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AHnHoTauus. B cratee paccMoTpena npoOiema
MPETBOPEHHUS KaHPa MY3bIKaIbHOH ()PECKH B XOPOBOM
TBOPYECTBE COBETCKOTO KoMIto3uTopa bopuca
Kpasuenxko (1929-1979). B 3ToM KOHTEKCTE 3CKU3HO
OYepYeHBI IEPUOIU3ALUS M HAIPABJICHHS XOPOBOTO
TBOpYecTBa Kommo3uTopa. OO003HAUCHBI TPU3HAKT

1 TPAHULBI J)KaHpa MYy3bIKaJbHOW KapTUHBI U €€
MOJBU/IA — MY3BIKaJIbHOW (PECKH, MPEICTABICHBI
OCHOBHBIE THIIbI MY3bIKAIbHBIX KAPTUH

(mo O.B. CokomnoBy). B sxanpe My3bIKaqbHOH KapTHHBI
B TBopuecTBe b. KpaBueHko ObuM cO3aHbl MHOTHE
MPOM3BEACHUS — XOPOBbIE, KAMEPHO-
WHCTPYMEHTAIBHBIC, JUT CUM(QOHHYECKOTO OpKeCTpa,
OpKecTpa PYCCKMX HapOAHBIX HHCTPYMEHTOB,
ACTPaTHO-CUM(POHIUIECKOTO OPKECTpa, aHCaMOIIsI
3JIEKTPOMY3bIKaJIbHBIX HHCTPYMEHTOB. JKaHp
MY3BIKQIbHON (PECKH, ABISSICH OJBUIOM
MY3BIKAQIbHOW KapTUHBI U IPETEHIYs Ha PaBHOE
MIOJIOKEHUE MEXK]Ly YUACTOU U POTPAMMHOM MY3bIKOH,
MPETBOPEH B JBYX TETPAIAX XOPOBOTO IIMKIIA

B. KpaBuenko «Pycckue dppecku» st xopa a cappella
cod. 31 u 56. Pycckas TemaTHka, IaTPHOTHICCKIE
CLICHBI, IPUCYIINE LUKITY, JEJIAI0T €r0 COAEpKaHue
CO3BYYHBIM HameMmy BpeMeHH. Cpenu MpU3HaKoB
MY3bIKAIbHBIX KAPTHH, OTMEYCHHBIX B IBYX TETpPaasix
xopoBoro 1ukia b. Kpasuenko «Pycckue ppecku», —
3aBEPILIECHHOCTH 10 OpPMeE, SKCIIOHUPOBAHUE SBIICHUN
MPHUPOBI, ObITA, CKA30YHBIX CIOKETOB, HATIISIHO-
M300pa3nTENbHBIN MEJIOIMYECKUii MaTepHall,
($yHKIMOHATIBHOE TIo/Ipa3ieseHue GakTypsl

Ha 3BYKOM300pa3UTEIbHYIO H CMBICIOBYIO.
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Abstract. The article considers the problem

of realisation of the genre of musical fresco

in the choral work of the Soviet composer Boris
Kravchenko (1929-1979). In this context

the periodisation and directions of the composer's
choral work are sketched. The signs and boundaries
of the genre of musical picture and its subgenre —
dmusical fresco are outlined, the main types of musical
pictures are presented (according to O.V. Sokolov).
In the genre of musical painting in the works

of B. Kravchenko were created many works — choral,
chamber-instrumental, for symphony orchestra,
orchestra of Russian folk instruments, pop-symphony
orchestra, ensemble of electromusical instruments.
The genre of musical fresco, being a subspecies

of musical painting and claiming an equal position
between pure and programme music, is embodied

in two notebooks of B. Kravchenko's choral cycle
«Russian Frescoes» for chorus a cappella op. 31 u 56.
Russian themes and patriotic scenes inherent

in the cycle make its content consonant in tune

with our times. Among the features of musical
paintings, noted in two notebooks of B. Kravchenko's
choral cycle «Russian Frescoes», are completeness

in form, exposition of phenomena of nature, everyday
life, fairy-tale subjects, visual and figurative melodic
material, functional subdivision of texture into sound-
imaginative and semantic. Realising the genre
properties of a musical fresco, B. Kravchenko uses
various methods of sound-imagery, attracting for this

purpose.
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Peanu3ys xaHpoBbie CBOHCTBA My3bIKAIbHON (PECKH,
b. KpaBueHKo nonp3yeTcst caMbIMU pa3HBIMU

I/1306pa3I/ITCJ'H:HLIMI/I npueMamu, MpUuBJICKad AJId 3TOr0:

00pa3HbIil MENIOJMYECKHI MaTepual, pasHOOOpa3HbIe
(dakTypHBIE U JIQJIOBO-TOHAJILHBIE PEILICHNS,
crienupUIeCcKUe 3ByKOIoipaxaTenbHbie 3QGeKThl

B XOPOBOM 3BYYaHHUU.

