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Austekcanap MocosnoB u cectpbl [[ya0BbI
Alexander Mosolov and the Dulov sisters

BbapanoB AJiekcanap AJieKCaHAPOBUY

MockoBcKasi rocy1apCcTBEHHAsE KOHCEPBATOPUS UMEHU
I1.H1. YaiixoBckoro (Mocksa, Poccus)

HavyaJIbHUK y4eOHOT0 OT/eNa, IPEIo aBaTeilb
KaHUIaT UCKYCCTBOBEACHUS

e-mail: baranov@mosconsv.ru

ORCID: https://orcid.org/0000-0002-5265-5944

AnHotamus: CTaThs MOCBSIICHA JAPYkKOe
kommozuTopa A.B. Mocososa, apuctku

B.T'. /IynoBoii u €€ cecTpsl, MMaHUCTKHA U AKTPUCHI
E.I'. lynoBoi, yepe3 npu3My UX TBOPUYECKUX
ouorpaduii. JIpykecKkue KOHTAKTHI KOMIIO3UTOPA

u cectep JlylOBBIX YCTaHOBUJIHC €ILE B CTYJCHYECTBE
U TIPOTSAHYJIMCH Ha AOJITHE ToAbl. B ctaThe
OCBEIIAIOTCS] MATIOM3BECTHBIC (DAKThI U3 KU3HU
MY3BIKaHTOB, IPUBOJSATCS LIUTATHI U3 AIUCTOJIAPHOTO
Hacsequs Bepst u Enenbl JlynoBbIX, a TaKke
paccMaTpuBaeTCsl HX y4acTHe B TBOPUYECKOil cynpoe
KOMIIO3UTOPA.

Kurouesrble ciioBa: Moconos, JlyioBa, Acconuanus
COBpEeMeHHOU MY3bIKH, apha, MockoBcKas
KOHCEpBAaTOPHUsI, THEBHUKH, SMIUCTOJIIPHOE HACIIEHE,
COLMAIIMCTUYECKUN PEATTU3M.

Jdas umTupoBanusi: bapanos A.A. Anekcanp
Mocomnos u cectpsl Jynossl // ACADEMIA:
MY3bIKO3HAHUE, UCTIOHUTEIILCTBO, IEIarOTuKa
My3bIKanbpHOro 00paszoBanus. 2025. Ne 4(17). C. 8-14.

Baranov Alexander A.

Moscow State Tchaikovsky Conservatory (Moscow,
Russia)

The head of educational department, lecturer
Candidate of Art Criticism

e-mail: baranov@mosconsv.ru

ORCID: https://orcid.org/0000-0002-5265-5944

Abstract: This article examines the friendship
between composer Alexander Mosolov, harpist Vera
Dulova, and her sister, pianist and actress Elena
Dulova, through the lens of their creative biographies.
They first met each other during their student years.
It highlights little-known things about the musicians'
lives, cites quotes from the epistolary legacy of Vera
and Elena Dulov, and explores their role

in the composer's creative destiny.

Keywords: Mosolov, Dulova, Association
for Contemporary Music, harp, Moscow Conservatory,
dairies, epistolary legacy, socialistic realism.

For citation: Baranov A.A. Alexander Mosolov

and the Dulov sisters // ACADEMIA: musicology,
performance, pedagogy. 2025. Ne 4(17). P. 8-14.
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Kanp xopoBoit MmuHHaTIOpHI B TBOpuecTBe A.JI. KneBuikoro
The genre of choral miniature in the works of A.L. Klevitsky

Komkapesa Haranbsa BragumuposHa
MocKoBcKas rocyAapCTBEHHAsI KOHCEPBAaTOPHS
nmenu I1.1. YaiikoBckoro (Mocksa, Poccus)
npodeccop kadeapbl XOPOBOTO AUPHKAPOBAHUS
Tl'ocynapcTBeHHBII My3bIKalbHO-TIEAATOTHYECKUIA
HHCTUTYT UMeHr M.M. UnnosuroBa-lBaHoBa
(Mockga, Poccws)

3aBeyromas kadenpoit «JupmxupoBanue
aKaJIEeMIYECKAM XOPOM»

Axanemus xoposoro uckyccrsa umenu B.C. ITomosa
(Mocksa, Poccus)

npodeccop kadeaphl 00X I'YMaHUTAPHBIX

U COIMANIbHO-IKOHOMHYECKHX TUCIUIUINH,
npodeccop, KaHIUIAT UCKYCCTBOBEICHHSI

e-mail: nkoshkarevav@gmail.com

ORCID: https://orcid.org/0000-0002-4578-6591

Jlanexuna Jlro6oBr BacuibeBHa

MocKOBCKasi rocyIapCTBECHHAsI KOHCEPBATOPUS
nmenu I1.1. Yaitkosckoro (Mocksa, Poccus)
CTyJeHTKa 5 Kypca crermansHoctd 53.05.02
«XyIo’KeCTBEHHOE PYKOBOJICTBO OIIEPHO-
CUM(OHUYECKAM OPKECTPOM M aKaJACMIICCKIM
xopom» (crieranu3zarus 02)

e-mail: lubalapexina@gmail.com

ORCID: https://orcid.org/0009-0008-8548-824X

AnHOTaums: B cTaThe paccMoTpeHa nmpobiema
MIPETBOPEHHUS KAHPA XOPOBOW MUHHATIOPHI

