians. The article outlines the goals

and objectives of solfeggio in a music college, noting
that systematic study of the subject forms a complex
set of knowledge, abilities, and skills, contributing

to the acquisition of general and professional
competencies. At the center of attention is the key triad
«perception — comprehension — reproduction»

and work on its components during solfeggio classes.
The formulation of the problem reflects a modern view
of solfeggio as part of cognitive musicology.

The author examines some aspects of the methodology
of directed perception of music: features of directed
perception of musical notation when sight reading
polyphony in an ensemble, principles of «structural
hearing» of music when dictating musical notes.
Understanding of musical material is analyzed using
examples of diatonic modal elements studied

at the initial 77 stage of training specialists with
secondary education. Reproduction of music

in solfeggio lessons is shown from the perspective

of developing musical memory, as well as in the form
of rarely encountered forms of work, such as singing
solfeggio in the original language. The article contains
musical examples for reconstructing musical notation,
oral dictation, and variable assignments

for reproducing a musical fragment in texture with
several levels of response (minimum, basic, advanced).
The author emphasizes the idea of close interrelation
between the components of the triad and the need

for a systemic approach to each of its components.
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