Kirouesnie ciioBa: bopuc Kpasuenko, «Pycckue
(dpeckn», My3bIKalbHast (pecka, My3bIKaJIbHas
KapTHHA, XOPOBOE TBOPYECTBO, XOPOBOH IIUKII.
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AnHoTaums. B crathe paccMatpuBaeTcs
nuTepaTypHoe Hacieane ABeHupa I enpuxoBuya

ne Moudpena (1903—1974) — xommo3uTopa,
OpTaHHCTa ¥ MHAHUCTA, TTOTYYHBIIEr0o 00pa3oBaHue

B creHax [leTporpanckoit koncepsaropuu (1913—
1923) u Schola Cantorum (1925-1927) B [lapmxe.
Jluteparypuble counneHus 1e Mongpena Oblm
HEU3BECTHBI HU PYCCKHM, HH 3apYyO€:KHBIM
MY3BIKOBEJIaM U JIMHTBUCTaM, A0 2025 rona pyKomnucu
¥ MaIIMHOMHCHBIE SK3EMIUISIPhI TUTEPATYPHBIX OITYCOB
XpaHUJINCh B CEMbE KOMITO3UTOPA U HE OBIITH
CHUCTEMAaTU3HUpPOBaHbl. Beero uis uccieqoBaHus
JOCTYITHBI IBEHAALATh Pa3HOKAHPOBBIX MUHUATIOP —
3cce, XyA0KECTBEHHBIE OBECTU U PACCKa3bl, OJHA
aBTOOMOrpaduyeckas KHUra v epeBo]

Ha aHIVIMACKUM S3bIK PYCCKOU Ibechl «JIEHyIIKa)
JL.M. Jleonosa (1943). Ilocne ananuza

W CHCTEMAaTHU3aIMH 3TUX IPOU3BENICHUN OBLIO
YCTaHOBJIEHO, 4TO 00IIasi 0COOEHHOCTh PACCKa30B —
HaJIM4YME B CEOKETaX TEMbI BOMHBL. Bosbias yacte
JIUTEpaTypHOTo Hacueaus: ABeHupa [ 'enpuxoBuya
ObLTa OpUEHTHPOBAHA HA AHTJIOSN3BIYHBIX YATATENCH
)KypHasioB koHIa 1940-x — Hauyana 1950-x ronos.
OTtnenpHOE BHUMAaHHE B CTaThe yEseTCs 3cce

non Ha3BanueM «lcnosenp» (1943) Ha (paniry3ckoM
SI3bIKE, B KOTOpoM ABeHHp Jie MoHbpe moaBoauT
WTOT CBOEH KM3HH, BEICTPANBAET CBOEOOPAZHYIO
HEpapXUI0 BUJIOB JCSTEIBHOCTU U OLICHUBAET
pe3yabTaThl. ABTOpP CTaThU IPUXOAUT K BBIBOJY, YTO
ne MoHdpen He TpeTeHA0Bal Ha MPOGECCHOHANBHYIO
JeSTeLHOCTE B 00JIACTH JINTEPATYPhI KAK B paHHHHA
¢dpany3ckuii mepuoa TBopuectsa A0 1940-x romos,
Tak ¥ B Oosee nmozaHee BpeMsi. YacTb IUTepaTypHBIX
COYMHEHHMI KOMIIO3UTOpPA PacCMaTpUBAETCS KakK IpUeM
ABTOKOMMYHUKAIINH, JaBIINIl BO3MOXHOCTH BBIPA3HUTh
B HCKYCCTBE Ba)XXHYIO TEMY BOMHBI, HE HAIIEIUIYIO
OTpPaXKEHUS B My3bIKE KOMIIO3UTOPA B CBSI3U

C ONTHUMHUCTHUYHOM HANPABICHHOCTHIO €TI0
aKaJIEeMUYECKUX OITyCOB.
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Abstract. The article examines the literary heritage
of Avenir H. de Montfred (1903—-1974), a composer,
organist and pianist who was educated in the walls
of the Petrograd Conservatory (1913-1923)

and the Schola Cantorum (1925-1927), Paris.