B TBOPYECTBE HAIIIETO COBPEMEHHHKA AJIEKCaHIpa
JleonnnoBuua Knesuiikoro (pox. 1954). B nannoM
KOHTEKCTE 0003HAYCHBI BAXKHEHIIINE ATAITbI €T0
JUPHKEPCKOM, IIEAArOTUYECKOM, MY3bIKAJIBHO-
0OIIECTBEHHOM U KOMIIO3UTOPCKOH JIEATEIIBHOCTH.
Ocoboe BHUMaHHE YIETICHO TBOPUYECCKOMY
conpyxectBy A.JI. KimeBunkoro u A.B. CosnoBnéna.
[TomuepkuBaeTcst IPOAOIDKEHUE JTMHAN
MPEEMCTBEHHOCTH B OT€YECTBEHHOI MY3bIKAJIbHOU
KyJbTYypE, TJI€ Ha IPOTSKEHUH CTOJIETUH aKamenabHOoe
TBOPYECTBO PYCCKUX KOMIIO3UTOPOB CAMBIM TECHBIM
00pa3oM OBLIO CBA3aHO C UCTIOJTHUTEIBCKON
MPAKTUKOM XOPOBBIX KOJUIEKTHBOB. AKIICHTUPYETCS
3HAYUMOCTh UCTIOTHUTEIHCKON KOHIIEITIHN KaK
MIPETBOPEHMSI AaBTOPCKOH HJICH B XOPOBOM 3BYYAHHH.
C 2TO¥ TOUKH 3peHNsT aHATN3UPYIOTCS
HCTIOJHUTENbCKUE peMapku MascTpo A.B. ConoBbéBa
— XYJOXKECTBEHHOTO PyKOBOJIUTEIS ¥ TIIABHOTO
nuprkepa Kameprnoro xopa MockoBcKoi
KOHCEpPBAaTOPUH, TIEPBOTO UHTEPIIPETATOPA COUMHEHU I
AJI. Knesuuxoro.

Koshkareva Natalya V.

Moscow State Tchaikovsky Conservatory
(Moscow, Russia)

Professor of the Choral Conducting Department
Ippolitov-Ivanov State Institute of Music

and Pedagogy (Moscow, Russia)

Head of the Department of Conducting

the Academic Choir

Viktor Popov Academy of Choral Arts (Moscow,
Russia)

Professor of the Department of General Humanities
and Socio-Economic Disciplines

Professor, Candidate of Art Criticism

e-mail: nkoshkarevav@gmail.com
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Lapekhina Lyubov V.

Moscow State Tchaikovsky Conservatory (Moscow,
Russia)

5th year student of specialty 53.05.02 «Aurtistic
direction of the opera and Symphony orchestra and
academic choir» (specialization 02)

e-mail: lubalapexina@gmail.com

ORCID: https://orcid.org/0009-0008-8548-824X

Abstract: The article examines the problem

of the implementation of the genre of choral miniature
in the work of our contemporary Alexander
Leonidovich Klevitsky (born 1954). In this context,
the most important stages of his career as a conductor,
teacher, musician, social activist, and composer are
outlined. Particular attention is given to the creative
collaboration between A.L. Klevitsky

and A.V. Solovyev. The continuation of the line

of succession in Russian musical culture is
emphasized, where for centuries the a cappella
creativity of Russian composers has been closely
linked with the performance practice of choral groups.
The importance of the performance concept

as the embodiment of the composer's idea in choral
sound is emphasized. From this perspective,

the performance remarks of maestro A.V. Solovyev,
artistic director and chief conductor of the Moscow
Conservatory Chamber Choir and the first interpreter
of A.L. Klevitsky's works, are analyzed.

The reasons for the relevance of the choral miniature
genre in contemporary composers' work are studied:
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N3y4aroTcst IpUUMHBI aKTYyaJIbHOCTH JKaHPa XOPOBOK
MUHHUATIOPHI B COBPEMEHHOM KOMIIO3UTOPCKOM
TBOpYECTBE: ITyOMHHAS CBSI3b C IEPBUYHBIMU
KaHpaMu HapOJAHOTO TBOPUECTBA (3KaHP PyCCKO
HapoJHOU TIECHH ), TpeobIiaJaHne OJTHOTO
SMOIIMOHAIIHOTO COCTOSTHHSI, pa3HO0Opa3Has majanuTpa
CPEICTB MY3bIKJIIBHOTO SI3bIKA B MaJbIX (hOpMax,
0COOEHHOCTH BOCHIPUSATHS COBPEMEHHOT'O CITyIIaTes.
Ha mpumepe xopoB «Coepern», «CHer», «MoauTsa»
u «Cepble Oenple HOUM» TOAPOOHO PacCMaTPUBAIOTCS
TaKue acleKThl TEMBI, KaK OCOOEHHOCTH JIUTEPATYPHO-
TEKCTOBOTO MCTOYHUKA, PACKPHITHE CTUINCTUKU
XOpOBOT'0 MHChbMa KOMIIO3UTOpa. Mitorom
AHAMTUYECKOT 0 MCCIIEA0BAHIS CTAaHOBUTCS BBIBOT