De Monfred’s literary works were unknown to neither
Russian nor foreign musicologists and linguists; until
2025, manuscripts and typewritten copies of literary
editions were kept in the composer’s family and were
not systematized. In total, there are twelve different
genre miniatures available for research — essays,
artistic scripts and short stories, one autobiographical
book and an English translation of the Russian play
«Lenushka» by L.M. Leonov (1943). After analyzing
and systematizing these stories, it was found

that the common feature of the stories is the presence
of the theme of war to varying degrees. Most of

the literary heritage of Avenir de Monfred was
oriented towards English-speaking readers

of magazines of the late 1940-s and early 1950-s.
Separate attention is given to the essay entitled
«Confession» (1943) in French, in which de Monfred
sums up his life, builds a kind of hierarchy of activities
and evaluates the results. The author of the article
concludes that de Monfred did not claim to be

a literary professional in either the early period

of French creativity before the 1940-s or later. Part
of the composer’s literary works is considered

as a way of auto-communication, which made it
possible to express in art an important theme of war,
which was not reflected in the music of the composer
due to the optimistic orientation of his academic
musical works.

Keywords: Avenir de Monfred, Petrograd
Conservatory, Schola Cantorum, Francis Salabert,
composer’s archive, literary manuscript,
autobiographical essay, M.A. Osorgin, L.M. Leonov,
self-communication.
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AnnHortanus. CTaThs MOCBsIIEHA JIBYM COOpPHUKAM
«Scherzi musicali» Kinayano MonTeBepu,
omyonmukoBaHHEIM B 1607 1 1632 rogax, —

B OT€UECTBEHHOM MY3BIKOBEACHNUU OHH /IO CHX TIOP

HE CTAHOBWJIMCH O0OBEKTOM HCCIIEIOBAHUSI.
AKTyaJIbHOCTh 00pallleHus K «MY3bIKaIbHBIM
IIyTKaM» (aJbTePHATUBHEIA TEPEBOJ] —
«MY3bIKaJIBHBIM 3a0aBaM») MOHTEBEPIN BUIAUTCS,
MIPEeK/ie BCETO, B TOM, YTOOBI IPEO0JIETh IEPBOE,
€CTECTBEHHOE TpeayOeKIeHNE POTHB ITHUX
BOKAJIbHBIX MTBEC, CBSI3aHHOE C X BHIANMOU
npoctoToil. Hecepre3HocTh «iryTok» MOHTEBEpIU

HU B KOEM CJIydae HeJb3s TIOHNMATh KaK yKazaHue

Ha X MIOBEPXHOCTHBIN XapaKTep UIN 0€3bICKYCHOCTb
kommnozunuu. OOparieHue K xaHpy scherzi musicali
OBLIO CBS3aHO C HEKOTOPBIMU BHYTPEHHUMH
CTHMYJIAMH U IOTPEOHOCTMH, KOTOPBIE PACCMOTPEHBI
B cratbe. «IyTku» MoHTEBEPAN OCTPOYMHBI U TOHKH,
HeCIy4aiHO MepBbIii cOOpHUK «Scherzi musicali»
BKJTIOYAeT B cebs u crathio [xymmo Yezape
MomnteBepan «Pa3bsiCHEHUs», HANMCAHHYIO B 3AIIUTY
3HameHuToro «Ilucema» Knaynuo MounTteBepau,
MTPOBO3IIIAMIAIOIIETO ICTETUKY seconda pratica. Kakoe
MecTo 3aHnMaroT «Scherzi musicali» B TBOpUecTBe
KOMITO3UTOPA, TIOYEMY OH BBIITYCTHJI 1Ba COOPHHKA
ATHUX MHEC C pa3HUIICH B 25 JIET U €CTh JIH MEXKy HUMH
MIPUHIMITAATBHOE Pa3Indne — BCE 3TO BaXKHBIE

Y UHTEPECHBIE BOIIPOCHI, OTBETHI HA KOTOPHIE IIOMOTYT
PENIUTE CyIB0Y MOTy3a0bITOT0 CTAPHHHOTO JKaHpa

B COBPEMEHHOI XOpOBOil pakTuke. B cTaThe KpaTKo
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Candidate of Art
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Abstract. The article is dedicated to two books

of «Scherzi musicali» by Claudio Monteverdi,
published in 1607 and 1632. In Russian musicology
they have not yet been the subject of exploration.

The relevance of revisiting Monteverdi's «musical
jokesy lies chiefly in overcoming the initial, natural
prejudice against these vocal pieces, stemming from
their apparent simplicity. The frivolity of Monteverdi's
«jokes» should not be interpreted as a superficial

or unrefined nature of their composition. The turn to
the genre of scherzi musicali was driven by certain
internal motivations and needs, which are discussed
in the article. Monteverdi's «jokes» are witty

and subtle, it is remarkable that the first book

of «Scherzi musicali» includes an article by Giulio
Cesare Monteverdi titled «Clarifications», which
defends Claudio Monteverdi's famous «Letter»
proclaiming the aesthetics of seconda pratica. What
role do the «Scherzi musicali» play in the Monteverdi's
composition heritage? Why did he release two
collections of these pieces, and is there a fundamental
difference between them? These are important
questions, the answers to which could help to return
forgotten ancient genre in contemporary choral
practice. The article briefly outlines the history