0 TOM, YTO B KaHPE XOPOBOH MUHHATIOPHI

A.JL. KneBunkuii MeT BO3MOKHOCTH UHTETPUPOBATH
MYy3bIKaIbHOE Hacjelue NCTOPUH B HACTOSIIIEE,
CHUHTE3UPOBATh aKaIeMHUECKHE )KaHPbI U POPMEI

C TEXHUKO-CTUIJIEBOM HAIIPaBJIEHHOCTBIO, aKTYaJIbHOU
Ha CEeTOJHSIIHUY JCHb.

Kuarouesrble cioBa: Anexcanap Knepunkwii,
Anexkcannp ComoBeéB, Kameprbrit Xop MOCKOBCKOM
KOHCEPBAaTOPHH, COBPEMEHHAas XOpOBasi My3bIKa,
XOPOBOE TBOPYECTBO, XOPOBOE NCIOIHUTEIHCTBO,
XOpOBasi MUHHATIOPA, XOpHI a cappella.

st nutuposanns: Komxkapesa H.B., Jlanexuna
JI.B. Xaunp xopoBoit MUHHATIOPHI B TBOpuecTBe A.JL.
Knesunikoro / ACADEMIA: my3biko3HaHHE,
WCIIOJTHUTENBCTBO, TIeJarOTMKa MY3bIKaTbHOTO
obpazoBanms. 2025. Ne 4(17). C. 15-25.

The reasons for the relevance of the choral miniature
genre in contemporary composers' work are studied:
a deep connection with the primary genres of folk art
(the genre of Russian folk songs), the predominance
of one emotional state, a diverse palette of musical
language in small forms, and the peculiarities

of perception of the modern listener. Using the choirs
«Sberei», «Snegy», «Molitv» and «Seryye Belye
Nochi» as examples, aspects of the theme

such as the literary and textual source's features

and the composer's stylistic approach to choral writing
are examined in detail.

The analytical study concludes that, in the genre

of choral miniatures, A.L. Klevitsky seeks
opportunities to integrate the musical heritage

of history into the present, synthesizing academic
genres and forms with a technical and stylistic focus
relevant to today.

Keywords: Alexander Klevitsky, Alexander
Solovyev, Chamber Choir of the Moscow
Conservatory, contemporary choral music, choral
creativity, choral performance, choral miniatures,
a cappella choirs.

For citation: Koshkareva N.V., Lapekhina L.V.
The genre of choral miniature in the works

of A.L. Klevitsky / ACADEMIA: musicology,
performance, pedagogy. 2025. Ne 4(17). P. 15-25.
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Cumponundeckue npuHIUIBI B oniepe Muxauna borjganosa

«I1etp IlepBbrit»

Symphonic principles in Mikhail Bogdanov's opera «Peter the

Greaty

Ouaunmnos AjeKkcanap AJleKCaHIpPOBUY
MockoBcKasi rocyJapCTBeHHas! KOHCEPBATOPHS
nmenu [1.1. Yaitkosckoro (Mocksa, Poccus)
kadenpa uctopun 3apyOeKHON My3bIKU
KaHaAuJaT UCKYCCTBOBCACHUA NOLCHT

e-mail: filaudio@yandex.ru

AHHoOTanus: B craThe paccMaTpuBaoTCs BONIPOCHI,
KacaroIluecsl pa3BUTHUS KaHpa OIepsl B TBOPUECTBE
COBPEMEHHBIX KOMITO3UTOPOB Ha IIPUMepE HOBOM
naptutypsl M. bornanosa. «Iletp IlepBslii» sBiIsSETCS
[IPUMEPOM OIIEPEI HA HICTOPUYECKUH CIOKET,

YTO BIIEUYET 3a CO00I HEM30OCKHBIH AWATIOT aBTOPa

C TpaAMLIMEH, IPEXKIE BCETO C KOPITYCOM OIEp
PYCCKHX KOMIIO3UTOPOB, B TOM YHCIIE —
HernocpeacTBeHHo ¢ I1.M. YalikoBckuM u ero onepoi
«Maszemnay, ¢ TMOPETTO KOTOPOH €CTh ONPEICICHHEIC
nepecedeHus. B To ke BpeMs B cTaThe yOeAUTENHEHO
Jl0Ka3pIBaercs, 4To M. bornaHoBy yaanoce HailTH
CBOIO0 HHTOHAITMOHHYO (habyiry, CO31aTh KPACOIHYIO
MapTUTYPY, MOIYYUBIIYIO 3pUTEIBCKUMN yCIIEX.

B pabote Takxe HoApOOHO OMUCHIBACTCS HCTOPHS
coznanus onepsl «lletp IlepBr1ii» n o6cTosiTenbCTBA
MIPEMBEPHOTO UCTIOTHEHHUS.