of the collections' creation, examines the phenomenon
of the very concept of scherzi musicali,

the characteristics of the genre, Monteverdi's poetic
sources, and the musical features of these
compositions.
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OCBEIlleHa HCTOPUS CO3/IaHUS COOPHUKOB,
PacCMOTPEHO MPOUCXOKICHUE CAMOTO TIOHSTHS
«scherzi musicali», cnenmuka xaHpa, MO3TUYCCKUE
Y MY3bIKaJIbHBIE 0OCOOEHHOCTH 3TUX COUYMHEHUIM,

Kuarouesrble ciioBa: Kimayano Montesepau, scherzi
musicali, «My3bIKaJIbHBIE TITYTKWY», KAHITOHETTHI,
«BTOpAst MPAKTHKAY.

Jas uuruposanus: Haconos P.A, Opnosa C.C.
XKanp scherzi musicali B TBopuectBe Kiaymio
MoureBepau // ACADEMIA: my3biko3HaHHE,
HCIIOJHUTENLCTBO, MEIarOTHKa MY3bIKaJIbHOTO

oOpaszoBanumst. 2025. Ne 2(15). C. 30-37.

Keywords: Claudio Monteverdi, scherzi musicali,
canzonettas, seconda pratica.

For citation: Nasonov R.A, Orlova S.S. The genre

of scherzi musicali in the works of Claudio
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Annoranus. Kaararer Crannciasa MOHIOIIKO

JI0 ITOCJIEAHETO BPEMEHU HAXOIUINCh BHE BHUMAHUS
OTEUECTBEHHBIX MY3bIKOBEIOB — HECMOTPS Ha TO, YTO
JIOCTHKEHUSI MOHIOIIKO B 3TOM XaHPe UMEIOT
OTpOMHOE 3HaueHue. Benlb paHee B MOIBCKOM My3bIKE
nepBoit mojioBUHKI XIX Beka kaHTaTa ObliIa KaHPOM,
MpeaHa3HAYCHHBIM UCKITIOUUTEITHFHO

JUTS TIPa3AHOBAHMS COOBITHI pa3HOW 3HAYMMOCTH,

1 TOJIbKO MOHIOIIKO CMOT HAaIIOJIHUTB €r0
COBEPILECHHO HOBBIMH, aKTyaJIbHBIMU
KOMITO3ULIMOHHO-TIO3TUYECKUMU UICSIMHU.

B tBOpuecTBe MOHIOMIKO XKaHP KaMepHOU
JIUPUYECKON KaHTAThl TPAHCHOPMHUPOBAIICS

B KOHTEKCTE 3CTCTUKHM POMaHTH3Ma, 00OpalleHue

K HeMy Han0oJjiee 3aMeTHO B KoHIenuu « KpbIMCKUX
COHETOBY, KOTOPBIC 3HAUUTEIHHO TPAIUIIOHHES

B MHTEPIIPETAIINHA KAaHTATHI KaK BOKAJIHHO-
OPKECTPOBOTO IIUKJIA, B OTJIMYHE OT IPYTUX KAHTAT
kommo3utopa. Kanrata «MamgonHay / «Madonnay
(«Hymn Petrarki») mns 6aca cono, xopa u opkecTpa

B CBSI3U C TEM, UTO PyKOMHUCH A0 1955 rona cunranacey
yTpauyeHHOM, TOJIT0€ BpeMs OCTaBalach HEU3BECTHOM.
TonbKo B MOCTEAHNUE ECATUICTHS OHA BO3BpAIIacTCs
B I10JI€ MHTEPECA UCTIOTHUTEIICH U MY3BIKOBEIOB
Omarogapsi CBOMM HECOMHEHHBIM XY/I0’KECTBEHHBIM
JIOCTOMHCTBaM. B cTaTthe aBTOp CTaBUT CBOEH 3ajaueii
Ha OCHOBE LIEIOCTHOI'O aHAIN3a IPEACTABUTD
00CTOATENHCTBA COUMHEHHS U OCOOCHHOCTH TIOTHKH
ATOW HE3aCITy»KEHHO 3a0bITON KaHTATHI.