Kuaouessble cnoBa: Muxaun bornanos, onepa «Iletp
[lepBriit», vHTOHAIMOHHAs (adya, Iuajaor
¢ TpaaunueH, ciM()OHNYECKNEe TIPUHITHIIEL.

Jast nutupoBanusi: Oununmos A.A.
CuMdoHMUeCKre IPUHITUITBL B oniepe Muxauna
bormanosa «lIletp Ilepsrrit»y // ACADEMIA:
MY3BIKO3HaHHE, UCITOJIHUTEITHLCTBO, ITeJarOTMKa
MY3BIKJIEHOTO 00pazoBanws. 2025. Ne 4(17).
C.26-34.

Filippov Alexander A.

Moscow State Tchaikovsky Conservatory
(Moscow, Russia)

Department of History of Foreign Music
Candidate of Art Criticism

Associate Professor

e-mail: filaudio@yandex.ru

Abstract: This article examines the development

of the opera genre in the works of contemporary
composers, using M. Bogdanov's new score

as an example. «Peter the Great» is an example

of an opera with a historical plot, which inevitably
entails the author's dialogue with tradition, primarily
with the corpus of operas by Russian composers,
including Pyotr Ilyich Tchaikovsky and his opera
«Mazepa», whose libretto shares certain similarities.
At the same time, the article convincingly
demonstrates that M. Bogdanov succeeded in finding
his own melodic scheme and creating a vibrant score
that turned out a big hit with the audiences. The article
also provides a detailed description of the creation
of «Peter the Great» and the circumstances

of its premiere.

Keywords: Mikhail Bogdanov, opera «Peter
the Great», intonational plot, dialogue with tradition,
symphonic principles.

For citation: Filippov A.A. Symphonic principles
in Mikhail Bogdanov's opera «Peter the Greaty //
ACADEMIA: musicology, performance, pedagogy.
2025. Ne 4(17). P. 26-34.
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Ponbs Bacunus CadonoBa u MOCKOBCKOW KOHCEPBATOPUHU
B (popMUPOBAHUM KOHIIEPTHOTO MEHEI)KMEHTA

Ha pyoexe XIX—XX BekoB

The Role of Vasily Safonov and the Moscow Conservatory
in the Formation of Concert Management

at the Turn of the 19th and 20th Centuries

KpuBunkas Esrenus JaBunoBHa

AxajieMusi XOpOBOTO UCKYCCTBA

nmenn B.C. Tlommosa (Mocksa, Poccus),

MocKkoBcKas rocyAapCcTBEeHHAsE KOHCEPBATOPHUS HMESHU
I1.1. Yaiixosckoro (Mocksa, Poccus)

JIOKTOP UCKYCCTBOBEICHMUSI, Tpodheccop Kaeaps
HCTOPHUH 3apyOeKHOU MY3BIKU

e-mail: ekrivitskaia@gmail.com

ORCID: http://orcid.org/0000-0002-6080-2481

Annortauus: Ha py6esxe XIX—XX BEeKOB HHCTHTYT
myOIMYHBIX KOHIEPTOB B Poccun HauMHaeT akTHBHO
pa3BuUBaThCA O6Iarogapss OTMEHE MOHOIOIUHI
Hupexunu MMiepaTopcKkux TeaTpos, KOTOpast
CTPEMUJIACH KECTKO PErIaMEHTHPOBATh MTPOBEJICHNE
KoHIIepTOB. MIiepa- Topckoe Pycckoe My3biKaibHOE
00IIeCcTBO MPEeACTABIISLIIO CO0OH naepa B chepe
KOHIIEPTHOIO MeHeakMeHTa B Poccun B crity
Pa3BETBICHHOCTH OT/EJIIEHUI 10 BCEll CTpaHe

Y TI0 HAJIMYMIO apTUCTHYECKUX cuil, KoTopbie UPMO
00BEIMHSIIO B CBOUX YUCOHBIX 3aBeicHUsAX. OIHAKO
Pa3o0IIeHHOCTH IEHCTBHI OTAETICHUH TOPMO3HIa

3 PEKTUBHOCTH U Cy)Kajda OXBaT KOHIIEPTHBIX
MEpOTPUATHN: TOHAB 3T0, Bacumuii CadoHOB,
JUpeKTOp MOCKOBCKON KOHCEPBATOPHH, MOMBITANICS
npeoOpa3oBaTh U MEPECTPOUTH IPUHLIUIIBI,

Ha KOTOPBIX OCHOBBIBAJIACh OPraHU3aIUsI TaCTPOJIBHOM
KapThl. OH BBIABUHYJ INIABHBIE MOCTYJIATHl —
COJMIIAPHOCTH IEHCTBUI, eANHOE LIEHO00pa30BaHKeE,
9KCKITIO3UBHOCTh KOHLIEPTHBIX MEPOIPHUATHI.