KiaroueBnle ciioBa: CranuciiaB MOHIOIIKO, KaHTaTa
«Manonnay («I'umu [letpapkuy), IleTpapka,
Anexcannp Bammmkuit, Il Canzoniere.
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Abstract. Stanistaw Moniuszko's cantatas have until
recently been overlooked by Russian musicologists,
despite the fact that Moniuszko's achievements in this
genre are of immense significance. After all, in Polish
music of the first half of the 19th century, the cantata
was a genre intended solely for the celebration

of events of varying significance, and only Moniuszko
was able to imbue it with entirely new, relevant
compositional and poetic ideas. In Moniuszko's work,
the genre of the chamber lyric cantata was transformed
within the context of Romantic aesthetics, a reference
to which is most noticeable in the concept

of «The Crimean Sonnetsy», which, unlike

the composer's other cantatas, are significantly more
traditional in their interpretation of the cantata

as a vocal and orchestral cycle. The cantata
«Madonnay / «Hymn Petrarki» for solo bass, choir
and orchestra remained unknown for a long time, due
to the manuscript being considered lost until 1955.
Only in recent decades has it returned to the attention
of performers and musicologists due to its undeniable
artistic merits. In this article, the author aims

to present, through a comprehensive analysis,

the circumstances of the composition and the poetic
features of this undeservedly forgotten cantata.

Keywords: Stanistaw Moniuszko, «Madonnay
(«Hymn Petrarki»), Petrarka, Aleksander Walicki, I
Canzoniere.
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M CcrioTHUTEIBCTBO

HNocud FOTcon — peHomeHanbHbIN (PIASHTUCT U YEIIOBEK

YIAUBUTEIBHON CYybObI

Joseph Jutson is a phenomenal flutist and a man

of amazing destiny

AOanoBu4 AHTOH CepreeBud

JHerckas mkoma uckyccetB Nel8 (Mocksa, Poccus)
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KaHJIUAAT UCKYCCTBOBEACHUS
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AHHOTaUMA. B cTaThe pacckas3bIBACTCS O TBOPUECKHX
JIOCTUKEHUSIX U CIIOKHOM KU3HEHHOM MYTH apTHUCTa
Tl'ocyaapctBenHoro akagemuueckoro bomnsiioro
Teatpa, ¢ueritucra Mocuda Anonpdosuya FOTcona.
My3bIKaHT, pOOUBLINIICSA B caMOM Haudajie XX Beka

Y TIOJTy4YUBIIMK 00pa30BaHuUe elle B Iapckoit Poccuu,
IIPU COBETCKOM BJIACTU CTaJ COJIMCTOM OPKECTPOB
BEAYILIKX ONEPHBIX TeaTpoB JIeHuHrpaaa 1 MOCKBEI.
OH coympoBa BO MHOTHX OaJICTHBIX TTOCTAaHOBKAX,
y4acTBOBaJI BO Bcecoro3HOM KOHKYpPCE MYy3bIKaHTOB-
HCIIOJHUTENEH 1 OB 3aMETHOM apTUCTHICCKON
nepcoHor. CloKHbIE HCTOPUUECKUE BPEMEHA
OTpa3wINCh U Ha TMYHOM x)u3Hu Mocuda FOTcona —
OH OBLI OCYXKJCH MO «IIOJUTUYECKOW» 58 cTaThe

YK CCCP, HO Bckope ObLT peaObuInTHPOBaH.

Kuarouesnle ciaoBa: Mocud FOTcon, dieiita, Omecca,
Mapuunckuii Teatp, bonpmioit Teatp, Bropoii
Bcecoro3Helil KOHKypC My3bIKaHTOB- HCIIOJTHUTENEH,
MY3bIKAIbHBIC 3aIHCH.
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Abstract. The article describes the creative
achievements and difficult life path of the State
Academic Bolshoi Theatre artist, flautist losif
Adolfovich Yutson. Born in the early 20th century
and educated in Tsarist Russia, the musician became
a soloist with the orchestras of leading opera houses
in Leningrad and Moscow under Soviet rule. He
performed solo in many ballet productions,
participated in the All-Russian Competition

of Performing Musicians, and was a prominent artistic
figure of his time. These difficult historical times also
affected losif Yutson's personal life: he was convicted
under Article 58 of the USSR Criminal Code, which
stipulates «political» charges, but was soon
rehabilitated.

Keywords: Joseph Yutson, flute, Odessa, Mariinsky
Theatre, Bolshoi Theatre, Second All-Union
Competition of Musician-Performers, musical
recordings.
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deHoMEH cuHXpoHu3auu B KouTekcre [ MexaynapogHoro
decTuBasa coBpeMeHHOU MY3bIkH Synesthesia Lab

The phenomenon of synchronization in the context

of the III International Festival of Contemporary Music

Synesthesia Lab
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Annoraums. Ctates nocssena I
Mexaynapoaaomy ¢ectuBamo Synesthesia Lab