B craTthe paccmaTpuBaeTcs, HACKOIBKO €EMY YAAIOCh
BOIUIOTUTBH CBOIO CHCTEMY B KH3Hb B IIEPHOJ,
qupekropetBa ¢ 1889-ro mo 1905 ron. Ananus
OCHOBBbIBaeTcs Ha coxpanuBuieiics B PI’AJIN u apxuse
PHMM nepenucke (B HacTosIIEE BpeMs
oy0nMKoBaHHOI), KOTOpYI0 CaOoHOB €KEeJHEBHO BEJ
C apTUCTaMH, TIpecTaBUTENsIM oTneneHuit UPMO

B Cankrt-Iletepbypre, Onecce, ¢ Koyeramu B
Bapiase, 3apy0eHbIMU UMIIPECAPUO B 3TOT IIEPUOJ,.

Krivitskaya Evgenia D.

Victor Popov Academy of Choral Arts
(Moscow, Russia),

Moscow State Tchaikovsky Conservatory
(Moscow, Russia)

Doctor of Art Criticism

Professor of the Department of History

of Foreign Music

e-mail: ekrivitskaia@gmail.com

ORCID: http://orcid.org/0000-0002-6080-2481

Abstract: At the turn of the XIX—XX centuries,

the institution of public concerts in Russia began

to rapidly develop due to the cancellation

of the Directorate of the Imperial Theaters’ monopoly,
previously having sought to enforce a strict regulation
of the concert management. The Imperial Russian
Musical Society was established as a leader in the area
of concert management in Russia due to having
branches throughout the country and the availability
of artistic forces that IRMO united in its educational
institutions. However, the disjointed actions

of the branches hampered efficiency and narrowed
the scope of concert events: realizing this,

Vasily Safonov, then director of the Moscow
Conservatory, attempted to transform and restructure
the principles on which the organization of the touring
map was based. He put forward the main postulates:
solidarity of actions, unified pricing, and exclusivity
of concert events. The article examines the extent

to which he succeeded in putting his system into
practice during his directorship from 1889 to 1905.
The analysis is based on the surviving correspondence
in the RGALI and the RNMM archive (currently
published), correspondence which Safonov kept daily
with artists, representatives of IRMO branches

in St. Petersburg and Odessa, with colleagues

in Warsaw and impresarios abroad during this period.
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KiroueBble ciioBa: Bacunuii Cadonos, Pycckoe
MYy3BIKaIbHOE OOIIECTBO, racTPOJIbHAS KapTa, COI03
JTUPEKTOPOB, OpraHU3aIUs KOHIIEPTOB.

Jas untupoBanus: Kpusuikas E.J[. Pons Bacunus
CadonoBa 1 MOCKOBCKOI KOHCEPBATOPHUHU

B (hOpMHPOBaHNHY KOHIIEPTHOTO MEHEPKMEHTA

Ha py6exxe XIX—XX Bexos // ACADEMIA:
MY3bIKO3HaHHE, UCTIOJIHUTENIBCTBO, IEaroruKa
My3bIKaIbHOTO 00pazoBanust. 2025. Ne 4(17).

C. 3542.

© Kpusunxkas E.JI., 2025

Keywords: Vasily (Wassily) Safonov (Safonoff),
Russian Musical Society, tour map, union of directors,
organization of musi
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Xopossie counnenus A. [1Iénbepra B TBopuectBe KamepHoro
xopa MockoBckoi koHcepBatopuu (k 30-1eTHEMY 100HIICIO

KOJIJICKTUBA)

A. Schoenberg's choral compositions in the works of the
Chamber Choir of the Moscow Conservatory (on the occasion of
the 30th Anniversary of the ensemble)

Teaxopa Hatanua CtanuciaBoBHa

MockoBcKasi rocy1apCcTBEHHAs KOHCEPBATOPUS UMEHU
I1.H1. YaiixoBckoro (Mocksa, Poccus)

CTapIINii IPernoAaBaTeb KaQeapbl XOPOBOTO
TUPIDKAPOBAHUS

MoOCKOBCKU My3bIKQJIbHO-TIEAATOTHYECKAM KOJIIEIK
(Mockga, Poccws)

MpernoJiaBaTeb

KaHAUJIAT UCKYCCTBOBEICHUS

e-mail: natalihome@yandex.ru

ORCID: https://orcid.org/0009-0007-9699-9603

AnHoTanus: CTaThs OCBSIICHA MpodIeMe
HCCIIEOBAHMS KOMIIO3UTOPCKON TEXHUKH

U UCTIOJIHEHUS] XOPOBBIX COYMHEHU I ApHOJIblIa
[[IénGepra B KOHTEKCTE TBOPUYECKOH NEATEIHHOCTH
Kamepnoro xopa MockoBcKoi rocyjapCTBEHHON
koHcepBatopun uMmenu [1.1. YalikoBckoro. OcBeIIeHb
OCHOBHBIE HaMpaBJIeHUsI COJILHOTO KOHIEpTa

MoJ1 ynpasJieHueM npodeccopa Ajekcanapa
Brnaagucnasosnua ColloBbEBA, TOCBSAIICHHOTO
TPUIIATIIIETHEMY IOO0MICI0 KOJIEKTHBA. OTMEUEHBI
BBICOKHIA TPO()EeCCUOHAIBHBIN YPOBEHB,
MHOT'OTPaHHAs IEATEIbHOCTh U Y4aCTHE B MUPOBBIX
peMbepax MpOoCIaBIEHHOT0 X0pa. ABTOPOM
pPacCMOTPEHBI BCE XOPOBBIE OMYChl APHOJIbIA
[I€nbepra, koTopsie uctonHs KamepHsiit xop
MOCKOBCKOM KOHCEPBATOPUHU. BEISBIICHBI
0COOEHHOCTH CTHJISI, KOMIIO3UTOPCKON TEXHHKH,
(hopMBI, 3BYKOBEJICHHS B TIPOM3BEICHHSIX TIIaBBI
HOBOBEHCKOW KONl OTIEIbHBIN pa3/ies MOCBSILEH
WCCJIeIOBAaHUIO HOBOTO CIIOCO0a BOKAIBHON TEXHUKH
Sprechstimme u ero NpUMeHEHHIO KOMITO3UTOPOM.
Paccmotpena untepecHeias AesITeNbHOCTh
[[Tén6epra B KaueCTBE TUPHIKEPA U XOpMeHCcTepa
MYKCKHX XOpOB ABCTpHU. B cTaThe OCBEIICHBI
ACTETHICCKUE U PHITOCOPCKHIE BO33PCHHS
KOMIIO3UTOPA, CBSI3aHHBIE C pa3IUYHbIMU
HMCTOPUYIECKUMHU COOBITHSIMH, TOBIASBITUMHI

Ha MYy3bIKaJIbHBIM MaTepua.
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Abstract: The article is devoted to the problem

of studying the composer's technique

and the performance of choral compositions by Arnold
Schoenberg in the context of the creative activity

of the Chamber Choir of the Moscow State
Tchaikovsky Conservatory. The main directions

of the solo concert conducted by Professor Alexander
Vladislavovich Solovyev, dedicated to the thirty-year
anniversary of the ensemble, are highlighted. The high
professional level, multifaceted activities,

and participation in the world premieres

of the renowned choir are noted. The author examines
all of Arnold Schoenberg's choral opuses that were
performed by the Chamber Choir of the Moscow State
Tchaikovsky Conservatory. The features of style,
compositional technique, form, and sound production
in the works of the head of the New Vienna School
are identified. A separate section is devoted

to the study of a new method of vocal technique,
Sprechstimme, and its application by the composer.
Schoenberg's interesting work as a conductor

and choirmaster of male choirs in Austria is also
examined. The article highlights the composer's
aesthetic and philosophical views related to various
historical events that influenced the musical material.
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3BYK KaK U300peTEeHUE: CaMOJIETIbHbIE MY3bIKAJIbHbIE
MHCTpYMEHThl Muxania Matrommnna
Sound as an invention: DIY instruments by Mikhail Matyushin
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MockoBcKas rocyAapCTBEeHHAsE KOHCEPBATOPHUS HMECHU
I1.1. Yaiixosckoro (Mocksa, Poccus)
pykoBouTenh HaydHO-TBOpYECKOTO LIEHTpA
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AnHoTtanus: CTaThs HOCBSIIEHA KCTIEPUMEHTaM
KOMIIO3UTOPA, XyI0’)KHHKA, [IE1arora U UCCle0BaTels
Muxanna MaTionmmHa B 00JIaCTH CO3JJaHHSI HOBBIX
MY3BIKAJIbHBIX HTHCTPYMEHTOB. OTBITHI TOI00HOTO
poJa IpoXoAsT Yepe3 BCIO €ro KU3Hb — HauMHast

OT I€TCKOM CKPUIIOYKH, U3rOTOBJIEHHOMN UM €1Ie

B JIEBATUIIETHEM BO3pacTe, U 3aKaH4MBast
MOHOXOpJIaMH, KOTOpble MaTIOMIWH co3/71al B TIO3/JHHE
TOJIbI ISl WITIOCTPALlUU CBOEH TEOpHUH
B3aMMOBJIMSHUS 3BYKa U L1BeTa. VI3BECTHO TaKXKe,

YTO KOMITO3UTOP CKOHCTPYHUPOBAJ IIyMOBBIE
WHCTPYMEHTHI JJI1 CBOUX MY3BIKAJIbHBIX CIICKTAKICH
1921 ronma. OgHaKo KIIOYEBYIO POJIb CPEIN €T0
HM300PETCHUI UTpacT «IIpsMash CKPUITKA — TOTBITKA
MaKCHMAaJIbHO YIPOCTUTH (JOPMY C IENIBIO CICNIATh
CTPYHHBIE TOCTYITHBIMU JJIsSI YICHUKOB U3 OCTHBIX
ceMeil. B cratbe, ofHaKO, JeaeTcs NpeanoioKeHue,
YTO, HECMOTPSI Ha YUCTO YTHJIUTAPHBIC 3a/1a4H,
MariomuH co3aal Npou3BeAeHUE BU3yalIbHOTO
WCKYCCTBA: BHEITHUI OOJIMK CKPHUITKH ObLIT HE MEHEE,
a MOXeT, U OoJiee BakeH, ueM ee 3Byuanue. M cam
aBTOp OCO3HAaBaJ 3TO, IKCIIOHUPYS CKPUIIKY

KaK My3€HHBII IIPEIMET U UCIIOJIb3YS IIPH
HCIIOJHEHUH HOBEUILEH MY3bIKH.