B Kazanu kak sipkomy sSIBICHHIO B COBPEMEHHOM
MYy3BIKAJIEHOM KyabType. Kitouesast Tema
CCHHXPOHM3AIIM PACCMATPUBAETCS KaK
CTPaTErMYCCKUI OTBET HA BHI30BHI IOXH,
HaIpaBJICHHBIN HA TIPEOJIOJICHNE JUCTAHITHN MEXKITY
Pa3IMYHBIMHA BUJAMH UCKYCCTB, XyJI0XKECTBEHHBIMH
SI3BIKAMH, TEXHOJIOTUSIMU | ayuTopueii. Uepes pazoop
CTHEINATBHBIX IPOEKTOB — OT MYJIBTUMEINIHHON
Muctepun neon nature 1o Tribute: Sofia Gubaidulina
— JIEMOHCTPUPYETCS, KaK (PeCTUBAIb, OObEIUHSS
MHUPOBBIC IPAKTHKY C JIOKAJILHBIM KOHTEKCTOM,
CTaHOBHUTCS TUIATGOPMON JJIsi TeHEPAIMU HOBBIX
CTpaTeruii pa3BUTHS, IJIOIIAAKON 1J19 UCTIOJIHUTEINEH,
HHTEPECYIOIIUXCS COBPEMEHHOM MY3BIKOH,

1 hopMupoBaHUs OyIyIIEro POCCHICKOTO UCKYCCTBA.

KiroueBnble ciioBa: Synesthesia Lab, Mmy3bikanbHbIH
(decTrBab, My3bIKaJIbHAS JIAOOPATOPHS, COBPEMEHHAS
MY3bIKa, CHHXPOHH3AIIUsI, MyJIbTHME/IHA,
MEKANCIUTUTTHAPHOCTD.

st nutupoBanns: Mcxakosa JI.C. denomen
CUHXpoHU3aluu B KoHTekcre [II MexnyHapoaHoro
(decTtuBans coBpeMeHHON My3blku Synesthesia Lab //
ACADEMIA: My3bIKO3HaHHE, HCTIOIHUTENBCTBO,
MeJarornka My3slkaiasHOro oOpa3oBanus. 2025. No
2(15). C. 54-60.
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Abstract. This article examines the III International
Festival Synesthesia Lab in Kazan as a pivotal
phenomenon in contemporary music culture. The key
theme of «synchronization» is presented as a strategic
response to the challenges of our time, aimed

at bridging the gaps between various art forms, artistic
languages, technologies, and audiences. Through

an analysis of special projects — from the multimedia
mystery neon nature to Tribute: Sofia Gubaidulina —
the article demonstrates how the festival, by merging
global practices with the local context, becomes

a platform for generating new development strategies,
a venue for performers interested in contemporary
music, and shaping the future of Russian art.

Keywords: Synesthesia Lab, music festival, music
laboratory, contemporary music, synchronization,
multimedia, interdisciplinary.
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On the problem of understanding Chinese piano culture as an
integral phenomenon (composition, performance, pedagogy)
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AHHoTauus. B crathe npeuiaraercs noaxox K
PacCMOTPEHHUIO KUTAHCKOW (POPTEITUAHHON KYJIBTYPHI
Kak 1esioctHoro penomena. [lonstre «doprennanuas
KyJbTypa» B JaHHOM CJIy4ae IOApa3yMeBaeT TpUaLy
«KOMITO3UTOPCKOE TBOPYECTBO — HCIIOJIHUTENBCKOE
HCKYCCTBO — I€IaroruKa, BCe 3JI€MEHThI KOTOPOH
HaxoJsTcs B TECHOU B3auMocBs3u. HecMoTps Ha To,
4TO MOJOOHBIN MOAX0 ] OBLT peCTaBICH

B POCCHHCKHUX U 3apyOeKHBIX MY3bIKOBEJUECKIX
HCCJIEIOBAHMSIX, IOCBSIIEHHBIX H3yUYEeHHIO KHTalCKOTO
(hopTennaHHOI0 NCKYCCTBA, B TEOPUH U NPAKTUIECKON
JESITEIbHOCTH OCTAeTCsl KOMIUIEKC HEPEIIEHHBIX
3anad. [Ipemnaraemslil aBTOpOM pakype
00yCi1aBIMBaeT MPUMEHEHUE IS PACCMOTPEHHS
KATalicKOH QopTennanHON KyJIbTyphl METOIOJIOTHI
aHa/IM3a COYMHEHHMS U 3aJ]a4 €r0 HUHTEPIpETaLnH,
pa3paboTaHHOI B TPyJaX POCCUHCKHUX
rccienoBaresneil, TCOpeTUKOB U HICTOPHUKOB
(hopTEenMaHHOTO UCKYCCTBA, JUISI OTPEeIICHIS
3HAYEHUS U XYJ0KECTBEHHON IEHHOCTH KUTAUCKOMN
(dbopTenuaHHoOM KyJIbTYpbl B KOHTEKCTE 3BOJIOLMU
MY3BIKaJIBHOTO HCKYCCTBA B Pa3HBIX CTpaHax.