KiroueBble ci10Ba: «psiMasy CKPHUITKa, MOHOXOP/IBI,
pycckuii aBaHTrap/, GyTypusM, 4eTBEPTUTOHOBOCTS,
KOHCTPYKTUBH3M, LIIYMOBBIC HHCTPYMEHTHI,
SKCIIEPUMEHTANIbHAs hopMa.

Just nutupoBanms: Yeapos C.A. 3ByK Kak
n300peTeHne: caMoIebHbIE My3bIKaIbHbIC
uHCTpyMeHThl Muxauna Matrommna // ACADEMIA:
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Abstract: This article explores the experiments

of composer, artist, teacher, and researcher Mikhail
Matyushin in creating new musical instruments. These
experiments span his entire life, from the children's
violin he made at the age of nine to the monochords he
created in his later years to illustrate his theory

of the interplay of sound and color. The composer

is also known to have constructed noise instruments
for his musical performances in 1921. However,

the "straight" violin plays a key role among his
inventions—an attempt to simplify its form as much
as possible to make string instruments accessible

to students from poor families. The article, however,
suggests that despite its purely utilitarian purposes,
Matyushin created a work of visual art: the violin's
appearance was no less, if not more, important than its
sound. The composer himself recognized this,
exhibiting the violin as a museum piece and using it

in performances of contemporary music.

Keywords: straight violin, monochords, Russian
avant-garde, futurism, quarter-tone, constructivism,
noise instruments, experimental form.
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COBPEMCHHOCTH

Current trends in Russian performing arts schools in a

contemporary context
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AHHOTanMs: B cTaThe BBISBISIOTCA U aHATU3UPYIOTCS
TpH HanOoJee 3HAYNMBIE TCHICHIINY PA3BUTHS
POCCHUIMCKHUX UCTIOTHUTEIBCKUX ILIKOJI, CBSI3aHHbIE

¢ o0ydeHHeM OJapeHHBIX JIeTei. BRIsBIIsIOTCS
poOIeMBI B3aUMOICHCTBYS BHYTPH TPHETUHCTBA
«Y4YUTENb — YYEHUK — POJUTENIN» HA COBPEMEHHOM
3Tane, OCBEIAI0TCs IPUYUHBI TPOTUBOPEUNA,
CBSI3aHHBIE C OIPEICICHHBIM MIPEICTABICHUEM

0 craTtyce yunrens B obmecTBe. CpaBHUBAIOTCS

Y aHATU3UPYIOTCS Pa3IUYHBIC TOAXOABI K 00YICHHIO
OJIAPCHHBIX JETEH B KOHTEKCTE MPoOiIeM
COBPEMEHHOI'0 00Pa30BaHUS.

KaroueBble c10Ba: HCITOIHUTENECKAE IIKOJHI,
MY3BIKaJIbHOE 00pa30BaHKUEe, COBPEMEHHOCTD,
oOyueHue, OJJapeHHBIC JISTH.
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TEHJICHIINY UCTIOJTHHUTEIBCKHX IIIKOJI B paKypce
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Abstract: This article identifies and analyzes three
of the most significant trends in the development
of Russian performing arts schools related

to the education of gifted children. The article
identifies issues of interaction within the «teacher —
student — parentsy trinity in the modern era,
highlighting the causes of contradictions, which are
linked to certain perceptions of the teacher's status
in society. Various approaches to teaching gifted
children are compared and analyzed in the context
of contemporary education challenges.
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HekoTopsie Bompockl peno1aBaHuss KOMITO3UIIHH
Y BOCITUTAHUS KOMITO3UTOPA
Some issues of teaching composition and educating a composer

TaHoHOB AHTOH BajiepreBu4
Cankr-lleTepOyprckas rocynapcTBeHHAS
koHcepBatopust umern H.A. Pumckoro-Kopcakosa
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AnHoTaums: CTaThs NOCBALICHA aHAINU3Y KIIOUEBBIX
Mpo0JIeM COBPEMEHHOTO MPENO/IaBaHUST KOMITO3HITHH
1 hopMUpPOBaHUs MPO(PECCHOHATLHOTO CTAHOBJICHUS
KOMITO3UTOpPa. ABTOP paccCMaTpUBaET U3MECHEHHSI,
MIPOU3OIIIEIIINE B MY3BIKAIBHON Cpejie

1071 BO3ICUCTBUEM I POBHIX TEXHOJIOTHMA, BKITFOTAS
POCT aMaTOPCKOM TBOPUYECKOM aKTHBHOCTH,
JOCTYITHOCTh TEXHUYECKUX CPEJCTB U U3MECHEHUE
MEXaHU3MOB PacIpoCcTpaHeHUs My3bIKU. B cTatbe
MOTYSPKHUBACTCS, UTO ATH (PAKTOPHI TPAaHCPOPMHUPYIOT
o0pa3oBaTeabHBIN Tporecc, TpeOys OT mexarora
TUOKOCTH, COXPaHECHUS UHANBUIYaIbHOTO TI0IX0/a

Y BHUMATEJIEHOTO COITPOBOKICHUS TBOPUCCKOM
ABOMIONUH cTymeHTa. Oco0oe BHUMaHHE YIECICHO
POJIM KOHLIEPTHO-UCIIOIHUTEIBCKON TPAKTUKH

KaK KpUTHYECKU BaXKHOMY YCIJIOBHUIO
po(ecCHOHaTBHOTO POcTa. ABTOpP MOAYEPKHBACT
HEO0OXOJMMOCTh OCBOCHHUS CMEKHBIX KOMITETCHITUH —
MEIMaKOMITO3UIINU, MY3bIKaJIbHOTO MEHEIKMCHTA,
OCHOB 3BYKOPEKUCCYPBI, KOTOPBIE CETOTHS
CTaHOBSTCS HEOTHEMJICMON YacThIO MPO(ECCHH.

Ki1roueBble c10Ba: KOMIIO3UTOP, KOMIIO3UIIHS,
MYy3BIKaIbHOE 00pa3oBaHue, MEANAKOMITO3ULINS,
KOHIIEPTHAs MPaKTHKa, TU(poBas cpelia, COBpeMEHHas
My3bIKa, ITeJaroTuKa.
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HCIOJHUTENBCTBO, MEIarOTHKa MY3bIKaJIbHOTO
oOpaszoBanus. 2025. Ne 4(17).

C. 66-72.

Tanonov Anton V.

Saint-Petersburg Rimsky-Korsakov State Conservatory
(St. Petersburg, Russia)

Head of the Department of Special Composition and
Improvisation

Associate Professor

Chairman of the Saint-Petersburg Union of Composers
e-mail: tanonsuper@mail.ru

ORCID: https://orcid.org/0009-0002-6025-8057

Abstract. The article examines key issues

in contemporary composition teaching

and the professional development of young composers.
The author analyzes the transformation of the musical
environment under the influence of digital
technologies, including the expansion of amateur
creative practices, the accessibility of technical tools,
and the changing modes of musical dissemination.
These developments significantly affect pedagogical
strategies, requiring greater flexibility, individualized
instruction, and sustained mentor- ship throughout

a student’s creative growth. Special emphasis is placed
on the importance of performance practice, which
provides emerging composers with essential
experience in understanding texture, ensemble
interaction, dramaturgy, and the practical realities

of music-making. The author also highlights

the necessity of acquiring interdisciplinary skills —
media composition, music management, and basic
sound engineering, which have become integral

to the modern profession.

Keywords: composer, composition teaching, music
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composition, concert practice, digital environment,
contemporary music, pedagogy.
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AnHoTanms: CtaTbs NOCBSIICHA BHAAIOIIEMYCS
XOPOBOMY JUPIDKEPY COBPEMEHHOCTH — BacuiibeBy
Oputro BanoBuuy. Ero niuoaoTBOpHBIN TBOpUECKUI
IIyTh, HAYaBIINICA B cepeiuHe XX CTONeTUs

Y IPOAOIIKAIOIINICS CErOAHS, OXBAaTHIBAET pPa3IMUHbIC
cepbl XOPOBOTO UCIIOJHUTEIHCTBA

1 KOMIIO3UTOPCKOTO TBOpuecTBa. OH CTOST Y HCTOKOB
KaMEPHOT'O XOPOBOTO HCIIOTHUTENLCTBA U OapOepron-
cTuiig Ha ore Poccuu. Emy npunaaiexar
MHOTOYHCIICHHBIE 00pabOTKN HAPOJHBIX IIECEH

U apaHXUPOBKU MHCTPYMEHTAJIBHBIX IPOU3BEACHU I
JUI XOpa, UCIIOJHSEMbIE MHOTHUMH OT€4ECTBEHHBIMH
KOJIJIEKTUBAMU CTpaHbl. MaTteprasoM Ajs CTaTbu
MOCITYKHJI0 MHOTOJIETHEE OOIIEHNE aBTOpa

¢ 10. BacuiibeBbIM.

KuroueBsble ciioBa: 1upukep, XopMencTep, XopoBoe
nenue, PoctoBeckuil kamepHslil Xxop, PocToBekas
roCyJapCTBEHHAas KOHCEPBATOPHS, 00paOOTKH
HapOJHBIX MECEH, apAHKUPOBKHU IS X0pa,
GapOepror.
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Abstract: The article is dedicated to the outstanding
choral conductor of our time, Yuri Ivanovich Vasiliev.
His fruitful career, which began in the middle

of the twentieth century and continues today, covers
various fields of choral performance and composing.
He stood at the origins of chamber choral performance
and barbershop style in the south of Russia. He owns
numerous arrangements of folk songs and instrumental
arrangements for the choir, performed by many
domestic collectives of the country. The material

for the article was the author's long-term
communication with Yu. Vasiliev.

Keywords: conductor, choirmaster, choral singing,
Rostov Chamber Choir, Rostov State Conservatory,
arrangements of folk songs, arrangements for choir,
barbershop.
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