KiroueBble ciioBa: GpopTeniano, UCTIOIHUTEIBCKOE
HCKYCCTBO, IEAATOTMYECKUM penepryap, KuTaiickas
MYy3bIKa, 00pa3oBaHHUE.

Jast uurtupoBanus: [o 1[3un. K npobrneme
OCMBICIICHUS (pOPTEUAHHON KyIbTyphl Kutas kak
LEIOCTHOTO (peHOMEHa (KOMITO3UTOPCKOE TBOPUECTBO,
WCTIOJHUTENbCTBO, Neparoruka) // ACADEMIA:
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Abstract. This article proposes an approach to
research Chinese piano culture as a holistic
phenomenon. The concept of «piano culture» in the
article implies the triad of «composing, performing and
pedagogy», all elements of which are closely
interconnected. Although this approach has been
presented in Russian and international musicological
studies of Chinese piano, a number of unresolved
issues remain in both theory and practice. The author's
proposed approach applies a methodology for analysis
of a composition and the tasks of its interpretation to
the study of Chinese piano culture. This methodology
has been developed by Russian researchers, theorists,
and historians of piano art to determine the
significance and artistic value of Chinese piano culture
in the context of the evolution of musical art in
different countries.

Keywords: piano, performing arts, pedagogical
repertoire, Chinese music, education.
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K Bompocy o posin pycckoi My3bIKH U TPAIUILIUH TTPU 00YyUESHUN
IupvxkepoB B HalimoHAIBHOM MY3bIKAIBHOW aKaJ€MUN

umenu [Tando Brnanureposa B Coduu

On the role of Russian music and traditions in the training

of conductors at the Pancho Vladigerov National Music

Academy in Sofia
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AnHoTauus. CTaThs IPEICTABISACT TAHOPAMY
BBIJAIONUXCS IeATeNIeH O0ITapcKoi JUPHIKEPCKOM
IIIKOJTBI, 3HAKOMUT C JTallaMy CTAHOBJICHHUS
npodeccCHoHasHOTO 00pa3zoBanus B boiarapuu

Y ZIeTIaeT aKIeHT Ha TPaIuIaX o0ydeHus B
HaumonansHoit akagemun My3biku uMeHu [1ango
Bnagureposa. MHOTHE TUPHIKEPHI MOBBIIIAIN CBOS
MacTepcTBO 3a pyoexom, B Tom uuciie B CCCP. Asrop
OTJICJIBHO BBIICISACT PUrypy npodeccopa bopuca
TeBarHa Kak CBA3YIOIIEE 3BEHO MEXYy POCCUHCKUMU
1 6oNrapcKUMH My3BIKaHTaMU. JlaHHBIN MaTepHra
MTO3BOJIIET PACIIMPUTH MPEICTABICHHUS

0 MYy3BIKQIbHOH KyIbType bonrapuu, o ee
TUPHKEPCKHUX TTEPCOHAHSX, IPOCIEAUTD IBOIIOIIIIO
CTaHOBJICHHS MTPOECCUOHATBHOTO 00pa30BaHUS

B cepe onepHO-CUM(OHUIECKOTO U XOPOBOTO
JTUPUKUPOBAHMUSL.

KiroueBble ciioBa: HanmonanbHasi akageMusi My3bIKH
nMenu [lanuo Bnagureposa, bopuc Tesnun,
Oosrapckasi XopoBasi IIKojia, CUM(OHUYECKOE
TUPUKUPOBAHUE.

s umTupoBanus: Ilasnosuu T. K Bonpocy o ponu
PYCCKOI MY3bIKH ¥ TPAJAUIHAN IPH 00Y4ICHUN
auprxkepoB B HanmoHaapHOM My3bIKJIBHOM akaeMuu
nmenu [lanyo Bnagureposa B Coun // ACADEMIA:
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C. 69-74.

Pavlovich Teodora

Pancho Vladigerov National Music Academy (Sofia,
Bulgaria)

Head of the Department of Conducting

and Composition

e-mail: theodora@techno-link.com

ORCID: http://orcid.org/0000-0002-0974-8627

Abstract. This article presents a panorama

of prominent figures in the Bulgarian conducting
school, introduces the stages of professional education
in Bulgaria, and emphasizes the traditions of training
at the Pancho Vladigerov National Academy of Music.
Many conductors furthered their skills abroad,
including in the USSR. The author particularly
highlights Professor Boris Tevlin as a link between
Russian and Bulgarian musicians. This material allows
for a broader understanding of Bulgarian musical
culture and its conducting personalities, and traces

the evolution of professional education in opera,
symphony, and choral conducting.

Keywords: Pancho Vladigerov National Academy of
Music, Boris Tevlin, Bulgarian choral school,
symphonic conducting.
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OO0paboTKH ypaabCKUX HAPOJAHBIX MIECEH I Xxopa a cappella
B TBOpuecTBe Hukonas I"'ooBaHoBa

Arrangements of Ural folk songs for a cappella choir

in the legacy of Nikolay Golovanov
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AnHoTauus. B cratbe paccmatpuBaioTcst 00paboTKH
HapOJHBIX MECEH VIS Xopa a cappella Ha npumMepe
nukina « Tpu ypansckue HapoaHbie necHm» H.A.
T'onosanoBa. B XX Beke ¢ yBeM4eHUEM YHUCIa
XOPOBBIX KOJJIEKTUBOB BO3POCIIa IIOTPEOHOCTH B
O0OHOBIIEHUH pernepTyapa: pyKOBOIAUTEIH XOPOB CTaIIN
nenath 00pabOTKK HApOAHBIX IeceH. B ux TBopyecTBe
MO>KHO 0003HAUUTh JIBa Pa3HBIX MOIX0Ma K
($ONIBKIOPHOMY NIEPBOMCTOYHHKY. [1epBbIif —
neceHHasi 00paboTKa KIIacCHYECKOro TUIa, BTOPOH —
cBOOOIHAsE 00pabOTKa HAPOHOM MEeCHHU (TIOAXO],
JIONYCKaIONMH BO3MOKHOCTh BKITFOUCHUS
3aMMCTBOBAaHHOW MEJIOINY B MHIUBUIYaIbHBII
aBTOPCKHUI KOHTEKCT). B Harre BpeMs MHOTHE
KOMTIO3UTOPHI OTAAIOT MPENMOYTEHHE CBOOOTHOM
00paboTKe Kak Oosiee MHIUBH Y aTH3UPOBAHHON
(opMe XyI0KECTBEHHOT'O TIPETBOPEHUS (DOJIBKIOPA.
Hanpotus, mupmxkepsl xopa, cozaBas 00padOTKH
HAPOJHBIX MECEH, TATOTCIOT K KIaCCHYECKOMY
croco0y, MaKCUMAaIIbHO COXpaHsisi (POTBKIOPHBIT
MIEPBOMCTOYHHK. VIMEHHO B TAHHOM CTHJIEBOM
OpHEHTHpPE paboTall ypaabCKUA XOPOBOH THPIKEP

u komnosutop H.A. 'onoBanos. B cratee aBTOp
paccMaTpuBaeT TEMAaTHKY TBOPUYECTBA KOMIIO3UTOPA,
aHaIM3UpyeT 00paboTKKU HAPOJHBIX IPOU3BEICHUH,
BbIsBIISIET ocobeHHocTH cTuist H.A. TonoBaHoBa.
Brnepseie anamusupyercs nuki «Tpu ypaiasckue
HAPOJIHBIC TIECHU» C TOYKH 3PCHHUS
(hopmMooOpazoBaHms, XOPOBOTO UCTIOJHUTEIIHCTBA

1 oOpateHus K QOoIbKIopY.

Kuaruessble ciaoBa: H.A. ['onoBanoB, ypanbckue
KOMIIO3UTOPHI, XOpOBasi My3bika, a cappella,
00paboTKa, HAPOHAS MIECHS, YPATbCKUH (OJIBKIOP.
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Abstract. The article discusses arrangements of folk
songs for a cappella choir using the example

of the cycle «Three Ural Folk Songs»

by N.A. Golovanov. In the 20th century,

with the increase in the number of choirs, the need

to update the repertoire increased: choir directors
began to make arrangements of folk songs. In their
work, two different approaches to the folklore source
can be identified. The first is a song arrangement

of the classical type, the second is a free arrangement
of a folk song (an approach that allows

for the possibility of including a borrowed melody

in an individual author's context). Nowadays, many
composers prefer free arrangements as a more
individualized form of artistic embodiment of folklore.
On the contrary, choir conductors, creating
arrangements of folk songs, gravitate toward

the classical method, preserving the folklore source
as much as possible. It was in this stylistic orientation
that the Ural choir conductor and composer

N.A. Golovanov worked. In the article, the author
examines the subject matter of the com- poser's work,
analyzes arrangements of folk works, and identifies
the features of N.A. Golovanov's style. For the first
time, the cycle «Three Ural Folk Songs» is analyzed
from the point of view of form-building, choral
performance, and reference to folklore.

Keywords: N.A. Golovanov, Ural composers, choral
music, a cappella, arrangement, folk song, Ural
folklore.
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